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onas Gerard is perhaps the area’s most 
prolific and well-known artist. He has 
already contributed a painting to the 
Smithsonian Museum in Washington, 
D.C. His work has sold around the 
globe to both private and public collec-
tions. Gerard’s paintings are probably 

best categorized as “action painting,” a 
branch of abstract expressionism. 

As the creative process of an action 
painter demands a strong physical involve-
ment, he splashes his paint onto the canvas 
or applies it with wild, almost random brush 
strokes. Here “action” refers rather to the 
painter’s physical engagement than to the 
artistic result, but obviously the methodol-
ogy usually shows up in the result. The 
purpose of this way of painting is to obtain 
a maximum amount of expression  with a 
minimum of effort. His years of medita-
tion has created a clear path for the fearless 
process of channeling creative energy.

Rapid River Magazine: The majority of 
your work today seems to be abstract art. 
What exactly draws you to this field, as op-
posed to other genres you have worked with 
in the past?

Jonas Gerard: In 
abstraction the 
message is directly 
aimed at the very 
essence, the very 
core of the viewer. 
My interest is to 
open a gateway 
for the creative energy to come through. 
Because the image is not connected to any 
identifiable subject matter, the creative 
energy contained within it is then free from 
mental interpretation, judgment or opinion. 
Bypassing the intellect, it has the power to 
reach a much deeper level of receptivity 
that most people are not aware they pos-
sess. It catches the viewer by surprise and, 
bingo, contact is made. The intuition is fully 
functioning and a large range of emotions is 
evoked without knowing why.

RRM: Your work is full of bright color and 
life. What exactly inspires you to create such 
vivid designs? 

JG: My mother is Brazilian, my  father is Pa-
risian and I was born in Casablanca (Where 
I happen to be right now as I am answering 
these questions via email). Need I say more?

RRM: You are an abstract artist. The South 
is known as a difficult venue for abstract art. 
What is your feeling about this?

JG: In Asheville, people are very attracted 
to this unrestrained and unlimited  area 
regardless of its Southern location. There 

J
is an artistic appeal to this magical city and 
people who are ready to be fed come here 
for the arts, the music, the theatre, and the 
dance. The list goes on and on. Abstract art 
is included.

RRM: What inspires you?

JG: Life.

RRM: What are your major influences? Any 
artists in particular who have influenced 
your work, or perhaps other media such as 
music and movies?

JG: In the arts it’s definitely painters like 
William DeKooning, Franz Kline, and 
Robert Motherwell.  In music it’s Middle 
Eastern and contemporary Flamenco, and 
music from Cirque du Soleil. In film the 3D 
adventure of Avatar.

RRM: You have lived in many beautiful 
places. Does your current residency location 
affect your art? If so, how?

JG: Asheville has welcomed me so well that 
my art took another leap within towards 
more freedom than I have ever experienced 
before. My art continues to blossom.

RRM: Your expressive way with color and 
composition are very exciting. What goes 
through your mind while you are creating a 
new painting? 

JG: The mind is in recess, the intuition is on 
full force.

RRM: Is art an expression or a means? 

JG: Art just is. It’s not this or that. It just is.

RRM: What is the artist’s role in the com-
munity today and has it changed in your 
lifetime?

JG: The role of the artist is extremely im-
portant. It supports us going deeper within,  
away from all the trials and tribulation and 
the demands of everyday life. My art is con-
tinuously changing and my life continuously 
changes along with it.  My life is about art 
and art is about my life. The two are one. 

INTERVIEW WITH ASHEVILLE’S 
ABSTRACT EXPRESSIONISTABSTRACT EXPRESSIONIST

Jonas Gerard

Painting performance Saturday, 
April 9, beginning at 2 p.m. Jonas 
Gerard Fine Art, 240 Clingman 

Ave., in Asheville. For more details phone 
(828) 350-7711, visit www.jonasgerard.com.

IF 
YOU 
GO

R A P I D  R I V E R  A R T S

fine art
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The Southern Highland Craft Guild is authorized to provide services on the Blue Ridge Parkway under the authority of a cooperative 
agreement with the National Park Service, Department of the Interior.

Allanstand Craft Shop
at the Folk Art Center
Milepost 382 Blue Ridge Parkway, Asheville, NC
Open Daily 9am-5pm | 828-298-7928

Guild Crafts
930 Tunnel Road/Hwy 70, Asheville, NC
Open Mon.-Sat: 10am-6pm 
828-298-7903D
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nn Dunn has choreographed 
the steamy, funny, tragic 
love story using a blend of 
classical, contemporary and 
flamenco dance styles. With 

Bizet’s memorable music, flamboyant 
costumes, a set evoking old Seville, 
and the hot dancing Asheville Ballet 
is known for, this evening promises 
to be a thoroughly delightful and 
moving experience. Definitely a 
must for the whole family. 

The 
dance cast 
for Car-
men features 
local favorites. 
Lyle Laney, known 
for his classical roles 
in such ballets as The 
Nutcracker and Nutcracker and Nutcracker Swan Lake,
will explode into much more 
dramatic movement as Don Jose, 
who falls hopelessly in love with 
Carmen, in spite of having a sweet-
heart back home. His many solos 
explore a range of emotion from 
lyrical romance to desperate pleading 
to uncontrollable wrath. 

Allison Hertzberg, who wowed 
audiences in the rock ballet ANNA!
And slinks through the Arabian in 
Nutcracker every year, interprets the Nutcracker every year, interprets the Nutcracker
sensuous seductress, Carmen, who 
is driven only by her own desires 
and lives life fully in the moment, 
at whatever cost to herself or to 
others. Her signature solo, The Habanera, 
in which she proclaims “Love is a rebel-
lious bird no-one can tame,” will leave no 
doubt in anyone’s mind why everyone falls 
in love with her. 

Jaimon Howell, unforgettable in this 
season’s new work, Free Fall, and as the Free Fall, and as the Free Fall
Nutcracker Prince, dances the role of the 
local rock star, the bullfighter Escamillo, to 
whom even Carmen loses her heart. His sig-
nature solo, The Toreador Song, is possibly The Toreador Song, is possibly The Toreador Song
the most famous melody from Bizet’s work.

Other solos will be filled by Asheville 
Ballet professionals and local advanced teens 
from many studios and university dance 
departments. These include Micaela, Don 
Jose’s peasant fiancé, Mercedes and Fras-
quita, Carmen’s gypsy friends, Dancairo and 
Remendado, the smugglers, and Zuniga, 
the officer in charge of Don Jose’s regiment. 
The full cast of over 50 dancers moves 
through all the passions portrayed in this 
most passionate of stories.

In addition to the toreadors, soldiers, 
gypsies, factory girls, and elegantly dressed 
senioritas of the dramatic story ballet Car-

The Asheville Ballet presents 

Carmen: the Ballet

A men, Asheville Ballet is 
proud to present new work 

by two remarkable young cho-
reographers, Garth Grimball and 

Lindsey Kelley.
Drawing from similar Spanish 

themes, Garth Grimball is choreo-
graphing an original contemporary 
ballet to Rimsky-Korsakov’s Capric-

cio Espagnol, “a Spanish-accented 
tour de force completed in 
1887.” This ballet will have no 
direct narrative but will draw 
on inspiration from the music 

to create a physical repre-
sentation of the 

orchestra 
with 
the 

dancers.
Constantly drawing 

inspiration from surround-
ing people and space, 
Lindsey Kelley creates 
work that is honest. In 
fact, her main goal as a 

dancer is to move in the most 
non-artificial way possible, 
which is a direct reflection 
of her choreography. With 
minimal muscular force, she 
derives movement from the 
use of natural momentum 

and weight in the body. A 
combination of work-
ing from the joints and 
bones and improvisa-

tions based on these ideas are the building 
blocks for her vocabulary. 

Kelley finds it important to display 
herself and her dancers as people rather than people rather than people
performers. Nothing is overly dramatic, yet 
it is far from monotonous. In her work, as 
in her life, nothing is taken too seriously, yet 
underlying messages and meanings are up 
to the audience to interpret for themselves. 
She tends to create work based on personal 
experiences and is constantly inspired by the 
people in her life. Multi-faceted, beautiful 
art is what she is constantly trying to create 
and always wishing to bring to her audience. 
“I just wanna keep it real!”

The Asheville Ballet presents 
Carmen: the Ballet, May 13 & 14 
at 7:30 pm at the Diana Wortham 

Theatre at Pack Place. Tickets are $25-45, 
$20-35 students, $15 children. A graded 
scale will be available for patrons purchasing 
tickets early. For reservations call the box 
office at (828) 257-4530

IF 
YOU 
GO
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ho is Bill T. Jones? Why is this 
name so familiar? Maybe it’s 
because you were watching the 
64th Annual Tony Awards last 
June when Jones accepted his 

second Tony for Best Choreography for the 
smash-hit Broadway show Fela! Or because Fela! Or because Fela!
you watched him receive his Kennedy Cen-
ter Honors award in December, alongside 
Forbes’ Third Most Powerful Woman in Forbes’ Third Most Powerful Woman in Forbes’
the World, and a former Beatle. 

Because Jones’ fellow recipients Oprah 
Winfrey and Paul McCartney know what 
by now you should know as well – even if 
you do not actively follow the dance world: 
that Bill T. Jones is one of the very most 
distinguished and honored dancers and 
choreographers of our age. 

If you’ve heard of Martha Graham, 
Alvin Ailey, or Twyla Tharpe, you’ve heard 
of Bill T. Jones. It’s not often such perform-
ing arts royalty of this caliber visits the hills 
of Appalachia.

But, true to its mission to bring in the 
most prestigious entertainment and culture, 
and ever-determined to diversify perform-
ing arts offerings to the area, Asheville 
Bravo Concerts is brimming with pride for 
its season closer on April 15 when Bravo 
welcomes the Bill T. Jones Dance Company 
to the Thomas Wolfe Auditorium. Jones’ 

lavish multimedia 
performance piece, 
Serenade/The Prop-
osition, is hailed as 
“a thing of immense 
beauty and conse-
quence” (Chicago 
Sun-Times), and as 
“compelling story-
telling and deeply 
romantic choreog-
raphy” (Washington 
Post). Based on the 
life of Abraham Lin-

coln, the production is a dazzling multime-
dia experience, augmenting the company’s 
virtuosic dancers and cutting-edge choreog-
raphy with recorded sound-collage, acting, 
projection video, and a live musical score 
combining classical elements like Mozart’s 
Requiem with stirring arrangements of folk 
songs and hymns from the Civil War era.

A video preview of the production is 
available at the company’s YouTube chan-
nel. The journey has been far greater than 
the mere trip from New York, where the 
company is based, to Asheville.

Jones’ life has been a struggle to over-
come adversity, driving him to the artistic 
excellence and commercial success for 
which he is now so widely known. Jones 

could scarcely have predicted in his meager 
beginnings any of the International recogni-
tion he has since received for his innova-
tions in modern dance – which, in addition 
to last year’s honors mentioned above, also 
include a MacArthur “Genius” Grant, an 
Obie Award, induction into the American 
Academy of Arts & Sciences, and being 
named “An Irreplaceable Dance Treasure” 
by the Dance Heritage Coalition. 

In addition to creating more than 140 
works for his own company, Mr. Jones has 
received commissions to create dances for 
modern and ballet companies, including Al-
vin Ailey American Dance Theater, Boston 
Ballet, Lyon Opera Ballet, and Berlin Opera 
Ballet, among many others. 

On April 15 Western North Carolina 
can be proud to share in this production 
lauded as “exciting… playful and stirring,” 
by the NY Times, and “supremely distin-
guished” by the Wall Street Journal.

W

BY BRIAN CLAFLIN Dance Legend 
to “Serenade” 
Dance Legend 
to “Serenade” 
Dance Legend 

Asheville

Individual tickets range from $20-
$60 and can be purchased by calling 
the Asheville Bravo Concerts 

office at (828) 225-5887, visiting www.
ticketmaster.com, or in person at the Civic 
Center Box Office. Students receive half-
price tickets for all Bravo concerts.

IF 
YOU 
GO

Bill T. JonesBill T. Jones

Presented by Asheville Bravo Concerts, the 
area’s oldest arts non-profit organization. 
For more information on this show visit 

www.ashevillebravoconcerts.org.
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www.ashevillesymphony.org

2010-2011 SEASON
Daniel Meyer, Music Director

BUY
TICKETS
NOW!
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focus on creating value in these ways:

* Philanthropy through supporting vocal 
music education

* Teaching vocal music classes 

* Barbershop harmony performances

The harmonies innately create inspi-
rational, emotional, innovative, artistic and 
connective benefits for those present. The 
performances include funny shtick—ben-
efits from laughter are priceless.
Wow! When can I hear these guys? Glad 
you asked...

Each Tuesday at 7:30 p.m., Emmanuel 
Lutheran Church in West Asheville, the 
Land of the Sky Men’s Barbershop Chorus 
holds open rehearsals. That’s right, you can 
just walk in to listen or to sing. The effects 
are as good for singers as for listeners.

Best of all, “Murphy’s Law,” the largest 

local Barbershop Harmony show this year, 
will be Saturday, April 16, at Asheville Com-
munity Theatre. It’s a romp through Judge 
Murphy’s fictitious courtroom-sort of Night 
Court sings barbershop (sans Mel Torme). Court sings barbershop (sans Mel Torme). Court
All the defendants are innocent, the lawyers 
are overly partisan, and yet...harmony reigns. 

The show features the thrilling seventh 
chords and giggle-inducing hijinx of the 
Land of the Sky Chorus and the amazing 
vocal acrobatics of The Real McCoy quartet 
from Nashville, TN. 

mazingly, surprisingly, when in the 
presence of well-performed barber-
shop harmonies, human beings are 
hard-wired to experience valuable 
emotional benefits. The research 

has been published in “The Psychoacous-
tics of Harmony Perception,” in American 
Scientist, July/Aug, 2008.
C’mon-you gotta be kidding! Nope.... 

First, the scientists found that we hu-
mans feel wonderful emotions in the pres-
ence of consonant (as opposed to dissonant) 
harmonies. That alone is not surprising. 
We’ve all noticed that people like music, and 
consonant harmonies are part of most musi-
cal expressions. 

The thing that stunned the scientists 
is that the emotional effects are heightened 
when human voices are included with 
instruments, and that the most thrilling 
emotional feelings and physical sensations 
arise when the conso-
nant harmonies are a 
cappella! The scientists 
did not expect that find-
ing. Expected or not, 
professional media has 
taken note (pun intended) and produced the 
“Sing Off” show on NBC.
Wait a minute. There are a lot of a cappel-
la styles. Where does barbershop come in?

Deke Sharon is the founder of the 
Contemporary A Cappella Society of 
America headquartered in California. 
Deke is a top authority on a cappella music 
worldwide. If it’s a cappella anywhere on the 
planet, he has likely heard it and knows the 
performers. Here’s Deke’s statement: “Well-
performed barbershop harmony is the black 
belt of the a cappella spectrum.”
What’s all this got to do with regular day-
to-day living right here in Asheville? 

The Asheville-based Land of the Sky 
Men’s Barbershop Chorus and quartets are 
local purveyors of barbershop harmony. 
They have shifted from their 1948 hobbyist 
roots into new community-enriching roles. 
With members from six area counties, they 

Barbershop Harmony Enriches Lives

A

“Murphy’s Law,” a Barbershop 
harmony and hilarity show at 
Asheville Community Theatre 

Saturday, April 16, 7:30 p.m. Admission 
$15, students get in free. For information or 
tickets call Bob at 1-866-290-7269 or visit 
www.ashevillebarbershop.com.

IF 
YOU 
GO

Humans feel wonderful emotions in 
the presence of consonant harmonies.
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we love this place
FlyJBA.com is a free event network that makes it easy to find and share 
local events, while simplifying event management and promotion for the 
event organizers. FlyCal, the exportable, multimedia-rich calendar widget, 
is the centerpiece of the Fly experience. Each event on the calendar can 
be enhanced with video, audio and image slideshows. Users can quickly 
export FlyCal to their website and social media sites to attract attendees, 
or to simply let friends know what’s going on. FlyJBA.com was created by 
Blue House Works, a local internet and software development company best 
known for their global email marketing product, MyNewsletterBuilder. 

An exhibition of new artwork by Travis Medford entitled The Third 
Other will be on display at Other will be on display at Other Push Skateshop & Gallery in downtown Push Skateshop & Gallery in downtown Push Skateshop & Gallery
Asheville. An opening reception will be held on Friday, April 9 from 7 to 
10 p.m. Push is located at 25 Patton Ave., in Downtown Asheville. The 
event is open to the public, and admission is free.

Medford will be showing larger mixed media works on wood, supported 
by limited edition, silk screened art prints. Taking inspiration from pulp 
novels, comics, monster magazines, skateboard graphics, and punk flyers, 
Medford’s work offers the viewer a layered mash-up of image, color and 

texture. Phone (828) 225-5509 for more information.

On Thursday, April 21, Emmy-winning filmmaker Neil Hucheson will screen his new film, 
Atlantic, which documents the uneven battle between a traditional North Carolina fishing 
village and high-end developers. Hucheson won an Emmy for his film, Last Run, about famed 
moonshiner Popcorn Sutton. Seven Sisters Cinema will present the film at 7 p.m. at White 
Horse Black Mountain, 105c Montreat Road in Black Mountain. Tickets are $5 for adults and 
$3 for students. Call (828) 669-0816 for more information.

The All Go West Music Festival takes place on Saturday, April 
23 in west Asheville. The festival offers an array of musical tal-
ent, fashion, BBQ, and local brew. The street party takes place 
from 12 noon until 10 p.m. in front of Harvest Records. This 
year, All Go West introduces Beer and BBQ Tasting, featuring 
Luella’s Barbeque. Local vendors, fashion boutiques, and artists  
booths will be located on Waynesville Road and Westwood 
Place. Admission is free. Visit www.allgowest.com.

The Grove House will host the Dining Out For Life® Apprecia-
tion After Party on tion After Party on tion After Party Thursday, April 28 at 7 p.m. to benefit 
WNCAP. The party is free to all who dine at any of the partici-
pating area restaurants on April 28. For a list of the restaurants 
please visit www.diningoutforlife.com/asheville. Tickets are 
only $8 if you choose to participate without dining. The all ages 
event features entertainment by the following: Dance Lesson 

by Swing Asheville; Russ Wilson and his Nouveau-Passé Orchestra; The Wendy Hayes Quartet; 
The Tacky Annies; Sweet Lips McGhee & Magnolia Spice; Asheville Comedy; Kat Williams; 
Runaway Circus; Forty Fingers and A Missing Tooth; Asheville Vaudeville; Drag Performances; 
and Electronic Dance Music by Ravenrage. Visit www.thegrovehouse.com/dofl.htm for details.

Travis Medford’s 

NEW Social 
Networking 

Site Launched 
by Local 

Company
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performanceperformance

DM: I believe that classical music 
resonates today particularly because it 
provides an opportunity to stop our 
hectic lives, sit, listen, and engage in an 
art form that truly needs an audience to 
give of itself completely. Everywhere 
else we can take our music with us on 
our iPods, control a clip we decide to 
watch on YouTube, play music as a 
backdrop as we cook, clean, or work out. 

The experience of listening to live 
classical music is one that requires us 
to give of ourselves, and that chal-
lenge is one, I think, people relish and 
find satisfying in a way that transcends 
instantaneous gratification. And the 
fact that the ASO gives deeply-felt, 
passionate, virtuosic performances on a 
consistent basis inspires people to come 
back for more. 

RRM: You are surrounded by music all 
the time through your work. You write 
music. You conduct. You play instru-
ments. What is your favorite music to 
listen to when you are not working?

DM: It’s seldom that I listen to music 
and not think of how I might interpret 
or program it with the ASO. I love 
music of the Renaissance, and if I want 
to listen purely without a mind to how 
I feel about the interpretation, I listen 
to a great recording of The Sixteen or 
Chanticleer. I find this music pure and 
deeply expressive, and I do not have the 
opportunity to conduct it much if at all. 
There is a peace that comes with com-
posers like Dufay, Palestrina, Gesualdo, 
and Tallis that I relish. And this music 
sounds best in a beautiful cathedral 
acoustic, so that certainly adds to the 
special nature of the experience.

RRM: To one extreme, Conductor 
Ernest Ansermet was famous for his 
argumentative rehearsals, while other 
conductors are known for being very 
laid-back. How would you describe 
your work style?

DM: I would hope that my rehearsals 
are demanding and precise, marked 
by a collegiality and respect for the ex-
pertise that the musicians bring to the 
stage. We are grappling with a pursuit 
of perfection, whether it’s perfection 
in playing the right notes at the right 
time, or the perfection of realizing 
some great musical vision and bringing 
the emotional and spiritual core to the 
performance. It’s a tall order, and one 
that neither I nor the musicians of the 
ASO take lightly.

RRM: What instruments do you play?

DM: Violin and piano.

s Music Director of the 
Asheville Symphony and Erie 
Philharmonic, Daniel Meyer 
is recognized as one of the 
top young conductors of his 

generation. Starting his seventh season 
with the Asheville Symphony this 
September 2011, Meyer has helped to 
reinvigorate the orchestra, enlivening 
the community with innovative, col-
laborative programs and a dedication 
to create and sustain an enthusiastic 
audience for classical music.

Rapid River Magazine: What can you 
tell us about the upcoming 2011-2012 
season?

Daniel Meyer: We are highlighting 
what we do in the community as 
educators. We are proud of opportuni-
ties we provide young people through 
our Music in the Schools program and 
Young People’s Concerts. But we are 
also expanding what we do for adults 
through Symphony Talks at UNCA, 
introducing a new program called 
“Behind the Notes,” and expanding 
our offerings through our website and 
on WCQS. 

In October 2011, we will perform 
great music that you probably first 
heard when you were little – Britten’s 
Variations on a Theme by Purcell 
(a.k.a. The Young Person’s Guide to 
the Orchestra) and Sorcerer’s Ap-
prentice. Our concertmaster, Jason 
Posnock, will also perform Prokofiev’s 
Violin Concerto No. 2. 

I am particularly pleased to bring 
pianists Simone Dinnerstein and Ben-
jamin Hochman, as well as violinist 
Jennifer Koh. We have been fortunate 
to feature wonderful up-and-com-
ing artists over the past few years, 
but Simone, Benjamin, and Jennifer 
are certainly already making a major 
impact on the music world. 

RRM: What goes into planning a season 
with a large professional symphony? 

DM: Planning begins roughly 3-4 
years before the actual season be-
gins. I am constantly auditioning and 
learning about artists, investigating 
repertoire that I think will resonate 
with our eclectic Asheville audience, 
and then looking for creative ways to 
create each concert experience with 
those ingredients. 

I also have a team made of musi-
cians and board members who serve 
in an advisory capacity, gathering ideas 
and helping me with their collective 

experience and passion for the music 
we play. I look to create special events 
with each concert’s dramatic arch, yet 
I also keep my attention on the longer 
journey that those who subscribe to 
the entire season will experience over 
seven symphonic concerts. 

The earlier we can identify our 
artists and repertoire, the better chance 
we have of assembling a season that 
feels “just right.” That said, I am 
always amazed that there seem to be at 
least one or two details that “fall into 
place” in the last few weeks before we 
publish our season brochure!

RRM: Regarding the Asheville Sym-
phony, what are you most looking 
forward to in the near future?

DM: Next season we will be perform-
ing Gustav Mahler’s epic and master-
ful Symphony No. 2. It’s called the 
“Resurrection” as it uses an enor-
mous choir and two vocal soloists in 
the finale who sing the text from a 
Klopstock hymn “Aufersteh’n.” It’s an 
emotional and spiritual journey from 
the initial earth-cracking notes to the 
last glorious choral finale. 

I am also particularly excited 
about a brand new production of Igor 
Stravinky’s “Soldier’s Tale,” with 
modern dance troupe Attack Theatre, 
that we will mount in April 2012. It’s 
a fascinating take on the Faust leg-
end, updated during World War I in 
Switzerland, and I think it still reso-
nates loudly today. The dancers will 
also serve as actors, and this chance to 
experience a fully-staged production is 
rare. I love conducting the music – it’s 
classic Stravinsky with its tunefulness, 
biting wit, and absorption of everything 
from Bach’s chorales to 1920’s ragtime.

RRM: There seems to be a reawaken-
ing here in Asheville over the past 
decade toward orchestral music. What 
do you feel is the genesis of this?

A
Daniel Meyer, Music Director of the Daniel Meyer, Music Director of the 

Asheville Symphony Orchestra.

INTERVIEW WITH 
ASHEVILLE SYMPHONY’S

s Music Director of the A
Daniel Meyer 

A
Daniel Meyer 

A

Continued on page 9

INTERVIEWED BY DENNIS RAY
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tive, offering techniques and 
exercises to free the body (the 
actor’s instrument) from habitual 
functioning and to encourage 
more effective ways to breathe, 
speak and move. Considering the 
act of respiration as a constant spiration as a constant spir
exchange of spirit, the actor learns spirit, the actor learns spir
to invite the breath (which is the 
spirit) as deeply, fully and gently 
into the body as possible, and then 
to give that breath/spirit away in the form of 
language as vulnerably and freely yet also as 
strongly as possible.

RH: I teach a Sandy Meisner based ap-
proach, and Meisner has always defined 
acting as “the ability to live truthfully under 
imaginary circumstances” with Truth and 
Imagination being the foundation of that. 
Imagination is one of the greatest tools of 
an actor and Truth is the life blood of art. 
Without it, art dies and makes it virtually 
impossible to connect to. In a sense, we 
teach people to see and understand their 
own truth, to develop their imagination as 
a tool, and to rediscover who they really are 
underneath years of societal walls. 

Through this they learn how to genu-
inely connect with themselves, others, their 

ichard Handy is a Core Program 
instructor at the Stella Adler Studio 
of Acting. Voice Instructor, Dusty 
McKeelan helps students through an 
extensive routine based on an array 

of vocal techniques. A course in improvisa-
tion is offered with Handy and McKeelan on 
Monday, April 4, from 7 to 9 p.m. Join Dusty 
McKeelan on Monday, April 11, for Voice 
Instruction from 7 to 9 p.m. Classes are $35. 
Call (828) 254-1320 to register.

Rapid River Magazine: How did the Stella 
Adler Studio of Acting come to Asheville?

Dusty McKeelan: When my wife and I 
decided to leave NYC to be closer to our 
families, Tom Oppenheim — the Artistic 
Director of the Studio and Stella’s grandson 
— asked me to pilot a program for smaller 
markets. I met Richard upon my arrival, and 
the two of us created the Asheville Studio.

Richard Handy: I came down from NYC a 
few years ago for about six months and just 
fell in love with the city. I had the ambi-
tion to start an acting program and in that 
process discovered Dusty had a similar 
ambition. As it turns out we have very 
complimentary skill sets and work incred-
ibly well together. It’s been a complete joy 
working with him and ACT. 

RRM: Where did you study and with whom? 
What is the approach you take to acting?

DMc: I studied at the Stella Adler Studio in 
NYC through New York University with 
James Tripp, Ron Burrus, Andrew Wade, 
Sam Schacht, Frank Langella, Mario Biagini, 
and many others. My approach is an amalga-
mation of everything I’ve learned. Basi-
cally, I do everything I can to bridge the gap 
between myself and the given circumstances 
of the character. The preparation required 

varies for each role.

RH: For my core acting technique I stud-
ied primarily with Bill Esper, Freddy Kare-
man and Robert X. Modica in NYC for 
seven years. All of them taught with Sandy 
Meisner for years at the famous Neigh-
borhood Playhouse with Esper essentially 
carrying the torch for the method. I feel 
very fortunate to have gotten the opportu-
nity to work with these, and so many other 
extraordinary people.

RRM: When you first meet a student, can 
you tell right away if he/she has what it takes 
to be an actor?

DMc: I personally choose to believe that ev-
erybody does have what it takes — and in fact 
has the right — to be an actor. Some have 
more walls than others, and some walls are 
more difficult to break down. But in theory, 
everyone can act well if they work at it.

RH: You can get a sense for a person, but 
I never know and, even months into the 
process, it’s difficult to tell because everyone 
progresses at a different pace. Some are able 
to connect and break down walls quickly 
and for others it can take years. What we can 
very quickly see is their dedication and work 
ethic. Without that, this kind of work is ex-
tremely difficult to do well, if not impossi-
ble. To be a good actor it takes a great sense 
of empathy, a strong voice and vulnerable 
tension free body. That’s pretty much it and 
that’s difficult to see in an interview.

RRM: What are some of the things you teach 
actors about the craft of acting?

DMc: We approach two sides of the craft. 
I teach from a primarily physical perspec-

R A P I D  R I V E R  A R T S  &  C U L T U R E  M A G A Z I N E

stage stage preview
PART 1 OF 2: INTERVIEW WITH STELLA ADLER STUDIO OF ACTING’S

Richard Handy and Dusty McKeelan

Richard HandyRichard HandyDusty McKeelanDusty McKeelan

circumstances and the environment around 
them. We also teach them that there are no 
small moments and likewise no big mo-
ments, only that every moment is important. 
Once that foundation is in place we begin to 
teach people how to craft well, how to un-
derstand a script, how to apply their founda-
tion to film, TV, Shakespeare, commercials, 
etc. This is done through voice, movement 
and technique training.

Learn more when we run part two of this 
interview in our May issue!

than shorter. I would love to conduct 
Beethoven’s Missa Solemnis, Britten’s War 
Requiem, Bruckner’s 8th Sympony, Adams’ 
Harmonielehre, and a host of great operas, 
including Berg’s Wozzeck, Strauss’ Der 
Rosenkavalier, Mozart’s Cosi fan Tutte, and 
Puccini’s Turandot. I am grateful that the 
audience in Asheville has a strong sense of 
discovery and an appetite for new music, 
and I can be creative with what I program. 

RRM: What is a typical work day in your life? 

DM: It seems that there are no typical days, 
since I am balancing the artistic leadership of 
two orchestras and a growing guest conduct-
ing schedule.

RRM: Top 5 composers?

DM: How about a top five I would like to get 
to know better since I am intrigued by their 
music? Vaughan Williams, Janacek, Bartok, 
Schumann, and Schutz. 

RRM: Any composer’s work you would love 
to conduct/perform but for some reason or 
another have not?

DM: The list seems to get longer rather 

The Asheville Symphony 
Orchestra presents “Behind the 
Notes,” Tuesday, April 12 at 4 p.m. 

at the Deerfield Retirement Community 
on Hendersonville Road in South Asheville. 
Moderated by Chip Kaufmann. For more 
information call (828) 254-7046.

IF 
YOU 
GO

 ‘Daniel Meyer’ continued from page 8

Stella Adler Studio of Acting, c/o Asheville 
Community Theatre, 35 E. Walnut St. For more 
information phone (828) 254-1320 or visit 
www.stellaadler-asheville.com.

R INTERVIEWED BY DENNIS RAY
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Exene Cervenka 
The Excitement 
of Maybe 
Bloodshot 
Records 

The solo years 
of Exene Cervenka 
have always swayed 
between the bashing loud sounds of X-the between the bashing loud sounds of X-the 
band that first catapulted her to the fore-band that first catapulted her to the fore-
front of the late 1970’s Los Angeles scene, front of the late 1970’s Los Angeles scene, 
and her own fascination with roots music and her own fascination with roots music 
and acoustic folk. The recent albums have and acoustic folk. The recent albums have 
leaned more to the latter, although even her leaned more to the latter, although even her 
“soft” albums have had moments of sonic “soft” albums have had moments of sonic 
eruption, while the occasional spin offs have eruption, while the occasional spin offs have 
veered back to the earsplitting joys of punk. veered back to the earsplitting joys of punk. 

On The Excitement of Maybe Cerven- Cerven-The Excitement of Maybe Cerven-The Excitement of Maybe
ka seems determined to balance the two; the ka seems determined to balance the two; the 
quiet moments are there but, with a rhythm quiet moments are there but, with a rhythm 
section of drummer Brady Blade and bassist section of drummer Brady Blade and bassist 
Christian McBride, she has the formidable Christian McBride, she has the formidable 
backing that’s been largely absent from even backing that’s been largely absent from even 
her best albums. 

The pair can swing like there’s no 
tomorrow, while former X member Dave tomorrow, while former X member Dave 
Alvin is on board with his understated but Alvin is on board with his understated but 
oh so important electric guitar. His presence oh so important electric guitar. His presence 
adds some much welcome oomph to nine of adds some much welcome oomph to nine of 
the twelve tracks. More importantly it gives the twelve tracks. More importantly it gives 
the album a cohesion often lacking in her the album a cohesion often lacking in her 
other albums. 

Toss in some well placed horns, soulful Toss in some well placed horns, soulful 
keyboards and the ace production smarts of keyboards and the ace production smarts of 
David Bianco and the result is the most con-David Bianco and the result is the most con-
sistent, dynamic (in a understated fashion) sistent, dynamic (in a understated fashion) 
and strongest album Cervenka has given us and strongest album Cervenka has given us 
in years. Such songs as “I Wish It Would 
Stop Raining” and “Dirty Snow” are as com-Stop Raining” and “Dirty Snow” are as com-
pelling, haunting and profound as her finest pelling, haunting and profound as her finest 
work. Coupled with 2009’s work. Coupled with 2009’s Somewhere 
Gone, Cervenka has assembled back to back , Cervenka has assembled back to back 
a pair of discs that rival her best, marking a pair of discs that rival her best, marking 
a welcome return to one of music’s most a welcome return to one of music’s most 
endearing voices. *****

Lucinda 
Williams 
Blessed 
Lost Highway 
Records 

Following the 
release of 1998’s 

epochal Car Wheels on a Gravel RoadCar Wheels on a Gravel Road, the 
music of Lucinda Williams took an un-music of Lucinda Williams took an un-
expectedly dark turn. The quality of the expectedly dark turn. The quality of the 
music rarely wavered (in fact 2003’s music rarely wavered (in fact 2003’s World 
Without Tears may be the second best al- may be the second best al-Without Tears may be the second best al-Without Tears
bum she’s ever made), but the all important bum she’s ever made), but the all important 
glimmers of hope found in her best songs glimmers of hope found in her best songs 
seemed to shine less and less. Amongst the seemed to shine less and less. Amongst the 

subsequent releases, West, however intel-West, however intel-West
ligently crafted, was a bit of a downer, while 
Little Honey was not only ill focused but Little Honey was not only ill focused but Little Honey
out-and-out depressing. 

Thankfully her newest is an entirely 
different animal. Not only are the songs 
more cultured and engaging, lyrically 
abounding with delicious bits of imagery 
and nuance, but the playing and singing 
are top notch. Its cover art sets the tone as 
a work celebrating the everyday woman 
and man. Williams’ name is nowhere to be 
found, while a sign proudly proclaiming the 
album title stands out among the unidenti-
fied masses of America. 

The songs themselves are decorated 
with varying sonic touches and perfectly 
augmented by the fine production peculiari-
ties of Don Was. Was smartly places her 
time-worn voice up front – Williams may 
not be a great singer in any traditional way 
but she is sure as hell unique – while the 
backing band of ace session men Greg Leisz, 
Val McAllum, and Rami Jaffee anchor the 
songs with certainty and force. 

Nowhere is this more evident than the 
opening “Buttercup”, a searing ‘see ya later’ 
to a former boyfriend, or the driving “Seeing 
Black”. The latter, dedicated to the late Vic 
Chesnutt and featuring a spirited guitar solo 
by Elvis Costello, mirrors one of the central 
themes of Blessed: it’s better to accept and 
make the best of that what is, than bemoan 
the inevitable. It’s a lesson worth learning, 
and one that Lucinda Williams has applied 
to her recent approach to making music. 

The resultant disc is as good as Williams 
gets, which means among the best music has gets, which means among the best music has 
to offer. Also of note is the deluxe edition of 
the record, available as CD, vinyl, or digital the record, available as CD, vinyl, or digital 
download, featuring the original uned-download, featuring the original uned-
ited demos Williams initially cut. They’re ited demos Williams initially cut. They’re 
marvels of unbridled intensity as well as fas-marvels of unbridled intensity as well as fas-
cinating peeks into her creative process. As cinating peeks into her creative process. As 
such the kitchen table demos are an essential such the kitchen table demos are an essential 
compliment to the proper album. ****1/2 compliment to the proper album. ****1/2 

David Lowery 
The Palace 
Guards 
429 Records 

It’s hard to 
believe it’s been 
a quarter century 
since David Lowery 
founded Camper Van Beethoven. After founded Camper Van Beethoven. After 
disbanding CVB and moving on to form disbanding CVB and moving on to form 
Cracker, Lowery has resisted the urge to Cracker, Lowery has resisted the urge to 
record a solo effort. Until now, that is. record a solo effort. Until now, that is. 

Recorded with a fluid cast of players Recorded with a fluid cast of players 
(the credits list more than fifteen musi-(the credits list more than fifteen musi-
cians), cians), The Palace GuardsThe Palace Guards sounds a bit  sounds a bit The Palace Guards sounds a bit The Palace GuardsThe Palace Guards sounds a bit The Palace Guards

like both his bands while offering its own 
distinctive voice. It’s a smorgasbord of 
sounds in all the right ways, drawing from a sounds in all the right ways, drawing from a 
number of obvious influences while reveal-number of obvious influences while reveal-
ing a side of Lowery not previously heard. ing a side of Lowery not previously heard. 
For one thing, while not exactly a literate 
examination of world events, it’s lyrically a examination of world events, it’s lyrically a 
bit more contemplative than his usual off-bit more contemplative than his usual off-
the-cuff-anything-goes songwriting, while the-cuff-anything-goes songwriting, while 
the arrangements are more concise than one the arrangements are more concise than one 
might expect from Lowery. 

“I Sold the Arabs the Moon” delves 
into Mideast history (not exactly the stuff of into Mideast history (not exactly the stuff of 
Camper Van), while “Baby, All Those Girls Camper Van), while “Baby, All Those Girls 
Meant Nothing to Me” is the sort of straight Meant Nothing to Me” is the sort of straight 
ahead grunge guitar rocker that would have ahead grunge guitar rocker that would have 
fit perfectly into any of the first few Cracker fit perfectly into any of the first few Cracker 
albums.

The Palace Guards is hardly bereft of  is hardly bereft of The Palace Guards is hardly bereft of The Palace Guards
Lowery’s idiosyncratic humor, and it would Lowery’s idiosyncratic humor, and it would 
be inaccurate to think of it as heavy. But 
the overall seriousness, both in tone and 
content, is a marked contrast to the David content, is a marked contrast to the David 
Lowery we know. He might not want to 
make a living at this newfound weightiness, make a living at this newfound weightiness, 
but what makes The Palace Guards a mod-a mod-
est treat is a sense that it’s not an album he est treat is a sense that it’s not an album he 
could have made with either of his bands. In could have made with either of his bands. In 
that regards I say more power to him. ***1/2that regards I say more power to him. ***1/2

Beck 
Record Club 
Number 5: Live Number 5: Live 
at the Acropolisat the Acropolis
www.beck.com/www.beck.com/
recordclub 

Okay, this is Okay, this is 
admittedly getting a bit weird. After decon-
structing his way through Leonard Cohen, 
Skip Spence, the Velvet Underground, and 
INXS, our man Beck now tackles that para-
gon of musical integrity, Yanni: Live at the 
Acropolis. What the heck? 

Of course when you think about it 
Yanni’s cosmic universe probably isn’t all 
that different from Beck’s own inner mean-
derings. They clearly share a commitment to 
expanding their personal universes but while 
Yanni is content with tinkering around the 
new age edges, Beck seems happiest when 
he’s tearing things apart. 

As such Live at the Acropolis might 
not be the most listenable of Beck’s Record 
Club entries but that’s not the point. He’s 
doing these for the sheer fun of it: inviting 
in a few friends and knocking out a record in 
a day or three. So who are we to argue? And 
while I admit to longing for a *real* Beck 
record, or as real as he ever gets, these sonic 
detours remain as intriguing as ever. ***

R A P I D  R I V E R  A R T S  &  C U L T U R E

spinning discsspinning discsspinning

‘CD’s’ continued on next page 

Back as always with the latest in sounds that matter. I’m catching up a bit 
so while some of these discs have been out for a few months they’re still 
well worth seeking out at your local independent record store. 

CD Reviews
by James Cassara

epochal Car Wheels on a Gravel RoadCar Wheels on a Gravel Road
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what’s happeninghappening

Peter Case 
Wig! 
Yep Roc 
Records 

It’s amazing 
what a little thing 
like major heart 
surgery will do to 

one’s awareness of mortality. Funded in 
part by his fans and the reissues of his vast 
catalog, Case is back, rejuvenated, recharged, 
and ready to come out healthy and swinging. 
Following his lengthy recuperation Case 
tossed together a makeshift band, cranked 
out a new batch of tunes, and hit the studio. 

So are the new songs affirmations of 

life or musings about death? They’re neither 
of course, as Case wisely avoids the obvious 
and instead delivers a record of what he does 
best; low down dirty blues sung with heart, 
soul, and conviction. Joined by drummer DJ 
Bonebrake and guitarist Ron Franklin, the 
three recorded a dozen tracks in two days 
and went straight to tape with no overdubs, 
giving Wig a vitality and edginess that most Wig a vitality and edginess that most Wig
new artists might only dream of. It’s part 
garage, part punk, part delta, and all good. 

Among the many highlights is “Dig 
What You’re Putting Down,” a tale of a bla-
tantly sexual advance that is never coarse or 
apologetic, and “House Rent Jump” a jaunty 
rumination on the decline of Case’s own 
personal fortunes. But if Wig has a single 
moment of triumph, and in truth it has 
several, then “The Words in Red” would be 
it. It’s a powerful statement of redemption, 

the true meaning of the teachings of Christ 
(Case is that best type of Christian, the one 
who lives his faith through his actions), and 
the hypocrisy of modern culture. But while 
such sentiments in the hands of a lesser tal-
ent might sound forced and lectured, Case 
will have none of that. 

Along the way he remakes his older 
song “Old Blue Car,” from his very first solo 
album of a quarter century past, into “New 
Old Blue Car.” But, like this record, it’s 
hardly a fresh paint job on a rusty old frame. 
It’s a new way of looking at things, buoyed 
by the insight of a man who has seen plenty 
of highs and more than a few lows. I for one 
am glad he’s still around to tell the tale, and 
as long as he keeps singing these tunes I’ll be 
listening and learning along. ****

Wanda Jackson: Rockabilly with a Woman’s Touch

While interest in Rockabilly remained 
limited in this country, despite the Stray 
Cat fueled early 1980’s revival, the genre 
remained highly popular in Europe. 

Jackson was invited to Europe to 
play rockabilly and country festivals, a 
journey she’s now made many times. 
More recently, American country artists 
Pam Tillis, Jann Browne, and Rosie 
Flores have acknowledged Jackson as a 
major influence. 

In 1995 Jackson recorded a pair of 
duets with Flores which served to bring 
her back into the public consciousness. 
That endeavor led to a major U.S. tour, 
with Flores sharing the bill; it was her 
first secular tour in this country in nearly 
two decades and her first time back in a 
nightclub atmosphere since the 1950’s. In 
2010 Jackson returned to the studio, with 
White Stripes member Jack White man-
ning the production chores, to record the 
highly anticipated The Party Ain’t Over. The Party Ain’t Over. The Party Ain’t Over

While the album, featuring such 
modern traditionalists as the Raconteurs 
and members of My Morning Jacket, 
doesn’t quite live up to its promise, it has 
helped bring Jackson an entire new audi-
ence. At the age of 73 she is entering into 
a new phase of her life. The lessons, both 
hard and soft, she has learned along the 
way have become yet another passageway 
on her remarkable journey. 

major success in Japan. 
Her version of “Let’s 
Have a Party,” which 
Presley had recorded 
earlier, was a Top 40 
pop hit for her in 1960. 
She began calling her 
band the Party Timers 
and continued tour-
ing at a “non-stop rate. 
We’d play eight, ten 
shows a week, rarely 
having a day off and 
often playing early 
and late shows. It was 
the only way to get 
ourselves heard, and 
I loved it, but it was 
tough on me.” 

Jackson contin-
ued her string of hits, 

including such crowd pleasers as “Right or 
Wrong” and “In the Middle of Heartache.” 
In 1965, she topped the European charts 
with “Santa Domingo,” sung in German. 
In 1966, she hit the U.S. Top 20 with “The 
Box It Came In” and “Tears Will Be the 
Chaser for Your Wine.”

Jackson’s popularity continued through 
the end of the decade. She toured regularly, 
was twice nominated for a Grammy, and 
was a big attraction in Las Vegas from the 
mid-’50s into the ‘70s. In 1961 she married 
music executive Wendell Goodman but 
rather than give up her own career, which 
was the norm for female performers, Good-
man gave up his job in order to manage her 
career. In 1971, Jackson and her husband 
became Christians, a conversion which she 
credits with saving their marriage. In 1972 
she ventured into the realm of gospel music, 
releasing several over the next few years. 

Jackson was barely halfway through 
her teens when, in 1954, country singer 
Hank Thompson heard her on an Okla-
homa City radio show and asked her to 
record with the Brazos Valley Boys, his 
touring band at the time. That fateful 
move set her on a course that would 
profoundly alter her life. By the turn of 
the decade and at the age of 25, Jackson 
would become one of America’s foremost 
female country and rockabilly singers. 

Wanda Jackson was born in Okla-
homa, but her father Tom, himself a 
country singer who would become her 
most direct influence, moved the family 
to California in 1941. Frustrated in his 
own musical aspirations, having quit full 
time performing to support his family, he 
bought Wanda her first guitar. Two years 
later he gave her lessons and encouraged 
her to try piano as well. In addition (and 
perhaps more importantly), he dragged 
her to see such acts as Tex Williams, 
Spade Cooley, and Bob Wills; it left a 
lasting impression on Jackson that would 
permanently mark her calling. 

When his daughter was 12 years old 
Tom moved the family back to Okla-
homa City, where Wanda’s career began 
to take off. In 1952, she won a local talent 
contest and was given a 15 minute daily 
show on local radio. The program, suc-
cessful enough to be increased to a half 
hour, lasted throughout Jackson’s high 
school years. It’s here that Thompson 

heard her sing. 
Jackson recorded 
several songs with 
the Brazos Valley 
Boys, including the 
duet “You Can’t 
Have My Love.” 
The song, on the 
Decca label, became 
a national hit, and 
Jackson’s career was 
off and running. 

To her credit 
Jackson insisted 
on finishing high school before hitting the 
road, taking her father along with her. The 
tour became a family affair, with her mother 
designing and making Wanda’s stage outfits. 
“I was the first one to put some glamor in 
country music – fringe dresses, high heels, 
long earrings,” Jackson later recalled. “But it 
was a crazy time. Here I was not yet 19 play-
ing in places that I would otherwise never 
have been allowed in. A couple of years later 
I’m on a bill with Elvis Presley. He was a 
real gentleman, and we hit it off fabulously. 
Along with my father, Elvis was the one who 
really encouraged me to sing rockabilly.” 

In 1956, Jackson finally signed with 
Capitol, a relationship that lasted until the 
early ‘70s. Her recording career bounced 
back and forth between country and 
rockabilly, often balancing the two on a 
single album. Jackson cut the rockabilly hit 
“Fujiyama Mama” in 1958, which became a 

BY JAMES CASSARA

here are few stories in the history of Americana 
music filled with more unexpected twists and turns 
than that of Rockabilly legend Wanda Jackson. 
Hers has been the sort of story legend of which 

books are written and songs are sung. Were it not true it 
might well be dismissed as mere fiction. 

T
band the Party Timers 

We’d play eight, ten 

Wanda Jackson, archive imageWanda Jackson, archive image

 ‘CD’s’ continued from page 10 Eric Lindell CD Release Party
Celebrating 
the release of 
“Cazadero.” 
Lindell’s com-
bination of 
groove-laden 
R&B, swamp 
pop, funk and 

blues have won him critical and 
popular acclaim across the country. 

At the Mellow Mushroom, Friday 
April 15. Show 10 p.m., $12 adv./$15 
at the door, 18+. Mellow Mushroom, 
50 Broadway in Asheville. Phone 
(828) 236-9800, or visit www.mellow-
mushroom.com/asheville. Tickets at 
www.GeniassProductions.com

Wanda Jackson at the Orange 
Peel on Sunday, April 17. 
Showtime is at 8 p.m. (7 p.m. 

doors) with tickets priced at $15 
advance / $17 door. Ages 18+.

IF 
YOU 
GO

Eric Lindell CD Release Party
Celebrating 
the release of 
“Cazadero.” 
Lindell’s com-
bination of 
groove-laden 
R&B, swamp 
pop, funk and 

blues have won him critical and 
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only threat on their horizon consists of re-
ally freezing temperatures. The plants are 
hardy in Atlanta and warmer parts of North 
and South Carolina but definitely—so far—
not in Asheville, as long as we have freezing 
Zone 6 winters. Propagate by division.

If planting into a garden border, 
remember to follow a regular watering 
schedule during the first growing season 
in order to establish a deep, extensive root 
system. After the plants are established you 
can hold back the water. Feed with a gen-
eral purpose fertilizer before new growth 
begins in spring.

For brown-thumb gardeners this stur-
dy, long lasting plant can be used in areas 
where all else fails because it’s always green, 
and can grow in areas underneath decks or 
along foundations where sunlight is often as 
scarce as hen’s teeth.

If you are in a hurry to develop a large 
plant that features lots and lots of leaves, buy 
smaller plants and bunch them together.

There is a very attractive variegated 
form known as ‘Variegata”, which has 
leaves patterned with alternating white 
stripes on a green background. And there’s 
a dwarf variety called ‘Milky Way’ with 
leaves beautifully and carefully shaded with 
small ivory dots.

uring the Second World War, 
the English music hall singer and 
comedian Gracie Fields kept the 
home fires burning bright with 
her boisterous rendition of “It 

Was the Biggest Aspidistra in the World,” 
a song urging Britons to rally round the 
things that made England great, including 
more homes and parlors with more “bloom-
ing aspidistras” than any other country in 
the world. And high on the list of aspidistra 
homes were the British boarding houses, 
because these plants survived just about 
anything sent their way.

H. E. Bates, the author of a marvelous 
book of four short stories of merit, An As-
pidistra in Babylon, describes the heroine 
of the first story as saying: “. . . being as 
dull as one of the many aspidistras that 
cluttered up the rooms, the hallway, and 
even the dining tables of our little boarding 
house. I was just that—a female aspidistra 
and nothing more.”

Of course George Orwell’s great 
novel of the British Middle Class Keep the 
Aspidistra Flying, featured the aspidistra as Aspidistra Flying, featured the aspidistra as Aspidistra Flying
the symbol of survival of that same Middle 
Class (almost 100 years later, again under 
threat but now in America).

Having long been a fan of Dorothy 
L. Sayers’ novels featuring detective Lord 
Peter Wimsey and his wife, Harriet Vane, 
I remember in Busman’s Honeymoon our 
hero and heroine finding aspidistras mixed 
with truly boring furniture in a rental home 
owned by Miss Twitterton.

Having offered the Lord Peter and 
Harriet glasses of homemade parsnip wine, 
as Miss Twitterton runs out to fetch more of 
the home-made brew, Harriet turns to her 
new husband to say: “Peter, my poor, long-
suffering lamb—pour it into the aspidistra.”

And Peter replies: “It 
looks rather unwell already, 
Harriet.”

Aspidistras have been 
known to survive much 
worse. According to the 
first revised edition of the
Supplement to the Royal 
Horticultural Dictionary 
of Gardening (published in 
1969), some time before 1822 
the first imported aspidis-
tra—known as Aspidistra 
lurida (the species referring lurida (the species referring lurida
to the lurid purple flow-
ers)—was brought to London 
and found at James Colvill’s 
nursery on the King’s Road, 
Chelsea with nothing else 
known except it was Chinese in origin.

In 1823 John Damper Parks sailed 
on the British ship Lowther Castle from 
London to China and brought back, among 
roses (including the great Lady Banks’ rose), 
chrysanthemums, and camellias, the second 
aspidistra to London homes, this time 
known as A. punctata (the species means A. punctata (the species means A. punctata (
“marked with dots”)—a plant now extinct in 
European gardens.

Eventually, all the various species gave 
way to the common aspidistra of cultiva-
tion, known as Aspidistra elatior, a plant that Aspidistra elatior, a plant that Aspidistra elatior
suited the burgeoning Victorian generation 
to a capital A, with the species meaning taller 
and referring to the height of the leaf.

These plants turned out to be amaz-
ingly impervious to bad air, bad light, bad 
smoke, and thick dust, not to mention 
parsnip wine, and became the perfect plant 
to set among Turkish cushions in dark and 
dreary cozy corners of London parlors. In 
fact, it soon gained the poplar name of the 
cannon-ball plant or in some circles the cast-
iron plant, thanks to its ability to withstand 
all sorts of ill treatment.

The genus Aspidistra is from the Greek Aspidistra is from the Greek Aspidistra
for a small, round shield, referring to the 
shape of the flower’s stigma. The flowers are 
described—as most flowers are described 
when they lack a general popular appeal—as 
being more interesting than beautiful. They 
consist of six to eight brownish-purple sec-
tions, not really petals, that open to reveal 
a disk with eight stamens. They were once 
thought to be fertilized by wandering slugs 
but today are thought to be seed producers 
thanks to the actions of peripatetic garden 
arthropods, including those denizens of 
garden soil called pill-bugs (those creatures 
that upon being disturbed curl up in a tight 
little bundle).

Aspidistra leaves are a leathery, dark 
green color, up to 2 ½ feet long, and the 
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thoreau’s gardengarden
The Biggest Aspidistra in the World

BY PETER LOEWER

Peter Loewer, 
shown here, 
examining the 
blossoms of 
early-blooming 
Lenten roses, 
is a well-
known writer 

and botanical artist who has written and 
illustrated more than twenty-five books on 
natural history over the past thirty years.

Illustration by Peter Loewer

Art Encounters with Nature
April 2 – Creativity, 
“Drawing on the 
Right Side of the 
Brain”
May 7- Wildflower 
Painting & Drawing 
Workshop

The sheer joy of 
creating something 

new strengthens and renews your 
spirit. Attend the annual Spring Cre-
ative Painting Workshop at Nature’s 
Home Preserve in Tuckasegee, Jackson 
County, WNC. Led by pastel and 
acrylic artist Doreyl Ammons Cain, co-
founder of Catch the Spirit of Appala-
chia. To register call (828) 293-2239 or 
go to www.doreylart.yurtstudio.com
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A JOURNAL OF SHORT STORIES BY JUDY AUSLEY
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southern comfort

40 Years Later
seriousness of life in Asheville now is 
everyone is expected to drink, espe-
cially the new beers being made here. 
Granted this is the one business that is 
steadily making money in Asheville. It’s 
much easier than opening another art 
gallery or restaurant.

 Owners should take note that 
many people in this town do not 
choose to drink. The end results of 
indulging in too much alcohol in any 
form is not one iota different socially 
than it ever was. There are people who 
drink too much, they get addicted and 
horrible things do happen from drink-
ing. It is not all good cheer, folks!

 To say America has changed is 
putting it mildly. Seems every single 
thing concerning family and just the 
simple task of going to buy groceries is 
different. We are bombarded with huge 
grocery prices, gas prices are rising, 
young adults do not think or talk the 
way we did. They do not understand 
other generations. There is not much 
respect for human beings, no manners 
in the younger set, not much honesty 
in folks and some businesses in town, 
no apologies for rude and crude behav-
ior. Families are divorcing each other 
when a family crisis occurs. Disagree-
ments go unresolved and there is anger 
and hatred everywhere.

 How did I get off in this? I was 
talking about always wanting to volun-
teer for the Peace Corps, but I failed to 
tell you that recently, I think I would 
like to be an evangelist.

 A last thought for now, every 
one of us including this writer can 
reinvent ourselves regardless of being 
70 or over. We have to know our own 
strength and gained wisdom. Things 
may not go the way we planned it, but 
we can all handle it. I for one want to 
live my “bucket list” now, later may be 
too late and I may not remember.

ver 50? Big deal, I say. Over 
70? Dear God, who made 
the statement life just gets 
better? To that I say, Bull! 
I know I am not the first 

person to say, “it only gets worse.” And 
I mean it.

 Remember the big dreams we 
had, the ones we put on the back 
burner and ruled out as unreasonable 
at the time? After Robert Kennedy 
was killed, I wanted to just leave and 
join the Peace Corps. About the time I 
would say that to friends, another idea 
would come along and off I would go 
in another direction.

 I often tell folks that I did not 
get any respect in my profession as a 
reporter until I turned 50. Before this 
continues, I need to say in the early 
part of the sixties when I started out 
in journalism there were very few 
women in the profession. We were all 
surrounded by cigarette smoking, hard 
drinking male reporters. I made $60 a 
week, right out of college at my home-
town newspaper in Florida. I always 
wondered how much money the male 
reporters made then. I still do! It was 
not equal, I assure you.

 But, in those days none of us 
questioned salaries. We took what we 
could get and made due. Not to say 
things did not change. They did. After 
10 years of struggling and partying far 
too much, I moved to North Carolina 
for a new start.

 It was 1971 and I ended up in 
Durham, North Carolina. It was not 
too long after that, in order to drive 
and function we stood for hours in 
gasoline lines. Jimmy Carter was 

president. A couple of my newspaper 
friends from Tampa came through 
Durham on their way to Detroit for 
big city living and bigger paychecks 
each week. Yes, we got paid every 
week, not by the month, which was 
a good thing because not many of us 
stayed in one place very long.

 It was the day in news report-
ing that some of us would move to 
another town or state just to get a $10 
raise. That was a time after Vietnam 
when things in this country changed 
drastically. It was a time of protesting. 
Pro Choice, the women’s movement 
and the Feminist Movement became 
dinner party discussions. I spent many 
hours attending rallies and meetings 
on the Duke University Campus. It 
was all so new, so right and a wonder-
ful time of life.

 I recall the locations where I was 
offered jobs in those days: Miami, 
West Palm Beach, Winston-Salem. 
The list of those early newspapers 
goes on, when excitement and high 
adrenaline ran in the veins of all of us. 
And, I was one who had to have my 
fix every day and my addiction to the 
news and reporting was ruling my life.

 Marriage and children were 
not anything I even considered as 
remotely possible. Nobody was going 
to tie me down in some boring situa-
tion for life. When I had the oppor-
tunity to move to North Carolina, I 
grabbed it and I stayed. I did not plan 
it that way, but things happen. New 
and different people come in and out 
of our lives. That does change things 
and alters dreams.

 Today, 40 years later, here I am 
still in the Tar Heel state. I often won-
der especially now, how my life would 
have been had I chosen one of those 
other jobs and where I would be now!

 Some of the dreams I had in 
those early years have been altered 
drastically, but I still dream. Not of 
big newspaper jobs and more money, 
but for peace in this turbulent world, 
no more wars, and maintaining the life 
I created for myself here in Asheville.

 I also dream of seeing old 
friends from the sixties, some old 
lovers and others in a new and much 
older way. We are all growing older. 
We have to create our own little 
Camelot someplace.

 My partying days have been gone 
for a long time now. I never believed 
I would end up living in a “beer 
city” and I do not drink. It has been 
20 years since that era ended. The 

O
BY JUDY AUSLEY

Writer Judy 
Ausley has 
been a 
reporter with 
newspapers 
in NC for 40 
years. She 

retired in 2005 and continues to 
freelance at her home in Asheville. 
She can be contacted by e-mail at 
Judyausley@aol.com. If you know a 
character in Asheville who has not 
had a conventional life, put them in 
touch with Judy for an article in this 
column, Southern Comfort.

Asheville’s Only Alcohol 
Free Bar, Creatures Cafe
Live music, great people, mock-
tails and a place to kick back 
and relax are all items on the 
menu at Creatures Café. 

Creatures Café is an alcohol 
free venue that offers amazing 
espresso, natural drinks and 
appetizers, and a comfortable 
lounge. Read, surf the Internet, 
play games, or enjoy the art of 
conversation. 

Located downtown at 81 Patton 
Avenue. For more information 
call (828) 254-3636 or visit www.
creaturescafe.com.
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Reel Take Reviewers:
CHIP KAUFMANN is a film historian who 
also shares his love of classical music 
as a program 
host on WCQS-
FM radio.

MICHELLE 
KEENAN is 
a long time 
student 
of film, a 
believer in 
the magic of 
movies and a 
fundraiser for 
public radio.

∑∑∑∑∑ - Fantastic

∑∑∑∑ - Pretty darn good

∑∑∑ - Has some good points

∑∑ - The previews lied

∑ - Only if you must

M- Forget entirely

Questions/Comments?
You can email Chip or Michelle at 

reeltakes@hotmail.com

The Adjustment 
Bureau ∑∑∑∑
Short Take: True love, 
free will, fate and destiny 
all have a date with The 
Adjustment Bureau.

REEL TAKE: By the time 
this edition of Reel Takes 
is out, The Adjustment 
Bureau will have been out Bureau will have been out Bureau
for close to a month, but it’s 
still worth a mention in this issue. This ro-
mance-meets-sci-fi thriller flick, may just be 
one of the most perfect date movies to come 
down the pike in a long time. Matt Damon 
stars as David Norris, an up-and-coming 
politician who, on the brink of a landslide de-
feat and subsequent concession speech, meets 
a woman (Emily Blunt, The Young Victoria) 
with whom he shares an undeniable and 
immediate connection (it should be noted, 
she is hiding out in a men’s bathroom when 
they ‘meet-cute’, so there is an automatic 
mystery factor, which usually bodes well for 
movie romances). Their connection seems 
like destiny of the highest level, but the folks 
in charge of ‘destiny’ have other plans – enter 
the Adjustment Bureau.

Unbeknownst to most humans, there 
is an organization that works for a greater 
force, the big man if you will, and they make 
sure everything goes “according to plan.” As 
David and Elise try to be together, mysteri-
ous, well-dressed men work tirelessly to 
thwart their connection and their desire for 
one another because they have other plans 
for both parties; he a successful and impor-
tant politician, she a successful dancer and 
important choreographer. Here the battle 
between destiny, free will and fate collide 
– all pulling in different directions.

The whole thing is rather an elegant 
and curious story. Which is better - a plan 
for the greater good or sacrificing all for true 
love? Does love truly conquer all? While ut-
terly preposterous, the story is made some-
how believable, perhaps because David and 
Elise are compelling and likeable. Damon 
and Blunt share a great on-screen chemistry, 
which is definitely the film’s strongest asset. 

The supporting cast, including Anthony 
Mackie (The Hurt Locker), John Slattery The Hurt Locker), John Slattery The Hurt Locker

(TV’s Mad Men), 
Michael Kelly (Fair 
Game, Changeling) Changeling) Changeling
and the always bril-
liant Terrence Stamp, 
round out a dynamic 
and equally appeal-
ing cast. I have not 
read the short story 
by Phillip K. Dick on 
which The Adjustment 

BureauBureau is based, so I can’t speak to the liber-Bureau is based, so I can’t speak to the liber-Bureau
ties it may or may not have taken. ties it may or may not have taken. 

Taken on its own merits, The Adjust-
ment Bureaument Bureau is a solidly good movie and it ment Bureau is a solidly good movie and it ment Bureau
looks great. It’s tight, it doesn’t over stay its looks great. It’s tight, it doesn’t over stay its 
welcome and it is beautifully styled. How-welcome and it is beautifully styled. How-
ever, while it is good it isn’t great. I’m not ever, while it is good it isn’t great. I’m not 
quite sure what is off, but it misses slightly quite sure what is off, but it misses slightly 
on impact. That said, it is a very enjoyable on impact. That said, it is a very enjoyable 
movie and a story that should have a fairly movie and a story that should have a fairly 
broad appeal.broad appeal.

Deep down I’m a hopeless romantic, 
especially when fate and destiny play a hand. especially when fate and destiny play a hand. 
Ultimately Ultimately The Adjustment Bureau made my The Adjustment Bureau made my The Adjustment Bureau
inner romantic smile, and that was a real treat.inner romantic smile, and that was a real treat.

Rated PG-13 for brief strong language, some Rated PG-13 for brief strong language, some 
sexuality and a violent image.sexuality and a violent image.

REVIEW BY MICHELLE KEENAN

Black Death Black Death ∑∑∑1/2
Short Take: This Short Take: This 
atmospheric period piece atmospheric period piece 
is too slowly paced, too is too slowly paced, too 
bloody, and suffers from bloody, and suffers from 
some dodgy camerawork.some dodgy camerawork.

REEL TAKE: I was really 
looking forward to seeing looking forward to seeing 
Black Death Black Death after hearing 
it compared to it compared to Witchfinder 
General General (1968) and The 
Wicker Man Wicker Man (1973), two 
pivotal films in my personal pivotal films in my personal 
catalog of influential movies, but perhaps catalog of influential movies, but perhaps 
this comparison and the anticipation I felt this comparison and the anticipation I felt 
ultimately spoiled it for me.ultimately spoiled it for me.

The story takes place in England shortly 
after the first outbreak of bubonic plague after the first outbreak of bubonic plague 
in 1348. Sean Bean stars as the leader of a in 1348. Sean Bean stars as the leader of a 
group of soldiers who, along with a young group of soldiers who, along with a young 
monk (Eddie Redmayne), journey to a monk (Eddie Redmayne), journey to a 
remote village which is completely free of remote village which is completely free of 

plague, a storyline very similar to James 
Clavell’s 1971 film The Last Valley. Just The Last Valley. Just The Last Valley
what is the reason for this miracle? Is it the 
grace of God or are darker forces at work?

Since the movie is essentially billed 
as a horror film, you can guess the answer 
to those questions. The general nastiness 
of the plague along with the equal nasti-
ness of human nature is well portrayed. 
Director Christopher Smith (Severance) 
knows how to evoke atmosphere through 
his use of striking visuals and he gets strong 
performances from his large cast of actors, 
especially Bean, Tim McInnery, and Carice 
van Houten.

One sure way for a movie to get on my 
bad side is to indulge in shaky, handheld 
camerawork. The second problem is the 
use of gratuitous violence (something the 
director specializes in). I don’t need to see 
hacked limbs and smashed skulls when the 
only reason to show it is to sell the movie as 
a horror picture.

I don’t mind a slowly paced film, 
in fact I prefer them to today’s usual fast 
paced, sound saturated, ADD style of edit-
ing mumblefests but Black Death seemed 
a little too slow even for me. I say seemed 
because I did not view the film under ideal 

circumstances. I 
watched a sneak 
preview in my 
home with more 
than the occa-
sional distraction, 
so that may have 
had something 
to do with my 
attention span 
waning from 
time to time. I’ll 
know for sure 
when I see it up 
on the big screen, 

undisturbed, when it opens here.
I can’t quite figure out who the film-

makers’ intended audience was. It’s too slow 
for the action crowd, too bloody for the 
historical crowd, not scary enough for the 
horror crowd, and not sexy enough for the 
young male demographic. The film raises 
and tries to answer a myriad of questions 
about the nature of faith and the nature of 

the human animal and it ultimately bites 
off more than it can chew. It’s not the film I 
was expecting but it’s certainly worth a look. 
After that you can decide for yourself.

Rated R for strong, brutal violence and some 
language.language.

REVIEW BY CHIP KAUFMANN

Cedar Rapids ∑∑∑∑
Short Take: A contemporary comedy Short Take: A contemporary comedy 
with a great role for Anne Heche that with a great role for Anne Heche that 
manages to keep the raunch to a manages to keep the raunch to a 
minimum and focuses instead on story minimum and focuses instead on story 
and character development.and character development.

REEL TAKE: The minute I see the words The minute I see the words 
rude or crude humor applied to the rating of rude or crude humor applied to the rating of 
a movie I usually try to avoid it the way most a movie I usually try to avoid it the way most 
guys avoid a chick flick. My idea of com-guys avoid a chick flick. My idea of com-
edy is sophisticated and clever, word play edy is sophisticated and clever, word play 
like The Firesign Theatre (“Department of like The Firesign Theatre (“Department of 
Redundancy Department”), or upper class Redundancy Department”), or upper class 
silliness a la Monty Python, so there are very silliness a la Monty Python, so there are very 
few contemporary comedies out that I get few contemporary comedies out that I get 
jazzed about.

It was not my intention to review It was not my intention to review Cedar 
Rapids because, from the description and  because, from the description and Rapids because, from the description and Rapids
the trailer it sounded like another entry in the trailer it sounded like another entry in 
the long line of stupid “party hearty” type of the long line of stupid “party hearty” type of 
comedies that has become ubiquitous over comedies that has become ubiquitous over 
the last several years. I deliberately avoided the last several years. I deliberately avoided 
the sneak preview and only wound up re-the sneak preview and only wound up re-
viewing it because the movie I was supposed viewing it because the movie I was supposed 
to see, the Paul Giamatti wrestling com-to see, the Paul Giamatti wrestling com-
edy-drama Win, Win Win, Win didn’t open in time to 
make this issue.

‘Movies’ continued on page 15‘Movies’ continued on page 15

For the latest REVIEWS, THEATER INFO 
and MOVIE SHOW TIMES, visit
www.rapidrivermagazine.comIllustration of Michelle 

& Chip by Brent Brown.

BRENT BROWN is a graphic 
designer and illustrator. 
View more of his work at 

www.brentbrown.com.

Sean Bean interrogates a villager in the Sean Bean interrogates a villager in the 
Medieval horror film Black Death.

Anne Heche checks out naive conventioneer Anne Heche checks out naive conventioneer Anne Heche checks out naive conventioneer Anne Heche checks out naive conventioneer 
Ed Helms in Ed Helms in Cedar Rapids.

Does true love conquer all? Find out Does true love conquer all? Find out Does true love conquer all? Find out Does true love conquer all? Find out 
in The Adjustment Bureau.The Adjustment Bureau.



Vol. 14, No. 8 — RAPID RIVER ARTS & CULTURE MAGAZINE — April 2011  15

Just as Black Death (also reviewed in 
this edition) was a disappointment to me 
because of my high expectations for it, 
Cedar Rapids, which I had very low expecta-
tions for, turned out to be a real winner . 
And when you go into a movie with a bad 
attitude it’s even more remarkable to come 
out smiling and in a good mood.

Tim Lippe (Ed Helms), a 21st cen-
tury Midwestern version of Woody Allen’s 
original nebbish character, is a small town 
insurance agent who is chosen to go to a big 
convention in Cedar Rapids, Iowa after his 
company’s star agent suddenly dies while 
in the midst of a “kinky sex act”. Tim, who 
has never left home before and is romanti-
cally involved with his grade school teacher 
(Sigourney Weaver), who talks to him as 
if he were still in her class, goes to the “big 
city” and discovers sin and sex galore with city” and discovers sin and sex galore with 
a crude, vulgar agent (John C. Reilly) and a a crude, vulgar agent (John C. Reilly) and a 
frustrated, married one (Anne Heche). He frustrated, married one (Anne Heche). He 
will never be the same.

The plot of the naïve innocent having The plot of the naïve innocent having 
his eyes opened is as old as Candide and has  and has Candide and has Candide
become a staple of late in such comedies become a staple of late in such comedies 
as The Hangover,The Hangover,The Hangover which also featured Ed which also featured Ed 
Helms. But here the raunch is kept to a 
minimum while the movie concentrates minimum while the movie concentrates 
more on character and story development, more on character and story development, 
which is why I was pleasantly surprised. which is why I was pleasantly surprised. 

Director Miguel Arteta has done a lot Director Miguel Arteta has done a lot 
of work in TV (The Office, Ugly Betty) ) The Office, Ugly Betty) The Office, Ugly Betty
and knows a thing or two about pacing and and knows a thing or two about pacing and 
comedy structure. The fact that his all-time comedy structure. The fact that his all-time 
favorite movie is Martin Scorsese’s The The 
King of Comedy shows that he takes his  shows that he takes his King of Comedy shows that he takes his King of Comedy
comedy seriously. Add a clever script from comedy seriously. Add a clever script from 
Phil Johnston and fine performances from Phil Johnston and fine performances from 
John C. Reilly, Isiah Whitlock, Jr., Kurt-John C. Reilly, Isiah Whitlock, Jr., Kurt-
wood Smith, and especially Anne Heche, wood Smith, and especially Anne Heche, 
and Cedar Rapids is an unqualified success.is an unqualified success.

Rated R for crude and sexual content, drug use, Rated R for crude and sexual content, drug use, 
and language. 

REVIEW BY CHIP KAUFMANNREVIEW BY CHIP KAUFMANN

Drive Angry 3D ∑∑∑∑
Short Take: A first class example of 
undisguised cinematic exploitation in undisguised cinematic exploitation in 
some of the best 3D ever captured on some of the best 3D ever captured on 
film.

REEL TAKE: Let’s face it, after more than Let’s face it, after more than 
50 years, 3D remains little more than a gim-50 years, 3D remains little more than a gim-
mick to sucker people into theaters at higher mick to sucker people into theaters at higher 
prices. Only a handful of directors have 
really understood how to utilize the process really understood how to utilize the process 
to its best advantage. They include Andre to its best advantage. They include Andre 
de Toth (House of Wax), James Cameron ), James Cameron House of Wax), James Cameron House of Wax
(Avatar) and Patrick Lussier (Avatar) and Patrick Lussier (Avatar My Bloody My Bloody 
Valentine 3D).Valentine 3D).Valentine 3D

Fortunately Lussier is the director of Fortunately Lussier is the director of 
Drive Angry 3D and he helps to turn it into  and he helps to turn it into Drive Angry 3D and he helps to turn it into Drive Angry 3D
one of the most enjoyable films of 2011 so one of the most enjoyable films of 2011 so 
far. This is 3D the way it was meant to be, far. This is 3D the way it was meant to be, 
up close and in your face yet maintaining up close and in your face yet maintaining 
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a continual depth of visual perspective that 
constantly amazes.

Nicolas Cage has been in more than 
his fair share of dogs in recent years. For 
every Lord of War or Bad Lieutenant there 
are far more like Bangkok Dangerous, 
Con-Air, and the remake of Con-Air, and the remake of Con-Air The Wicker 
Man. The recent Season of the Witch 
proved to be an exception, as is Drive An-
gry 3D but even more so.

Cage stars as John Milton, a vengeful 
father who literally drives out of Hell (Para-
dise Lost, get it?) in order to save his baby dise Lost, get it?) in order to save his baby dise Lost
granddaughter from being sacrificed by a 
Satanic cult. Sound far-fetched? You betcha 
and it is this very outrageousness that helps 
to make the movie the cinematic thrill ride 
that it is. That and the truly eye-popping 3D 
effects that director Lussier employs. Think 
of Quentin Tarrentino on speed and you’ll 
have some idea of what you’re in for.

Joining Cage in this cinematic free-
for-all are Amber Heard as the girl who 
comes along for the ride and acquits herself 

admirably under pressure, Billy Burke as an 
absolutely first class villain and best of all 
William Fichtner as the Accountant, a Hell’s 
Agent whose job is to find Cage and bring 
him back.

Unfortunately Drive Angry 3D disap-
peared faster from local theaters than one 
of the classic muscle cars that Cage tools 
around in while looking for his grand-
daughter. That’s really too bad because this 
movie has everything that recent movies 
like Grindhouse and Sin City didn’t have, a 
total lack of pretension and the courage to 
be nothing more than high class cinematic 
trash. It also just won’t look the same on a 
small screen without the 3D effects.

Rated R for strong brutal violence, graphic sexual 
content, nudity and pervasive language.

REVIEW BY CHIP KAUFMANN

Limitless ∑∑∑∑1/2
Short Take: This high energy thriller 
is loaded with high tech visuals, a 
riveting music score, and rock solid 
performances.

REEL TAKE: For my money, The Social 
Network was the best picture of 2010. All 
of the elements that made that the case, 
creative visuals, a pulsating music score, 
brilliant editing, a good screenplay and the 
right people to bring it to life, can be also 
found in Limitless. While it’s way too early 
to make that claim regarding this film, it’s 
already on the very short list of my favorite 
movies of the year.

‘Movies’ continued on page 16
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Asheville Pizza & Brewing Company
Movieline (828) 254-1281
www.ashevillepizza.com

Beaucatcher Cinemas (Asheville)
Movieline (828) 298-1234 

Biltmore Grande
1-800-FANDANGO #4010
www.REGmovies.com

Carmike 10 (Asheville)
Movieline (828) 298-4452
www.carmike.com 

Carolina Cinemas
(828) 274-9500
www.carolinacinemas.com 

Cinebarre (Asheville)
www.cinebarre.com

The Falls Theatre (Brevard)
Movieline (828) 883-2200

Fine Arts Theatre (Asheville)
Movieline (828) 232-1536
www.fineartstheatre.com

Flat Rock Theatre (Flat Rock)
Movieline (828) 697-2463
www.flatrockcinema.com

Four Seasons (Hendersonville)
Movieline (828) 693-8989

Smoky Mountain Cinema (Waynesville)
Movieline (828) 452-9091

Theatre Directory

Red Riding 
Hood ∑∑∑

Most people 
have heard the chil-
dren’s story Little 
Red Riding Hood, 
but Catherine 
Hardwicke takes a 
new approach by 
turning the classic 
tale into a werewolf 
hunt in a small 
medieval village. 
Valerie (Amanda Seyfried) is planning 
to run away with Peter the woodcutter 
(Shiloh Fernandez), when she finds out 
her sister is the wolf’s latest victim. Des-
perate to put an end to the violence, the 
local priest calls in the famous werewolf 
hunter Father Solomon (Gary Oldman), 
whose controversial methods spread fear 
and suspicion in everyone. The wolf 
could be anybody so no one is safe. 

Red Riding Hood is by no means a 
terrible film, but it was never as good as 

the twist I was looking for never came. 
The acting is also second-rate. Gary 
Oldman was entertaining as Father 
Solomon, but I felt his talent could 
have been put to better use, and he did 
not make up for the weak acting chops 
of the two teen boys played by Shiloh 
Fernandez and Max Irons. As the title 
character, Amanda Seyfried was neither 
extraordinary nor terrible. 

The movie contains some beautiful 
visuals and is good for some superficial 
fun but be warned that there are a lot 
of deaths even if the graphic violence 
is kept to a minimum. Ultimately Red 
Riding Hood is nothing really special Riding Hood is nothing really special Riding Hood
but you should see it if you’re a fan of 
monster movies, fairy tales, or are in the 

mood for an OK varia-
tion on a Twilight-like 
love story. 

Rated PG-13 for violence, 
creature terror, and some 
sensuality.

I had hoped. Not surpris-
ingly, the whole movie has 
an excessively Twilight-Twilight-Twilight
esque ambiance—from the 
indie rock to the hackneyed 
love lines. It was no surprise 
that a certain vampire-hu-
man romance kept coming 
to mind. Red Riding Hood
could have been a chance 
for Hardwicke to branch 
out, but instead she sticks 
drearily to what she knows. 
Despite the mythic nature 

of the material, Hardwicke remains a me-
diocre storyteller. 

The plot structure is convoluted but 
there are a few references to the famous 
children’s tale such 
as the famous “Why, 
Grandmother, what big 
teeth you have” line. 
I expected it to have a 
clever ending—since 
in essence the film is a 
murder mystery—but 

by Clara Sofia

TEEN 
REVIEW

Amanda Seyfried as the title Amanda Seyfried as the title 
character in Red Riding Hood.

Nicholas Cage has escaped from Hell to Nicholas Cage has escaped from Hell to 
rescue his granddaughter in Drive Angry 3D.
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Bradley Cooper stars as Eddie Mora, a 
burnt-out slacker who is given a secret new 
drug in the form of a clear pill that allows 
him to access unused portions of his brain. 
Overnight he is transformed into a mental 
wizard who can write a book in four days, 
recall any scrap of information he ever 
encountered, and have the ability to use his 
new-found mastery of math to clean up on new-found mastery of math to clean up on 
the stock market. It’s the miracle drug that 
every geek has been dreaming of.

Of course there is a price to be paid for 
such knowledge. The effect is only tempo-
rary, the person who gave him the drug is 
found shot to death (but not before Eddie 
discovers his rather large supply), people 
start looking for him with murder in mind 
and, worst of all, the drug is highly addictive.

Enter three people into Eddie’s life. One 
(Andrew Howard) is a ruthless street thug 
who loans Eddie money and then discovers who loans Eddie money and then discovers 
the secret of the drug. The other (Robert De 
Niro) is a ruthless financier who uses Eddie’s 
ability with numbers to increase his power 
base but can’t figure out how he does it. The 
final person to complete the picture is Eddie’s 
former girlfriend (Abbie Cornish) who 
doesn’t know what to make of his transfor-
mation but comes back into his life anyway.

The circumstances of Eddie’s odyssey 
become increasingly complicated without 
being hard to follow. After the initial setup 
there follows a number of set pieces involv-
ing the protagonists that kept me riveted to 
the screen while allowing me to ponder what 
the fate of the characters was going to be. In 
the grand tradition of the first class thriller, it 
kept me guessing right up to the final payoff.

Director Neil Burger has the ability to 
use all of the cinematic tools at his disposal 
to craft an engaging, exciting and emotion-
ally satisfying movie which, like his earlier 
film The Illusionist, has a dynamic ending 
that left me leaving the theater in an exhila-
rated state. In that regard he reminds me of 
1960s and 70s filmmaker Don Siegel (Dirty 
Harry, Invasion of the Body Snatchers) but 
with added technology and a bigger budget. with added technology and a bigger budget. 
Well crafted, no nonsense American thrill-Well crafted, no nonsense American thrill-
ers are hard to come by and it’s a cause for 
celebration when they do.

 ‘Movies’ continued from page 15 Rated PG-13 for drug use, violence, sexuality, 
and language.

REVIEW BY CHIP KAUFMANN

The Lincoln Lawyer ∑∑∑∑
Short take: A street-smart lawyer is 
forced to acknowledge a tragic blunder 
while defending an equally street-smart 
Beverly Hills playboy.

REEL TAKE: The Lincoln Lawyer, based on The Lincoln Lawyer, based on The Lincoln Lawyer
the best-selling novel by Michael Connelly, 
tells the story of Los Angeles criminal de-
fense attorney Mickey Haller (Matthew Mc-
Conaughey) working on a case that could 
make or break his career. The film opens 
with flashy split-screen graphics of Lincoln 
hood ornaments, and we soon realize that 
Haller has acquired his nickname by using 
a Lincoln sedan as his primary office. His 

character is further revealed as he negoti-
ates with members of a motorcycle gang 
and discusses the loss of his license with his 
driver. Haller is street-smart, one could even 
say sleazy, but clearly someone who knows 
how to operate in the grittier neighborhoods 

of L.A. The Lincoln’s license plate reads 
NTGUILTY, further proof of Haller’s con-
fidence in his ability to work the system.

Haller is encouraged to take the case 
of Louis Roulet (Ryan Phillippe) who has 
been accused of rape and attempted murder. 
Initially, it appears that Roulet’s story that he 
has been framed is true, but soon facts are 
revealed that indicate even Haller could be 
in over his head. Assisted by his investigator 
Frank (William H Macy) and finding com-
panionship with his ex-wife Maggie (Marisa 
Tomei), Haller attempts to devise a scheme 
to save his career and even his life. 

As the story develops, Haller finds 
himself increasingly isolated. Maggie is a 
prosecuting attorney, so, apart from musing 

Neither the Sea Nor the Sand 
Neither fish nor fowl is the perfect 

way to describe this very obscure but 
fascinating British movie that contains ele-
ments of the original Wicker Man and Bob 
Clark’s celebrated cult offering Death-
dream, yet it pre-dates both of those better 
known films. It in turn borrows a thing or 
two from The Monkey’s Paw, the Edgar 
Allan Poe story The Facts in the Case of 
M. Valdemar, and the folk ballad The 
Daemon Lover. Throw in a little Eliza-
beth Barrett Browning (“How do I love 
thee…”) and you have a totally unique 
film that defies classification, which may 
explain why it tanked back in 1972.

An unhappily married woman (Su-
san Hampshire) visiting the Channel Is-
land of Jersey falls in love with an islander 
(Michael Petrovich) and begins an affair 
with him. It comes to an unexpected end 
when he suddenly dies of a heart attack 
while they are vacationing in Scotland, 
but that is only the beginning of the 
story. It seems that her love for him was 
so strong and her grief so extreme (long 
before Ghost) that he comes back to her. Ghost) that he comes back to her. Ghost
There’s just one problem…he’s still dead, 
with everything that implies.

Neither the Sea nor the Sand is 
a 20th century take on a 19th century 
Gothic romance. It is also a minor poetic 
masterpiece that stays with you long 
afterwards. The macabre aspects of the 
story are tastefully handled and the Jersey 
location photography is extremely evoca-
tive, making it a powerful experience if 
you have the patience and the tempera-
ment to stick with it. 

Definitely not a movie for everyone 
(especially most guys) but when some-

thing is this well done it deserves to be thing is this well done it deserves to be 
better known. It’s available through Netf-better known. It’s available through Netf-
lix or at locally owned video stores.lix or at locally owned video stores.

The Fighter
On the heels of its success during On the heels of its success during 

awards season, The Fighter was recently awards season, The Fighter was recently 
released on DVD. If you didn’t see it in released on DVD. If you didn’t see it in 
the theatres, it’s certainly worth a rent. If the theatres, it’s certainly worth a rent. If 
you’ve been living under a rock for the you’ve been living under a rock for the 
last few months and don’t know about last few months and don’t know about 
this film, here’s the scoop. this film, here’s the scoop. 

After years in the works, Mark After years in the works, Mark 
Wahlberg was finally able to get the Wahlberg was finally able to get the 
biopic about boxer, “Irish” Micky Ward biopic about boxer, “Irish” Micky Ward 
The Fighter. More specifically it’s about  More specifically it’s about 
the period in Ward’s boxing career when the period in Ward’s boxing career when 
he got out from under the shadow of his he got out from under the shadow of his 
half brother and fellow boxer Dicky ‘The half brother and fellow boxer Dicky ‘The 
Pride of Lowell’ Ecklund and the strong Pride of Lowell’ Ecklund and the strong 
arm of his mother, in order to pursue a arm of his mother, in order to pursue a 
professional boxing career. professional boxing career. 

Armed with David O. Russell Armed with David O. Russell 
(Three Kings and  and Three Kings and Three Kings I Heart Huckabees) at 
the helm and a top notch cast, it seems the helm and a top notch cast, it seems 
it was a worth the wait, as the film it was a worth the wait, as the film 
was met with critical claim and several was met with critical claim and several 
awards including Best Supporting Actor awards including Best Supporting Actor 

for Christian Bale and Best Supporting 
Actress for Melissa Leo at the Academy 
Awards in February.

Mark Wahlberg stars Micky. Chris-
tian Bale stars as Micky’s older brother 
Dicky, a now a washed up has-been and 
crack head to boot. Now Dicky trains 
Micky and their mother, Alice (Melissa 
Leo), manages Micky. After meeting a 
fiery woman named Charlene, Micky 
begins to separate himself from the 
influence and control of his drug-addled 
brother and his brash, chain-smoking 
mother without severing family ties.

The Fighter is a solid movie. The The Fighter is a solid movie. The The Fighter
strength of the film lies squarely with 
the merits of its actors. Wahlberg, Bale, 
Adams and Leo all turn in noteworthy 
performances. What was most interesting 
to me was the caliber of performances 
from both Bale and Wahlberg and yet 
their distinctly different acting styles. 

Bale, clearly a method actor, IS 
Dicky Ecklund. His performance, while 
repulsive and loud, is utterly amazing. 
Wahlberg, on the other hand, is soft 
spoken and seems much more laid back 
in his performance. Perhaps it is the 
difference in their methods that helps 
depict the contrast between brothers so 
effectively. Melissa Leo is staggeringly 
spot-on as Alice. 

The film, shot on location in Mas-
sachusetts, is nothing if not authentic. 
From the neighborhood to the ring, it’s 
the real deal. The boxing sequences are 
not for the faint of heart. Ladies – pick 
this one for date night and you’ll score 
some points. And maybe you can get 
them to watch The King’s Speech” when 
that comes out on DVD.

April DVD PicksApril DVD PicksApril DVD PicksChip Kaufmann’s Pick:
“Neither the Sea Nor the Sand ”

Chip Kaufmann’s Pick:
“Neither the Sea Nor the Sand ”

Chip Kaufmann’s Pick: Michelle Keenan’s Pick: 
“The Fighter”

for Christian Bale and Best Supporting 
Actress for Melissa Leo at the Academy 
Awards in February.

tian Bale stars as Micky’s older brother 
Dicky, a now a washed up has-been and 
crack head to boot. Now Dicky trains 
Micky and their mother, Alice (Melissa 
Leo), manages Micky. After meeting a 
fiery woman named Charlene, Micky 
begins to separate himself from the 
influence and control of his drug-addled 
brother and his brash, chain-smoking 

‘Movies’ continued on page 17

Matthew McConaughey shows us why he is Matthew McConaughey shows us why he is 
known as The Lincoln Lawyer.

Robert De Niro speculates on Bradley Robert De Niro speculates on Bradley 
Cooper's miraculous abilities in Limitless.
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UFO sites. When they accidentally meet 
Paul, an alien on the run from the U.S. 
government, they quickly find themselves 
fugitives harboring an alien. The rest of the 
film is a series of calamities while on the film is a series of calamities while on the 
lamb. Along the way they of course meet a 
girl, have some fun and do some good.

There are various elements that make 
the goings on truly enjoyable and edgy and 
sweet at the same time. Jabs at American 
narrowed-mindedness are fun but not 
mean, nor applied to all Americans. Graeme 
and Clive’s friendship is truly dear and 
nicely deflects homosexual assumptions 
about male friendship without making it an 
issue. The girl that they kidnap (Kathryn 
Wiig) is an anti-darwinist, repressed young 
woman with an oppressive, gun-toting, 
what-would-Jesus-NOT-do, conservative, 
Christian right-winger father who, along 
with the feds, stays in hot pursuit of our 
motley band of fugitives. And last but not 
least, Paul, stuck on Earth since 1947, has a 
little unfinished business of his own.

Frost and Pegg are utterly likeable. Ro-
gan is pitch perfect and makes Paul his own, 
which is an accomplishment considering his 
is the only voice-over performance in the 
film. Jason Bateman, Sigourney Weaver and 
Blythe Danner round out the cast. Clearly 
everyone had a good time making Paul. You 
will have a good time watching it.

Rated R for language, including sexual reference 
and some drug use.

REVIEW BY MICHELLE KEENAN

Rango ∑∑
Short take: A pet chameleon ends up 
lost in the desert and encounters a host 
of challenges in a dying town called Dirt. 

REEL TAKE: Rango, directed by Gore 
Verbinski (Pirates of the Caribbean, The 
Ring) is not for kids. It’s not for adults Ring) is not for kids. It’s not for adults Ring
either, unless they still hold some seething 
resentment of all of the pastel and saccharine 
Disney movies they saw as children. 

Rango starts out well enough, with a Rango starts out well enough, with a Rango
“Greek Chorus” owl mariachi band singing 
of the exploits of the hero, and a scene of 
the title chameleon creating theater in his 
terrarium with the few meager props at his 
disposal: a broken Barbie doll, a plastic duck 

that he may have encountered evil for the 
first time in his life, he is unable to confide 
in her. The plan he develops to extricate 
himself from a dangerous situation skirts the 
boundaries of the law so he can only depend 
on himself. Sadly, the ending of the film 
indicates these experiences fail to change 
Haller in any real way. 

The Lincoln Lawyer is a crime thriller The Lincoln Lawyer is a crime thriller The Lincoln Lawyer
constructed in the mold of a classic film 
noir. Along with the good qualities inherent 
in that tradition, some elements of cyni-
cism and even despair; The Lincoln Lawyer 
has these as well, which makes the end-
ing rather flat. The film is solidly cast and 
conscientiously constructed, and although 
the cinematography is occasionally uneven, 
the atmosphere remains consistent. Matthew the atmosphere remains consistent. Matthew 
McConaughey has never been a favorite of McConaughey has never been a favorite of 
mine, but his performance here is hard to mine, but his performance here is hard to 
fault and Marisa Tomei expresses warmth fault and Marisa Tomei expresses warmth 
and maturity as Maggie. William H Macy’s and maturity as Maggie. William H Macy’s 
role is a small one, but as usual, he makes an role is a small one, but as usual, he makes an 
impact. Even Ryan Phillippe is given some-impact. Even Ryan Phillippe is given some-
thing to do with that pretty face. thing to do with that pretty face. 

Rated: R for violence, sexual content, and Rated: R for violence, sexual content, and 
language.language.

GUEST REVIEW BY ROXANE CLEMENT

Paul Paul ∑∑∑1/2
Short Take: Two British sci-fi geeks take Short Take: Two British sci-fi geeks take 
a road trip to the famous UFO hot spots a road trip to the famous UFO hot spots 
of the American southwest and get just of the American southwest and get just 
a wee bit more than they bargained for.a wee bit more than they bargained for.

REEL TAKE: Hot Fuzz and Hot Fuzz and Hot Fuzz Shaun of the 
DeadDead co-stars, Nick Frost and Simon Pegg, Dead co-stars, Nick Frost and Simon Pegg, Dead
re-team for a trip to Comic Con and Area re-team for a trip to Comic Con and Area 
51 in their latest effort, 51 in their latest effort, Paul. The pair play 
a couple of British sci-fi, comic book nerds a couple of British sci-fi, comic book nerds 
bound for Comic-Con and a road trip to the bound for Comic-Con and a road trip to the 
UFO hot spots of the American southwest. UFO hot spots of the American southwest. 
Along the way they meet a dope-smoking Along the way they meet a dope-smoking 
alien named Paul, voiced by Seth Rogan, alien named Paul, voiced by Seth Rogan, 
and their vacation becomes the trip of sci-fi and their vacation becomes the trip of sci-fi 
geeks’ dreams. Directed not by Pegg and geeks’ dreams. Directed not by Pegg and 
Frost’s usual collaborator, Edgar Wright, but Frost’s usual collaborator, Edgar Wright, but 
AdventurelandAdventureland director Greg Motola, Adventureland director Greg Motola, Adventureland Paul
is an interesting combination of gags, foul-is an interesting combination of gags, foul-
mouthed jokes and true sweetness.mouthed jokes and true sweetness.

A fan of Frost, Pegg and Rogan’s work, 
I had high hopes for I had high hopes for Paul … perhaps a Paul … perhaps a Paul
little too high. That said however, while it little too high. That said however, while it 
isn’t perfect throughout it has some great isn’t perfect throughout it has some great 
moments and, over all, it is actually quite moments and, over all, it is actually quite 
delightful. Its R rating is more for language delightful. Its R rating is more for language 
than anything truly offensive. I emerged than anything truly offensive. I emerged 
from the theatre feeling like I had seen a from the theatre feeling like I had seen a 
kids’ movie for grown ups and it was really kids’ movie for grown ups and it was really 
quite a fun feeling.quite a fun feeling.

Graeme (Simon Pegg) and Clive (Nick 
Frost) are lifelong best friends and life-Frost) are lifelong best friends and life-
long sci-fi geeks. After making the rounds long sci-fi geeks. After making the rounds 
through comic-con, they rent a rather through comic-con, they rent a rather 
shabby, vintage RV and embark on the shabby, vintage RV and embark on the 
quintessential American road trip to kitchy quintessential American road trip to kitchy 

 ‘Movies’ continued from pg. 16

Nick Frost and Simon Pegg are a couple of Nick Frost and Simon Pegg are a couple of 
sci-fi geeks in the alien comedy Paul.

The only international film festival 
devoted exclusively to action cinema and 
its unsung heroes, ActionFest 2 prom-
ises to be four days of adrenaline-fueled 
pleasure with an exciting combination of 
the best in contemporary action cinema 
and classics of the genre, as well as a 
world-class stunt show, exciting panels 
and tributes to action cinema legends.

ActionFest 2 opens with the World 
Premiere of Jonathan English’s Ironclad. 
The closing night film will be Takeshi 
Miike’s epic samurai masterpiece, 13 As-
sassins on Sunday, April 10. sassins on Sunday, April 10. sassins

This year, ActionFest will intro-
duce its Action Producer of the Year 
Award. The inaugural award will go to 
Sahamongkolfilm, founded by Somsak 
Techaratanaprasert (also the company’s 
Chief Executive) over three decades 
ago, for its work producing the incred-
ibly successful Ong Bak trilogy star-Ong Bak trilogy star-Ong Bak
ring Tony Jaa, as well as the upcoming 
Bangkok Knockout.

On Saturday, April 9 and Sunday 
April 10, there will be two panels: great 
stories from the legendary careers of the 

2011 Lifetime 
Achievement 
Award recipi-
ent Buddy Joe 
Hooker and 
representa-
tives of Stunts 
Unlimited, 
and a discus-
sion of the role of the Modern Fight 
Director, featuring Larnell Stovall (Un-
disputed III), Michael Jai White (Black 
Dynamite, Never Back Down 2) and 
martial arts film expert Ric Meyers (Films 
of Fury: The Kung Fu Movie Movie).

and an inflatable palm tree. Rango and an inflatable palm tree. Rango 
dreams of bigger things and soon dreams of bigger things and soon 
circumstances conspire to thrust circumstances conspire to thrust 
him into the larger world to make him into the larger world to make 
his mark. Following a collision his mark. Following a collision 
that sends his terrarium crashing that sends his terrarium crashing 
to the highway, Rango encoun-to the highway, Rango encoun-
ters a squashed armadillo named ters a squashed armadillo named 
Roadkill who encourages him to Roadkill who encourages him to 
begin his quest. It’s all downhill begin his quest. It’s all downhill 
from there.

Rango’s journey leads him Rango’s journey leads him 
across the bleak Mojave Desert to across the bleak Mojave Desert to 
a dying town named Dirt. Through a cliché-a dying town named Dirt. Through a cliché-
ridden plot, the unrelieved dreariness of the ridden plot, the unrelieved dreariness of the 
film progresses. Littered with film refer-film progresses. Littered with film refer-
ences, from Star Wars to High NoonHigh Noon, to any 
number of spaghetti westerns, it expands to number of spaghetti westerns, it expands to 
include a cast of characters unrivaled in their include a cast of characters unrivaled in their 
relentless ugliness. Central to the plot is a relentless ugliness. Central to the plot is a 
corrupt mayor, a wholly unappetizing turtle corrupt mayor, a wholly unappetizing turtle 
with the voice of Ned Beatty, who continues with the voice of Ned Beatty, who continues 
to preside over the town even as he con-to preside over the town even as he con-
spires to destroy it by depriving it of water. spires to destroy it by depriving it of water. 

Once in Dirt, Rango, like any self-re-Once in Dirt, Rango, like any self-re-
specting chameleon, finds a way to blend in. specting chameleon, finds a way to blend in. 
He creates a new persona, dons the garb of a He creates a new persona, dons the garb of a 
gun-slinger and becomes the town hero by gun-slinger and becomes the town hero by 
killing the hawk that keeps the small desert killing the hawk that keeps the small desert 
folk living in fear. He falls for an iguana folk living in fear. He falls for an iguana 
named Beans then leads a posse to search named Beans then leads a posse to search 

for the water thieves. The plot 
unravels even more at this point 
and the only relief to the growing 
tedium of the film is the arrival 
the spectacularly sinister Rattle-
snake Jake, played by Bill Nighy. 

If Rango is meant to be a Rango is meant to be a Rango
moral tale, it fails completely. 
Perhaps the brief glimpse of an 
artificially watered Phoenix, AZ 
type of city is meant to make us 
pause and think of our destruc-
tion of the planet and the fate 

of its creatures. However, the inhabitants of 
this desert are so unappealing, it is hard to 
feel any sympathy for them.

The technical aspects of the animation 
are impressive; especially at the beginning 
I was enthralled by the sheer quality of the 
work. But, as the film progressed, I began 
to resent the fact that so much expertise 
was expended to create so little. The cast is 
equally impressive, but unfortunately the 
negative aspects of the film prevented me 
from even recognizing Johnny Depp as 
Rango, Alfred Molina as Roadkill, Isla Fisher 
as Beans and Abigail Breslin as Priscilla.

Rated PG for rude humor, language, and 
smoking.

GUEST REVIEW BY ROXANE CLEMENT

APRIL 7-10 AT CAROLINA CINEMAS

ActionF� t 2, The Sequel!

ActionFest 2 takes place April 
7-10 at Carolina Cinemas in 
Asheville. Check out www.

actionfest.com for more information. 
Visit actionfestblog.com for details on the 
“30 Seconds of Action Film Challenge,” 
a competition where aspiring filmmakers 
compete to write, direct and produce the 
best thirty-second action movie.

IF 
YOU 
GO
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stage stage preview

n the heels 
of their 
acclaimed 
remount-
ings of The 

Songs of Robert and 
Ruth, The Magnetic 
Theatre is concluding 
their festival of plays 
by John Crutchfield 
with the world pre-
miere of his play The 
Labyrinth, which forms a trilogy with these 
other two plays.

“This play will surprise a lot of fans of 
John’s work,” director Steven Samuels said, 
“It’s very funny, dark and, in many ways, 
twisted.” Billed as “a diabolical comedy,” 
The Labyrinth centers around the story of a 
formerly promising young lawyer, now in an 
insane asylum, who goes wandering through 
the underworld in search of his best friend. 

The Labyrinth abandons the southern 
Appalachian setting and characters of The 
Songs of Robert and Ruth for everything 
from a mental hospital to a graveyard, a des-
ert, a boat on the River Styx, a television stu-
dio, and more, incorporating a gravedigger, 
a coal miner, businesspeople, psychiatrists, 
an aging jam band, a topologist of knots, 
Sirens, doctors, Stone People, and even At-

ticus Finch from To 
Kill a Mockingbird.
Somewhat like a 
westernized Haruki 
Murakami tale, this 
unique, riveting, and 
improbably funny 
play is a psychedelic 
and irresistible con-

clusion to this successful run of plays.
After the triumph of When Jekyll Met 

Hyde, and with more world premiere plays 
on the way, The Magnetic Theatre in The 
Magnetic Field – Asheville’s newest profes-
sional stage company – is fast making a 
reputation for producing the most exciting, 
original theatre in the region.

O BY CHALL GRAY

World Premiere of The Labyrinth

The Labyrinth opens Saturday, 
April 9, with previews April 7-8. 
Performances continue April 14-16, 

21-23 and 28-30 at 7:30 p.m., with 10 
p.m. late shows on Friday and Saturday. 
Tickets $12/14. For reservations call (828) 
668-2154, visit www.themagneticfield.com, 
or stop by The Magnetic Field at 372 Depot 
Street, in Asheville’s River Arts District.

IF 
YOU 
GO

he award-win-
ning play One 
Flea Spare
opens Wednes-
day, April 13 at 

North Carolina Stage 
Company in downtown 
Asheville. Written by 
Naomi Wallace and di-
rected by Angie Flynn-
McIver, this haunting 
psychological drama 
takes place in a quarantined house dur-
ing the Black Plague of 1665. 

“One of us died in that room. 
Two of us died.” A mysterious disease Two of us died.” A mysterious disease Two of us died.”
is ravaging London, and no one knows 
where the infection might strike next. 
Four people are quarantined together 
for 30 days with virtually no contact 
with the outside world: the gentleman, 
his wife, the sailor and the young girl. 
How long will it take before someone 
breaks the rules?

Naomi Wallace’s hauntingly poetic 
play One Flea Spare is a contemporary One Flea Spare is a contemporary One Flea Spare
drama that asks what happens when so-
cial structures are utterly stripped away. 
The title comes from the poem “The 

Flea” by John Donne. In 
the poem, the narrator begs 
his lover to spare the life of 
a flea, who, by biting them 
both, commingles their 
blood in a way as intimate 
as marriage. It’s a fitting 
title for a play that is about 
unexpected intimacy among 
strangers of different classes.   

All five of the actors 
in One Flea Spare live and One Flea Spare live and One Flea Spare

work in Asheville. Robert Linder and Callan 
White play the wealthy Mr. And Mrs. Snel-
grave; Chris Allison plays the sailor Bunce; 
Bennie Matesich makes her professional de-
but as the mysterious young girl Morse; and 
Michael MacCauley plays Kabe, the London 
guard enforcing the quarantine. 

NC Stage’s producing director, Angie 
Flynn-McIver, recently directed Angels in 
America: Millennium Approaches. 

T

One Flea Spare runs April 13 – 
May 1. Pay-What-You-Can Night: 
April 13. For more details visit 

www.ncstage.org or call (828) 239-0263. 

IF 
YOU 
GO

NORTH CAROLINA STAGE COMPANY PRESENTS 
One Flea Spare

Romp through Judge Murphy’s 
fictitious courtroom where innovative 

charges, innocent defendants and 
in-no-way logical lawyers abound!

Saturday, April 16
Asheville Community Theatre

7:30 p.m. Admission $15
Students FREE

Tickets / Information call Bob:  1-866-290-7269  or order through our website  www.ashevillebarbershop.com

It’s Harmony & Hilarity – Barbershop Style!
featuring The Land of the Sky Chorus

…and the Astounding Vocal Acrobatics of International Quarter-Finalists

BY AMANDA LESLIE
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SHIPWRECKED!
an Adventure for the Whole Family

friday, April 15 @ 7:30 pm
Tickets $20–$60 • Students 1/2 price • Tickets available at the Civic Center 

Box Office, ticketmaster.com or 828.225.5887 • ashevillebravoconcerts.org

Thomas Wolfe Auditorium

Bill T. Jones 
dance company

Renowned Innovator of Modern Dance

Dancers • Actors • Music
Projection video

Presenting “Serenade/The Proposition” 
Based on the life and legacy of Abraham Lincoln

Tony Award Winner & Kennedy Center Honoree

he Haywood Arts 
Regional Theater 
inaugurates its 
2011 Season on 
April Fools day 

with an adventure story 
for the whole family and 
a free ticket offer for kids. 
“Shipwrecked! An Enter-
tainment: The Amazing 
Adventures of Louis De 
Rougemont” (as told by 
himself) is a piece of the-
atre like no other. Set in 
1898 it presents the story 
of one of the era’s most 
dubious characters. 

The best way to cel-
ebrate April Fools is with a 
good tall tale. But the story 
of Louis de Rougemont 
might actually be true. It 
is fantastic, even amazing, 
some called it unbeliev-
able. But for a time in 1898 
he was the talk of London 
and much of the world.

In “Shipwrecked!” Pulitzer Prize win-
ning playwright Donald Margulies recreates 
the world of magic lantern shows and great 
storytelling to bring you de Rougemont’s 
tale with as much theatrical magic as a group 
of talented actors can muster. This is a show 
that is suitable for families and children of 
any age, but Margulies wrote his play for 
adults, who still have a sense of wonder. To 
make the event more accessible to families 
on a budget HART is offering a free child’s 
ticket with any full price adult ticket pur-
chase. Note however that this offer is only 
valid when tickets are purchased from the 
HART Box Office and by phone. The offer 
is not available to online ticket purchases. 

So here’s what’s known for certain. 
Louis de Rougemont was born outside of 
Paris in 1847 with the name Henri Louis 
Grin. He left home at the age of 16. He had 
a variety of jobs. He dropped out of sight 
around 1869. In 1898 he began writing of 
his adventures, claiming to have been ship-
wrecked and lost in the South Seas some-
where for thirty years. He became famous. 
He was discredited and branded a liar, most 
notably for claiming to have ridden a giant 
sea turtle bareback while steering it with his 
feet. The scientific community claimed this 
to be impossible and he fell into obscurity. 
In 1906 he successfully demonstrated that 
he could indeed ride a giant sea turtle by 
performing the stunt at the London Hippo-
drome. He died poor and forgotten in 1921. 

De Rougemont published his tale 
in Wide World Magazine, which was in 
existence from 1898 to 1965. It owed much 

of its early success to 
de Rougemont’s story, 
which caused circulation 
to skyrocket. It made a 
fortune for the publisher 
and de Rougemont. But 
the publication had a 
major rival, The Daily 
Chronicle, which was 
older and more estab-
lished. The Chronicle
began the campaign to 
discredit de Rougemont 
and succeeded in embar-
rassing the Wild World.

The one other 
thing that might add to 
your enjoyment is a bit 
of information about 
“magic lantern shows.” 
The magic lantern was 
an early slide projector, 
invented in the 1670’s. 
A stereo version could 
project two images and, 
by alternating back and 
forth, create an illusion 

of movement. By the 19th century this had 
become a bit more sophisticated and laid the 
foundation for motion pictures. Audiences 
were dazzled by moving images and magi-
cians used magic lanterns through the 1920’s 
to create effects. 

Margulies in “Shipwrecked!” is not so 
much interested in the magic lantern but in 
recapturing theatre before technology steals 
away the imagination of the audience and 
replaces it with a programmer. He chal-
lenges the cast and director to create theatre 
magic as it would have been done over a 
hundred years ago. 

The production is being directed by 
HART Executive Director, Steven Lloyd and 
features Terry Nienhuis as the elder Louis, 
and Colin Lasley as Louis the younger. The 
roles for the remaining 25 characters will be 
played by Allison Stinson, Christy Bishop, 
Steve Turner, and Tom Dewees, among 
others. These are complimented by a crew of 
sound effects engineers and live music. 

T

A stereo version could 

Shipwrecked!, the Adventures of Shipwrecked!, the Adventures of 
Louis De Rougemont.

R A P I D  R I V E R  A R T S

stage stage preview

“Shipwrecked!” has performances 
April 1, 2, 8 & 9 at 7:30 p.m. and 

Sundays April 3 and 10 at 3 p.m. 
Tickets are $18 for adults, $16 for 

seniors and $8 for students and children. 
Get a free child or student ticket with any 
full price adult ticket. 
For reservations call the HART Box Office 
at (828) 456-6322 Monday through Saturday 
from 1-5 p.m. Performances are at the 
Performing Arts Center at the Shelton 
House, 250 Pigeon St. in Waynesville. Visit 
www.harttheatre.com for more details. 

IF 
YOU 
GO
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www.stellaadler-asheville.com
(828) 254-1320

Take Your Craft to 
Another Level

Workshops and Core Programs 
for Adults and Youth

The Only Professional 
Acting Studio in WNC
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jewelryjewelry

nd in green under-
wood and cover, 
Blossom by blossom 
the spring begins,” 
wrote 19th century 

poet Charles Swinburne of 
the arrival of this season of 
rebirth. For goldsmith and 
jewelry designer Susan Marie 
Phipps, the season couldn’t be 
more welcome. 

Although she spends 
most daylight hours working 
at Susan Marie Designs, her 
gallery and studio in down-
town Asheville, she is at heart 
an outdoor person. 
“I love to garden,” 
says Susan. “I am 
captivated by the 
changing patterns 
of colors, shapes 
and textures which 
develop as plants 
grow from seed to 
blossom. Some of my favorite design work 
in jewelry is floral inspired. After all, nature 
makes the best artwork.”

Spring is the season when the sun 
returns from its winter retreat. The warm 
yellow luster of gold has long been associated 
with our golden star. For the ancient Egyp-
tians gold embodied the spirit of their sun-
god, Ra. Ms. Phipps, a goldsmith for thirty 
years, also made this association long ago. 

“Even as a child I was attracted to gold 
for its bright yellow color,” she recalls. 
“Unlike any other metal, it reminded me of 
sunlight. I knew it was special. Its color also 
complements all colored stones, although 
for some people, yellow isn’t the color of 
choice. Fortunately 14kt and 18kt gold 
alloys are available in a variety of colors, 
including rose, green, white, and even 
peach.” Glancing about Susan’s gallery one 
notices examples of her work fashioned in 
all of those golden tones. A gorgeous green 
gold foliate-motif pendant with diamonds 
and a suspended pinkish-white South Sea 
pearl catches my attention. Peach gold items 
include an exceptional medicine wheel cut 
pink tourmaline ring, and a pair of diamond 
floral earrings. 

In a striking example of nature’s po-
etry, the wide range of available gemstone 
colors rhymes with the profuse variety of 
springtime’s floral hues. Explains Susan, 
“Wonderful spring-like colors abound in the 
stones I work with, such as mint green tour-
malines, bright green peridots with hints of 
yellow, intense green tsavorite garnets and 
chrome tourmalines, subtle to fiery pink 
tourmalines, violet-red rhodolite garnets, 
and pink, blue and yellow sapphires. 

“Fancy Tahitian black pearls can also 
have pastel colors. As a designer, color is a 
primary focus of my work. I enjoy working 
with gemstones of all hues, often coordinat-
ing more than one color within the same 
piece. Also, being a GIA Graduate Gemolo-
gist I have the knowledge to select stones 
of the best quality available, displaying excel-
lence of color, clarity and cut. Whether I’m 
making an item for inventory or a custom 
piece designed for a specific client, my goal 
is to provide the best possible value for my 
customers.”

The gallery also features the work of 
three other local artists. Colorful botanical 
motifs may be seen in the sgraffito carved 
porcelain wares of Karen Newgard and the 
printed silk fabric art of Laura Sims. A jew-
elry armoire of fine wood and stainless steel 
highlights the furniture sculpture of Robb 
Helmkamp. 

A
Springtime’s Floral Hues On 

Display at Susan Marie Designs
Springtime’s Floral Hues On 

Display at Susan Marie Designs
Springtime’s Floral Hues On 

Susan Marie Designs, 4 Biltmore Avenue, 
downtown Asheville. (828) 277-1272.

Monday-Saturday 10 a.m. to 5:30 p.m., 
Sunday 11 a.m. to 4 p.m.

14kt and 18kt gold alloys 
are available in a variety of 

colors, including rose, green, 
white, and even peach.
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Waynesville
828-452-5822

Canton
828-646-3750

Catering: 1-800-569-5484

$2 Off
10oz. Ribeye

Not good with any other offer. 
Coupon Expires May 15, 2011

$3 Off
14oz. Ribeye

Not good with any other offer. 
Coupon Expires May 15, 2011

LOCAL ARTISTS SHOWCASE TALENTS 
at Weaverville Art Safari

While Friday’s preview party 
promises cultured fun, the Weaverville 
Art Safari is a free event perfect for 
families and art lovers alike. Artists’ 
studios are open from 10 a.m. to 6 p.m. 
on Saturday and Sunday. 

Select studios offer demonstra-
tions of their techniques, providing 
a chance to see artists at work as they 
make their creations. Other studios 
offer a chance to win a door prize, 
with pieces of work valued at upwards 
of $500. “I usually raku fire a piece of 
pottery so my guests for the day can see 
the creative process in action. Then, 

at the end of the day, I’ll give 
away that same piece to one 
lucky visitor through a door 
prize drawing,” says Steven 
Forbes-deSoule. “It’s a great 
way to share and give back to 
the community. Several of our 
participating Weaverville Art 
Safari artists do the same.”

Those attending the 
Weaverville Art Safari this year 
have the opportunity to see and 
experience many different types 
of art, including pottery, hand-
made glass, sculpture, jewelry, 
furniture, paintings, drawings, 
and fiber art.

lthough Asheville 
has a national 
reputation for 
its vibrant and 
thriving art scene, 

some of the more fascinat-
ing elements of Western 
North Carolina’s art com-
munity are found just on 
the outskirts of the city. 
The Weaverville Art Safari 
rounds up the some of the 
best of the areas’ creative 
minds with its spring 
event on May 7 and 8.

This year’s event is 
special not only for the 
community, but also for 
the participating artists. 
“This year marks the tenth 
anniversary of the Art Sa-
fari and our largest one yet. 
We have 46 artists showing 
work in our spring show,” 
says Steven Forbes-de-
Soule, participating artist 
and founding member of 
the driving tour of studios in Weaver-
ville, Alexander and Barnardsville.

To commemorate the special 
milestone, the Weaverville Art Safari 
celebrates its accomplishments with 
an exclusive preview party sponsored 
by Claxton Farm on Friday, May 6 
from 7 p.m. to 9:00 p.m.. The evening 
at this new venue is a melding of 
creative spirits, delicious food, and 
inspired artwork. A cash bar and menu 

of heavy hors d’oeuvres 
tempts with local special-
ties such as stuffed grape 
leaves and baklava from 
Stoney Knob Cafe, brie 
from Sunnyside Cafe, 
an assortment of finger 
foods from Dry Ridge 
Inn, and desserts from 
Well-Bred Bakery and 
Cafe. 

As the evening pro-
gresses, guests have the 
opportunity to mix and 
mingle with artists and 
bid on original works 
of art during a silent 
auction. Selected works 
include pieces designed 
especially for the event 
and valued at up to $500. 

Artists and sponsors 
also donate door prizes, 
with one chance to win 
included in the event’s 
$10 admission ticket. Ad-
ditional door prize tickets 

will be available for $5. Admission and 
door prize tickets are available at the 
door the night of the party, with all 
proceeds benefitting future Weaver-
ville Art Safari events. “The preview 
party is a great opportunity to meet 
some very interesting artists and the 
chance to buy a piece of art that would 
likely cost far more at a gallery,” says 
Tom Hoxie, participating Weaverville 
Art Safari member. 

A
Joy Moser, acrylic on canvas, “Joy Moser, acrylic on canvas, “

Resting Pair”

R A P I D  R I V E R  A R T S  &  C U L T U R E

fine art

Maureen Hoxie, Maureen Hoxie, 
watercolor, “Horace”

You can pick up a brochure 
on Saturday and Sunday at the 
Art Safari information booth 
on Main Street in downtown 
Weaverville.

For more information visit 
www.weavervilleartsafari.com

Steven Forbes-deSoule, raku pottery, Steven Forbes-deSoule, raku pottery, 
“Blue Wave”

Suzanne Q. Evon, ruffled Suzanne Q. Evon, ruffled 
cuff with diamonds 
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50 Broadway ~ Asheville, NC

(828) 236-9800
Open 7 Days a Week

Wireless 
Internet Access!

Specialty Pizzas • Spring Water Dough • Salads 
Vegan Soy Cheese, and other Vegetarian Options!

Hoagies & Pretzels

Fresh-Baked Calzones

Delicious

15% Off

Bring in this Ad 
and We’ll Take

Your Order 
Excluding Alcohol

1 Coupon Per Table

R A P I D  R I V E R  A R T S

asheville eats

Residential

installation

Finishes

www.thearchnc.com     828.253.5455

Modular and Pre-Assembled Ovens  •  Call for an Estimate Today

171 Weaverville hwy. suite 103  •  asheville

commeRcial

accessories

s Constance Wil-
liams can tell you, 
art makes me think 
of food. Many of her 
vivid encaustic paint-

ings remind me of things like 
that smooth, bright icing on 
sugar cookies in second grade, 
swizzle stick candy from 
Colorado gold rush towns, 
lemon sorbet — and even 
creamy tomato soup with but-
tered saltines! 

I’m sure these specifics 
come to mind because I have 
lots of C.F.M.’s (“Child-
hood Food Memories”), 
like Dunkin Donuts and the 
funny pages (an art form in its own right) 
on Sunday mornings and cooking things 
in foil over a campfire. The sense-memory 
component is forefront.

Being food-obsessed despite my some-
what narrower diet as an adult (or maybe 
because of it), I also tend to notice food in 
television and film. As a S.F.L.P. (“Sci-Fi 
Loving Person”), it is easy for me to believe 
we will one day travel through space and 
time. But I CAN’T believe we will be able 
to bark: “Earl Grey Tea - Hot!” at a drab, 
gray food replicator slot and it will magically 
appear. In a little china cup, no less. I think 
I refuse to suspend disbelief for this because 
it is so disconnected from the immersed ex-
perience I have when I fix tea in a handmade 
mug in the studio, surrounded by art. For 
this artist, it’s a perfect moment that I could 
Constantly Comment upon.

There is a visceral connection to the 
subconscious when it comes to things that 
stimulate us, so it should not be surpris-
ing that the edible and the artistic are so 
intertwined in our daily lives. In Asheville 

especially, many of us insist 
upon using handmade dishes 
and cups. Everything tastes 
better and food presents 
more satisfactorily when it’s 
served in and on local art.

In the River Arts 
District, there’s no shortage 
of tasty morsels a-minglin’ 
with artistic expression. In 
12 Bones Smokehouse, the 
graphic art of the bumper 
sticker and hand-made sig-
nage adds to the atmosphere. 
The Magnetic Field pres-

ents food and theatre. Nourish & Flourish 
combines healing arts with colorful, healing 
juices. Roots Cafe has transitioned from dis-
playing art in its previous venue to a connec-
tion with music and dance in its new home 
inside the Grey Eagle. The Wedge Brewery, 
anchoring The Wedge building, has become 
a mainstay. And there’s more marriages of 
art and food to come with the White Duck 
Taco Shop opening soon in the Hatchery 
(“Taco... steak, salsa verde - Hot!”), and new 
venues to come on Depot Street.

And then there’s the landmark Cling-
man Cafe. They have a great menu with 
pleasing plate preparations and monthly art 
installations. I asked Trip Howell, infamous 
proprietor, to expound on why they do it: 
“We love rotating in a new art show every 
month. I look at it as a win-win-win for 
the artist, our customers and for the cafe. 
The artists are able to show their work in a 
higher traffic place and hopefully get people 
to check out their galleries in the district. 
The customers are always blown away by 

Musings Upon Art and Food 
THERE’S NO REPLICATING THE COMBINED EXPERIENCE

A BY GREG VINEYARD 

Organic rice and yams Organic rice and yams 
arranged on a local 

ceramic platter. 

Continued on page 37
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f you are standing before a wood-fired 
Forno Bravo oven, it is likely to evoke 
some primitive excitement. Wood-
fired cooking is so engaging, creating 
an almost hypnotic atmosphere, and 

the food is oh-so-delicious. The flavor-
ful juices that ooze from roasted peppers 
grilled over wood coals, the seared in 
flavors of salmon, roasted flavors that make 
up freshly made pizzas, the crisp crust of 
bread loaves, are all flavors and sensations 
enjoyed among a growing community of 
wood-fired cooking enthusiasts. 

The ARCH, Architectural Finishes, 
Flooring and More is an Asheville show-
room and North and South Carolina dealer 
of Forno Bravo ovens and they are reveling 
in this growing wood-fired interest. Cus-
tomers are sharing their visions and cooking 
interests with Catherine Silver, owner of 
The ARCH and Jim Erskine, skilled local 
mason of over thirty years who has skill-
fully been working with a number of oven 
installations and outside modular fireplace 
models available through their showroom. 

The ARCH has worked with the small-
est modular Giardino kit, mid-size modular 
kits, helped with the planning of catering 
ovens on trailers, and they offer a range of 
professional models for commercial restau-
rant installations. There are a wide range 
of models available, including modular kits 
that you can completely customize, or pre-
assembled ovens requiring less finish work. 
Commercial models are either wood burn-
ing or wood/gas combinations. The ARCH 
offers a competitive lower price than shop-
ping directly online. As a small business, 
The ARCH, like many small businesses, are 
more competitive than many may be aware. 

Jim and Catherine are finding this 
part of their business to be very enjoyable. 

“There’s a growing passion for wood-
fired cooking,” says Catherine. “Owning a 
Forno Bravo wood-fired oven is for those 
that love to cook, those with a little zeal 
who enjoy the entire process. For restau-
rants and other professionals it may be the 
answer to expanding their business. For 
many, the whole wood-fired oven experi-
ence is an art, not only the cooking process, 
but the handling of the tools, the creation 
of an outdoor or indoor cooking area, and 
developing new cooking techniques. The 
people we’ve sold ovens to get very creative 
and everyone we’ve worked with is very 
passionate about cooking.” 

The ARCH offers art tile and mosaic 
tile that can be included in the design when 
customizing the oven. Catherine is also 
anxious to get some local metal and wood 
workers involved in creating some interest-
ing peels, chimney caps and other tools.

The process of firing up a Forno Bravo 
oven doesn’t take that long either, as Forno 
Bravo ovens heat up very quickly. Com-
pared to other ovens on the market, Forno 
Bravo ovens are extremely efficient, the 
shape of the dome is perfect, and they have 
superb heat retention. 

Catherine and Jim often fire up the 
oven for a few days at a time. “We may fire 
it up late in the afternoon, and within an 
hour or less we have temperatures reaching 
700 degrees, which is perfect for pizzas. But 
often we choose to slide a cast iron grill over 
the coals that are spread out and grill fish 
and vegetables. We then let the oven tem-
perature drop and may bake something such 
as a blueberry cobbler or do some bread 
baking. By morning the oven is still between 
300 and 500 degrees so we usually make 
use of the oven’s retained heat, or perhaps 
the following evening we’ll rekindle the 
fire again. It takes surprisingly little wood 
to raise the temperature from the oven that 
is already holding so much heat within its 
mass. It’s simply a lot of fun.”

I
The Arch Works With Community 
of Wood-Fired Oven Enthusiasts

The Arch Works With Community 
of Wood-Fired Oven Enthusiasts

The Arch Works With Community 

The ARCH, 171 Weaverville Hwy.
Ste. 103, in Asheville

(828) 253-5455, www.thearchnc.com

A wide range of models 
are available, including 

modular kits that you can 
completely customize.

The ARCH will have a Forno 
Bravo Oven display table at the 7th 
Annual Asheville Artisan and Bread 

Festival, Saturday, April 2 at Greenlife 
Grocery in Asheville. 

IF 
YOU 
GO
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and refreshing? Expect the Julian Price 
Pilsner to have a clear pale gold color, a 
spicy aroma, balanced hop malt flavor, and 
clean, crisp champagne-like finish, 5.5%.

The first batch of modern day 
Pilsner was brewed in 1842 by Bavarian 
Brewer Josef Groll at the city-owned 
brewery of Plez (Pilsen in German), 
Czech republic. He combined his knowl-
edge of an innovative brewing technique 
called lagering and his “wild yeast” strain 
with the region’s exceptional pale malt, 
Saaz hops, and very soft water to produce 
a clear, golden colored beer that became 

an immediate hit locally. Soon after, it was 
distributed throughout Central Europe and 
was considered a taste sensation and widely 
imitated. In 1898, to differentiate themselves 
from the copycats, the Pilsner Urquell (the 
Czech word for “original source”) trade-
mark was created. 

Craggie’s Toubab Brewe is a Bavarian 
style zwickel beer. Zwickelbier was originally 
a sample amount of beer taken by the brew-
master from a barrel with the help of a special 
pipe called a Zwickelhahn. Zwickel beer is a 
lightly hopped, unfiltered, cask-conditioned 
beer that has a stopper inserted prior to the 
end of fermentation. The stopper allows the 
beer to capture more carbon dioxide to pro-
duce a creamy head when poured. Because it 
is lightly hopped (hops act as a preservative) 
it has a short shelf life and is generally served 
soon after fermentation is complete. Because 
of shelf-life concerns it is never exported. 
Craggie Brewing has given us the ability to 
sample and enjoy this taste treat right here in 
Asheville. Toubab Brewe is crisp and malty 
with a slight hop flavor, 4.2%

This is not the end of Styles and 
Stories; it’s just the start. There are many 
more than this or even a few articles could 
contain. I will continue Styles and Stories 
on-line at rapidrivermagazine.com. 

communicate beer information was needed.
Enter English writer and journalist Mi-

chael Jackson. His book, “The World Guide 
to Beer,” was published in 1977. It catego-
rized beers from around the world into 
style groups and the term “beer styles” was 
coined. In 1989, Fred Eckhardt published 
“The Essentials of Beer Style,” which added 
brewing profiles (specific gravity, color, hop 
bitterness, alcohol content, etc.) to the style 
groups. Their work collectively makes the 
answer to the “what would you like” ques-
tion a lot easier. For more information on 
styles go on-line to the Beer Judge Certifica-
tion Program website bjcp.org.

In Asheville, examples of lager-style 
beers can be found at the Wedge (Julian 
Price Pilsner) and Craggie Brewing (Toubab 
Brewe). Both are available year round. Each 
is different in recipe, brewing methods, and 
flavor profile but both are tasty representa-
tives of the lager style. 

The Wedge pilsner was named in honor 
of Julian Price, a well-known and respected 
philanthropist who lived in Asheville for 11 
years before his death in 2001. Known to be 
a modest and unassuming man, he invested 
over $15 million of his own fortune in 
interesting people and ideas to help revital-
ize our city. What better beer to celebrate his 
contributions than a pilsner, unpretentious 

hh, remember the good old 
days? Ask for a beer and you 
got a beer, a light golden pilsner 
style. Now ask for a beer and 
you get a question, “What would 

you like?” Today, with the craft brew 
revolution there are hundreds of styles 
and thousands of breweries that make 
those styles. It’s a lot of choices. But have 
you ever wonder how the concept of beer 
styles started? I have and I found some 
interesting stories along the way.

Prior to 1880 beer was made with “wild 
yeast” from the air surrounding the brew-
ery. By natural selection, ales were made 
with yeast that survived high temperature 
fermentation (65 degrees), and lagers were 
made with yeast that survived low tem-
perature fermentation (50 degrees). This 
changed in the early 1880’s when Louis Pas-
teur discovered the difference between yeast 
and bacteria, followed, a few years later, with 
the isolation of the first lager yeast strain by 
Emil Christian Hansen. With the ability to 
cultivate yeast strains, brewers could make 
both lager and ales more consistently and 
the number of beer varieties grew.

After the late 1880’s all beer could eas-
ily be classified as lagers or ales. Lagers are 
typically clean and refreshing, light in aroma 
and flavor, and have longer brewing cycles 
— lager comes from the German word 
lagern, “to store”. After fermentation, lagers 
are stored for 30 or more days at about 32-
45 degrees. Ales are typically more filling, 
rich in flavor and aroma, and have shorter 
brewing cycles. After fermentation, ales are 
stored for about 2 weeks at 40-50 degrees.

The ability to describe a beer as a lager 
or ale and to include a variety of factors like 
color, flavor, and ingredients was helpful, 
but not enough. A better way to capture and 

BY JOE ZINICH

A
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Tickets for the second annual Beer 
City Festival are selling fast, less than 
1000 remain as of this printing. The event 
will be held at Roger McGuire Park in 
downtown Asheville, noon to 6 p.m. on 
Saturday, June 4. Look for all the local 
brewers and 20 to 30 of their brewing 
friends from around the US. Sip, taste, 
enjoy to the sounds of rock and roll music 
and your fellow beer lovers having a great 
time. Tickets are $40/person and can be 
purchased at all local breweries and select 
businesses around town. Go on-line for 
more information (not tickets) at www.
beercityfestival.com

On Sunday, May 1, the second an-
nual Just Brew It homebrew festival and 
competition will be held from 2-5 p.m. 

at Pack Square, Asheville. If you think we 
have a lot of talented professional brewers 
in this town (we do), wait until you sip 
and savor the delicious results from our 
gifted homebrewers. The event is part of 
the Big Love Festival sponsored in part by 
the non-profit Just Economics. For more 
information go to their website www.
justeconomicswnc.org.

On Sunday, April 3 Craggie Brewing
is hosting a post-run (bwar.org/runforth-
epaws) party and fundraiser for Brother 
Wolf Animal Rescue, Asheville’s largest 
no-kill shelter. The party is from 3:30 
– 6:30 p.m. with food, music and some 
thirst-quenching beer. You don’t have to 
“run” to enjoy the party and $10 gets you 
a choice of three of the following: a pint of 
Craggie Brew, a slice of Asheville Brew-
ing Company pizza, a bowl of jambalaya 

or chili from Mayfel’s, or a scoop of the 
Hop’s ice cream. And 100% of the pro-
ceeds benefit WNC’s animals in need. 

Pisgah Brewing has a new beer and a Pisgah Brewing has a new beer and a Pisgah Brewing
couple of re-releases to excite you. The 
new beer is a blueberry lager brewed with 
an infusion of fresh organic blueberries. 
This is a light-bodied pale beer with a 
blue/purple hue and the aroma and flavor 
of blueberries, 4.5%. 

Red Devil is back. This delicious 
Belgian style, fruit beer is brewed with 
organic cherries and raspberries. The fruit 
gives the beer a rich red color and a (sen-
suous) fruity aroma, medium body, 9%. 

Last but not least, Cosmos has returned. 
It is a Belgian strong ale, black with amber 
hues, full-bodied, with notes of banana 
and bubblegum mixed with chocolate and 
roasted barley from the malt profile, 9%.

BREW NEWS

For eight years, Joe Zinich 
has been taking a self-
guided, high-intensity tour 
of the Asheville beer scene. 
Contact him at: jzinich@
bellsouth.net. 

Go-to Beer On-line 
Poll Results

Last month’s Brew Notes 
was about Flagship and Go-To beers 
at for each of our local breweries. 
Brewmasters and principles from 
each shared their Flagship and Go-
To beer preferences. Readers were 
asked to take an on-line poll to share 
their Go-To beer at each brewery. 
The results are:

• Asheville Brewing: Shiva; 
37% of the vote

• Craggie Brewing: Antebellum, 
Toubab Brewe (A tie); 39%

• French Broad Brewing: 
Wee Heavy-er; 37%

• Green Man Brewing: IPA; 39%

• Highland Brewing: Gaelic Ale; 31%

• Oyster House Brewing: 
Moonestone Stout; 35%

• Pisgah Brewing: Pisgah Pale; 42%

• The LAB Brewing: Belgian White 
Ale (by a nose over the IPA); 33%

• Wedge Brewing: Iron Rail IPA; 49%

Thanks to everyone who shared 
their Go-To beers with us. If you are 
interested in more polls or would like 
to suggest a poll topic, contact me at 
jzinich@bellsouth.net

Aaron Wood 
CD Release 
Party
Combining ele-
ments from all 
walks of life, 
Wood creates 

music that we all can connect with.

Saturday, April 2. Show at 9 p.m. 
Tickets $10 in advance; $12 at the 
door. Highland Brewing, 12 Old 
Charlotte Hwy. in Asheville. For 
more details call (828) 299-7223, or 
visit www.highlandbrewing.com. 

After-the-show dance party at the 
Emerald Lounge from 12-2 a.m. 
Motown and soul covers.
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www.theAshevilleWineGuy.com

FREE Wine Tastings on Saturdays 
from 2 to 5 p.m.
Tasting wine is not only fun, but it presents a chance to learn about 
wine and what it is about a particular wine that you like, or don't 
like. You can sip while you shop. Find some new favorites — try 
it before you buy it. We will usually have a few whites and a few 
reds open, with the occassional guest speaker. Please stop by!

555 Merrimon Ave.
(828) 254-6500

Great values & styles

Wine Retail ~ Tastings ~ Wine Classes
Great wines for any occasion and budget. 
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restaurants & wine

Drinking 101
It was another bar, another dance party.  

The DJ’s spin on Michael Jackson’s “Off the 
Wall” was as excellently mixed as my drink. 
But the energy was different.  Bumped, 
bumped, bumped again. There was an open 
area over there, away from dancers and 
people who were maneuvering from point 
B to point D, people who insist on walking 
through the dancers rather than around. The 
way around was also a bumpy road, but less 
so, but no matter.

I made it to what I thought would be 
a stable drinking zone. Even there, these 
damn college kids found a way to bump 
into me. This turned into a game of indoor 
collision avoidance, like driving the length of 
Merrimon Avenue while swerving to miss 
left and right-turners. The bumping was re-
lentless, and ridiculous. Drinks were getting 
spilled, on the floor and on other people. 
Guilty bumpers were anything but responsi-
ble — not even with strong language would 
they agree to replace the lost drinks of their 
victims.

Pardon me, but we were not like that 
in college in the early 90’s. (My school 
had over 20,000 students. Was I living in a 
bubble?) We didn’t bump and crash into 
each other. I don’t think this can be blamed 
on our current hand-held Internet chat-and-
text culture. Early 20-somethings these days 
simply seem to have no class, nor do they 
aspire to cultivate any. It’s a good time for 
Bart Simpson’s “Underachiever and proud 
of it” tee shirts to make a comeback.

Adult social life in Asheville has been, 
since my 1996 arrival at age 26, adult. Part of 
the magic here is that even though there are 
two colleges within the city limits, we are 
not a college town. We are a fun-loving adult 
town. There have been countless events 
centered around drinks and indulgences, but 
without the disturbing energy of a crowd 
that lurches in its lingering adolescence.

For years in Asheville I never really 
knew where the students went for their beer, 
and had the impression that they were gener-
ally mellow. There was Mitchell’s on Mer-
rimon, or that one club downtown where 
they went to act like they were in MTV’s 
Real World, get in a fight, and then get a DUI 
because they squealed tires out of a parking 
spot stupidly chosen, one way too close to the 
club’s door and therefore the police.

Lately, it seems, with new bars down-
town that appeal to this age group, we are 
still not a college town, but the college 
students are increasing their numbers. Their 
increased numbers are increasing police 
presence. Adults who have always known 
their own limits, and who have had reliable 
routes home, are deviating from their time-

¡Peligro - Piso Mojado!
THE HAZARDS OF DRINKING WITH STUDENTS AND OTHER AMATEURS

tested paths out of downtown to avoid being 
mistaken as college-age drivers.

Back to being relentlessly bumped  
— these are not the kind of accidents that — these are not the kind of accidents that 
occur in just any crowd. These kids lack occur in just any crowd. These kids lack 
experience, many are stupid, and they need experience, many are stupid, and they need 
guidance.

It’s a stretch, but imagine today’s col-It’s a stretch, but imagine today’s col-
leges actually preparing students for adult leges actually preparing students for adult 
life.  They could take a step in that direction life.  They could take a step in that direction 
by offering a class called Drinking 101. The by offering a class called Drinking 101. The 
lessons would be easy. Lesson one: common lessons would be easy. Lesson one: common 
manners and respecting the space of others, manners and respecting the space of others, 
even in crowds. Two: instruction in dance, even in crowds. Two: instruction in dance, 
because obtaining a sense of rhythm and because obtaining a sense of rhythm and 
an appreciation for the beat would directly an appreciation for the beat would directly 
increase drink-holding abilities. (These increase drink-holding abilities. (These 
kids dance like Steve Martin’s Navin R. kids dance like Steve Martin’s Navin R. 
Johnson in The Jerk when he thought he Johnson in The Jerk when he thought he 
got rhythm.) Three: Hydrating and eating, got rhythm.) Three: Hydrating and eating, 
the goodness of not starting with an empty the goodness of not starting with an empty 
stomach, and recognizing one’s own limits.stomach, and recognizing one’s own limits.

Failure would be marked not by a Failure would be marked not by a 
grade of F, but by being thrown out, by a grade of F, but by being thrown out, by a 
big bouncer and a heave-ho using the dumb big bouncer and a heave-ho using the dumb 
students’ rear belt loops.

Wine 101-104
This rant is not saying that the young must This rant is not saying that the young must 
become wine-swirling sippers to meet a become wine-swirling sippers to meet a 
standard of adulthood. God knows we in standard of adulthood. God knows we in 
the wine world deal with our own numbers the wine world deal with our own numbers 
of wine-children, poseurs, same-old-jok-of wine-children, poseurs, same-old-jok-
ers, and fakes. Here are a few examples of ers, and fakes. Here are a few examples of 
what they get wrong, and what they could 
do right:

Wine-children: Those who absolutely will 
not deviate from their safety zone, the most 
common always insisting on White Zinfan-
del or California Chardonnay. Wine 101: 
trusting wine shop staff when they recom-
mend Riesling, Vouvray and other Chenin 

Blancs as a white zin alternative, and when Blancs as a white zin alternative, and when 
they suggest Verdejo from Spain, Sicilian 
Insolia, or Oregon Pinot Gris instead of the 
same old chard. 

Poseurs: They say “Mo-Ay” and desire 
Dom Perignon mimosas. They drop only 
famously expensive winery names, they still 
quote the movie Sideways when they should Sideways when they should Sideways
have also watched and learned from the 
documentary Merlove, and they repeat that 
20XX “was a good year” as if every vineyard 
on the entire planet reported success in 
the same year. (They also say, to my great 
embarrassment, “You MUST let Michael 
Parker tell you how to run your shop.”) 
Wine 102: Realizing there is always much 
more to learn.

Same-old-jokers: Boxes are the butt of their 
jokes. Frankly, when hot and humid days 
make me thirsty for white, a box of crispy 
white is it. It doesn’t roll, break, or oxidize. 
Name a pool, beach, or trail that allows glass, 
or a bottle that wears deck shoes. When 
you’re bobbing on a boat or perched on a 
pinnacle, are you really going to bother with 
swirling, sniffing, and sipping? Wine 103: 
Sometimes, simple is good enough, and sat-
isfaction can come in a shatterproof vessel.

Fakes: The cork sniffers. They who believe 
that red wine is swirled clockwise and white that red wine is swirled clockwise and white 
wine counterclockwise. “Plum” and “cat 
pee,” they say with every taste, confidently, 
since hey — a stopped clock is correct twice 
a day. “I don’t like Italian wines.” (Really? 
You tasted ALL of them?) They shun blends 
but prefer Bordeaux. Sometimes, they write 
wine columns. Wine 104: Get the hell outta 
here.

BY MICHAEL PARKER April 2011 
Events at the Weinhaus

Tuesday, April 19Tuesday, April 19
Chef Mo’s, with their unique Latin-Chef Mo’s, with their unique Latin-
inspired menu paired with farm fresh inspired menu paired with farm fresh 
local produce, will host a fine wine local produce, will host a fine wine 
dinner with wines from the Weinhaus. dinner with wines from the Weinhaus. 
The time is 7 p.m. The cost is $55 all The time is 7 p.m. The cost is $55 all 
inclusive. Please call the Weinhaus for inclusive. Please call the Weinhaus for 
reservations at 254-6453.reservations at 254-6453.

Friday, April 29Friday, April 29
Friday night flights at the Weinhaus Friday night flights at the Weinhaus 
will present a wine tasting of four wines will present a wine tasting of four wines 
with light hors d’ouvres. The price is with light hors d’ouvres. The price is 
$10. Time is 5:30-7:30 p.m. Held at the $10. Time is 5:30-7:30 p.m. Held at the 
Weinhaus, 86 Patton, Ave. Asheville.Weinhaus, 86 Patton, Ave. Asheville.

 The Weinhaus, 86 Patton Avenue  The Weinhaus, 86 Patton Avenue 
Asheville, NC  (828) 254-6453Asheville, NC  (828) 254-6453

Artisan 
Bread Bakers 
Festival
Saturday, April 2 

Local artisan bakers will showcase 
their bread. This two-part event 
begins with a bread tasting and 
sale at the Greenlife Grocery in 
downtown Asheville from 10 a.m. to 
2 p.m., followed by hands-on work-
shops and lectures from noon to 6 
p.m. For more information contact 
Steve Bardwell at (828) 683-2902, 
email wakerobinfarmbreads@main.
nc.us, or visit www.ashevillebread-
festival.com.
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t some point in their student ca-
reers, most Americans are required 
to write a haiku. This diminutive 
Japanese poetic form is of course 
deeply misunderstood, as two pop-

ular notions cloud public perception. For 
one thing, people think that a haiku should 
be three lines and 17 syllables in length, 
with the first and third lines possessing five 
syllables each and the second line contain-
ing seven syllables. Another notion is that 
composing a haiku demands no particular 
skill or practice. 

a Sam Ragan Fine Arts Award); twice his 
poems have been nominated for the presti-
gious Pushcart Prize. 

Moore has also held various editorial 
roles. In 2007-2008, he was the haiku editor 
of the on-line periodical Simply Haiku: 
A Quarterly Journal of Japanese Short 
Form Poetry. More recently, he served as Form Poetry. More recently, he served as Form Poetry
guest-editor for two widely regarded liter-
ary journals: a special volume of Obsidian: 
Literature in the African Diaspora entitled Literature in the African Diaspora entitled Literature in the African Diaspora
“Aforebo: A Harvest of North Carolina 
Writers of African Descent,” and a themati-
cally focused issue of Solo Café exploring Solo Café exploring Solo Café
the literary interactions between teachers 
and students. He is the Founder and Execu-
tive Director of the Raleigh-based Carolina 
African American Writers’ Collective, a 
workshop and readers’ group comprised of a 
range of people involved in the literary arts. 

Interestingly, and a testament to his 
range as a writer, Moore’s most recent po-
etry book, A Temple Looming (WordTech A Temple Looming (WordTech A Temple Looming
Editions, 2008) contains not a single haiku. 
All 41 poems in this book are cast into 
longer poetic forms, and yet all of the poems 
possess qualities associated with haiku: con-
cision, directness, and verbal delicacy. 

The poems in A Temple Looming re-A Temple Looming re-A Temple Looming
flect the considerable influence of the haiku 
tradition in that they incorporate—and in 
some cases are constructed out of—strik-
ing images. Consider the poem “This Black 
Man,” which consists of five lines that build 
up to a memorable final image:

Moore’s poem avoids judging “this 
black man” through some sort of subjective 
assessment. Instead, Moore employs an im-
age to serve as a vehicle for a more objective 
representation of the man’s essential char-
acter. By viewing this man in a detached, 
unbiased light, the poem authenticates the 
man’s existence.

Some of the book’s strongest poems 
conjure the real, regal spirits of various 
heroines. “The Speaking Face of Delilah,” 
for instance, conveys a young person’s de-
pendence on his mother for physical safety 
and emotional security on a Southern farm.

Raleigh, North Carolina-based poet 
Lenard D. Moore knows better, as do those 
scholars who have investigated the history 
of Japanese literature. Indeed, relatively few 
poets throughout the ages have achieved 
sustained artistic success in the composition 
of haiku (perhaps the best-known person 
being the great seventeenth century Japanese 
poet Matsuo Basho). 

Moore is a modern-day haiku master. 
Consider this poem, which bends the con-
ventional “rules” for haiku:

Moore’s haiku, 
while com-
prised of three 
lines, consists 
of 16 syllables 

total, with the first and third lines each 
containing four syllables, and the second 
line eight syllables. This haiku’s theme is si-
multaneously serious and meditative, and its 
creator certainly subscribes to the aesthetic 
that less is more. In the words of literary 
critic Marcy Smith Rice, “Lenard D. Moore 
can do in about 17 syllables what other writ-
ers can only hope to do in 17 volumes.” 

Moore’s haiku mastery is the stuff of 
legend. In 1988, out of 40,000 entries in a 
haiku contest sponsored by Japan Air Lines, 
Moore’s entry was selected as a finalist; and 
in 1992 a major Japanese newspaper, the 
Mainichi Daily News, selected another of 
his haiku as the best among the many haiku 
published in that paper’s haiku column 
that year. In 1983, 1994, and 2003, he was 
awarded the Haiku Museum of Tokyo 
Award. By 2008, Moore’s skill at the 
haiku was so widely recognized that 
he was elected President of the Haiku 
Society of America, the first South-
erner and the first African American to 
hold that position. 

A widely published author, 
Moore is a leading voice in North Carolina 
literature. Other than during his service in 
the U.S. Army and a brief stint in Cali-
fornia, he has lived in North Carolina all 
his life, having been born and reared in 
Jacksonville, North Carolina and having 
lived for some years in the piedmont (he 
is Assistant Professor of English at Mount 
Olive College). Moore has authored several 
books, including The Open Eye (1985), The Open Eye (1985), The Open Eye
Forever Home (1992), and Forever Home (1992), and Forever Home Desert Storm: A 
Brief History (1993). Brief History (1993). Brief History

His poems have been published in 
dozens of literary anthologies and in over 
350 periodicals, and he has also writ-
ten fiction, plays, and literary criti-
cism. Most recognized for his poetry, 
Moore has received several literary 
awards (including the Raleigh Medals 
of Arts for Lifetime Achievement, 
the Indies Arts Award, the Marga-
ret Walker Creative Writing Award, 
three Cave Canem Fellowships, and 

A
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poetry poetry & poetspoets
BY TED OLSONLenard D. Moore: The L	  -is-More A� th� ic

Ted Olson is the author of 
such books as Breathing 
in Darkness: Poems (Wind in Darkness: Poems (Wind in Darkness: Poems
Publications, 2006) and Blue 
Ridge Folklife (University Press Ridge Folklife (University Press Ridge Folklife
of Mississippi, 1998) and 
he is the editor of numerous 
books, including CrossRoads: 

A Southern Culture Annual (Mercer University A Southern Culture Annual (Mercer University A Southern Culture Annual
Press, 2009). His experiences as a poet and 
musician are discussed on www.windpub.
com/books/breathingindarkness.htm.

Poets who would like for their poetry to be 
considered for a future column may send their 
books and manuscripts to Ted Olson, ETSU, Box 
70400, Johnson City, TN 37614. Please include 
contact information and a SASE with submissions.

total, with the first and third lines each 

Easter Sunday
on the Obituary page
no names I know

The black felt hat trimmed with wide ribbon
cools on his left leg.
His tight tweed coat is fastened
over yoke of his white shirt and thin tie.
He waits, sheened as a leaf.

Other poems in A 
Temple Looming are Temple Looming are Temple Looming
subtly descriptive, such 
as “Abandoned Farm,” 
in which Moore plied 
his evocative poetic style 
in order to give voice to a 
rural environment rendered 

speechless by human neglect:

Whether he composes shorter po-
ems (his acclaimed work in the haiku, for 
example, or his lesser known efforts in the 
Japanese form known as the tanka) or he 
opts to write longer poems (such as the 
graceful work included in A Temple Loom-
ing), Lenard D. Moore not only understands ing), Lenard D. Moore not only understands ing
that “less is more” but also possesses the 
rare qualities of vision and restraint, both of 
which are necessary to render that aesthetic 
vital and meaningful.

Struggle was my life, mixed blood.
I stayed simple on southern soil.

I bent low in countless cotton fields,
Back ached like a tooth gone bad.

“Let’s leave,” I whispered to my mother.
She stopped and clutched my hand, speechless. 

Doorless in daylight, 
it teeters on a frosty plot
gone brown.
No lid covers
the deep hole
in the earth.

The people
who built the outhouse
cared
how sloped,
how far the outhouse was
from the plankhouse,

stamped
this earth
as shadows blackened the base
of the outhouse
twice the size of a phone booth.
No voice rises in the air.

A column of shut barns
leans
like boxes sealing old memories,
closed coffins desiccate
on shadow-struck acres,
left to leafless trees. 

Poetry Contest for Joyce 
Kilmer Memorial Forest 

75th Anniversary

his year marks the 75th Anni-his year marks the 75th Anni-
versary of the dedication of the 
Joyce Kilmer Memorial Forest, 
a living memorial to writer/poet 

Joyce Kilmer, best known for the 
poem, “Trees.” 

Kilmer was 
killed in action 
during World War 
I while serving in 
France on July 30, 
1918. The Stecoah 
Valley Cultural 
Arts Center is 
sponsoring a Po-

etry Contest to honor this anniversary. 
The 75th Anniversary Celebration will 
take place on July 30, 2011.

The poetry contest is open to school 
children in grades K-12, and to adults 
and professional writers as well. The 
contest asks for poems to be submitted 
about a tree, trees, or forests, with en-
tries divided by grade levels, (K-4, 5-8, 
High School), and adult/professional. 

All poems submitted will be received 
by Stecoah Valley cultural Arts Center 
and judged by a panel consisting of 
teachers, writers, and the general public. 
First, second, and third place winners, 
along with one honorable mention, will 
be chosen from each category. 

The winning poems will be displayed 
at the 75th Anniversary, and the authors 
will be recognized at the 75th Anniver-
sary Celebration event on July 30, 2011. 
Once the judging has been completed 
and the winners notified, submissions 
will be publicly displayed at the Stecoah 
Valley Cultural Arts Center. 

Complete information about the poetry 
contest, along with entry forms, can be 
found at www.stecoahvalleycenter.com. 
Entry deadline: May 31, 2011

T

poems have been nominated for the presti- Temple Looming
subtly descriptive, such 
as “Abandoned Farm,” 
in which Moore plied 
his evocative poetic style 
in order to give voice to a 
rural environment rendered 

speechless by human neglect:
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stable sister Ivy, who sees ghosts of 
the dead amongst the living. 

As the mystery surrounding 
Leon’s disappearance deepens, so 
too do the weight and guilt of three 
decades’ worth of unresolved differ-
ences and unspoken feelings. And as 
Martin comes to terms with the man 
he was and the man he has become, 

he will learn the hard way that the home he 
left behind may have been the only place he 
belonged.

Under the Mercy Trees is a novel Under the Mercy Trees is a novel Under the Mercy Trees
at once devastating and tender, and the 
Owenbys’ tale of family, love, and, ulti-
mately, redemption is as soul-warming as it 
is sorrowful.

Heather Newton’s short stories have 
appeared in Crucible, Encore Magazine, 
Lonzie’s Fried Chicken, O, Georgia!, Well-
spring, and elsewhere. She lives with her 
family in Asheville, North Carolina, where 
she is an attorney and mediator.

Mountain Writers of North Carolina is 
a non-profit organization created to ad-
vance the professional interests of creative 
writers through networking, advocacy and 
education. The group meets on the second 
Tuesday of each month at 1 p.m. at Blue 
Ridge Books in Waynesville. Each month 
an author is invited to speak about a topic of 
interest to writers. The meeting is open to 
the public. Visit www.mountainwritersnc.
com for more information.

Monday-Saturday 9AM to 9PM
Sunday 9AM to 7PM 

828-254-6734 • 800-441-9829
55 Haywood St.

Friday, April 1 at 7 p.m.: Dana Wildsmith, 
author of Back to Abnormal: Surviving 
with an Old Farm in the New South. 

Saturday, April 2 at 6 p.m.: Four readers 
from UNCA’s Queer Studies Conference.

Tuesday, April 5, 6:30-8:30 p.m.: Susan 
Vreeland, author of Clara and Mr. Tiffany.

Thursday, April 7 at 7 p.m.: Reading 
by Toby Bost, author of The Successful 
Gardener Guide: North Carolina.

Friday, April 8 at 7 p.m.: Elizabeth Sims 
and Chef Brian Sonoskus share their new 
cookbook. Wine will be served.

Saturday, April 9 at 7 p.m.: Reading by 
Mark Childress author of Georgia Bottoms.

Sunday, April 10 at 3 p.m.: Ann B. Ross 
author of Miss Julia Rocks the Cradle.

Wednesday, April 13 at 7 p.m.: Angela 
Davis-Gardner author of Butterfly’s Child.

Friday, April 15 at 7 p.m.: Meet local, 
independently published authors and 
illustrators: Holly McGee, Mary Helen 
Smith & Shuford Smith, and Doug Walker.

Saturday, April 16 at 7 p.m.: Presentation 
by Sheri Castle, author of The New 
Southern Kitchen Garden Cookbook.

Tuesday, April 19 at 7 p.m.: Reading by 
Stacy Pershall, author of Loud in the 
House of Myself: Memoir of a Strange Girl.

Wednesday, April 20 at 7 p.m.: Reading 
by Allan Combs presents Thomas Berry, 
Dreamer of the Earth, essays by scientists, 
philosophers, and thinkers.

Friday, April 22 at 7 pm: Patricia Harman 
reads from her book Arms Wide Open. 

Thursday, April 28 at 7 p.m.: Andrea 
Reusing, author of Cooking in the Moment. 
Sample some of her delicious ideas.

Saturday, April 30 at 7 p.m.: Reading by 
Robin Oliveira reads from and signs her 
new book My Name is Mary Sutter.

We host numerous Readings, 
Bookclubs, as well as Poetrio! 
More events posted online.

APRIL
PARTIAL LISTING
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authors ~ books ~ readings

including Liza Barnard: the girl 
whose heart he broke so many 
years ago. The girl who never 
gave up on him.

Liza isn’t the only one 
waiting. There’s also his family: 
Eugenia, his god-fearing older 
sister who is quick to judge 
other’s souls, including Martin’s. His 
brother James and sister-in-law Bertie, who 
fear that their troubled, violent son Bobby 
may have had something to do with Leon’s 
disappearance. His sweet but mentally un-

his beautifully rendered, heartbreak-
ing debut novel by Heather Newton 
is told through the alternating voices 
of the Owenby family and their clos-

est friends. Martin Owenby, the baby of the 
family, has hit a rough patch in his life and 
career. He barely scrapes by, editing techni-
cal manuals in New York City, and his 
existence revolves around cheap Scotch and 
weekend flings with equally damaged men. 
But when he returns home to help search 
for his older brother, he discovers that there 
are people who have been waiting for him, 

Under the Mercy Trees

T
REVIEWED BY ALLISON BEST-TEAGUE

stable sister Ivy, who sees ghosts of 
the dead amongst the living. 

Leon’s disappearance deepens, so 
too do the weight and guilt of three 
decades’ worth of unresolved differ-
ences and unspoken feelings. And as 
Martin comes to terms with the man 
he was and the man he has become, other’s souls, including Martin’s. His 

Heather Newton, author of Under 
the Mercy Trees, will be the speaker 
for the Mountain Writers’ Network 

on Tuesday, April 12 at 1 p.m. at Blue 
Ridge Books on 152 South Main Street in 
Waynesville. For more information, please 
call (828) 456-6000. 

IF 
YOU 
GO

in-one-sitting treasure, Allen once 
again demonstrates her astonish-
ing ability to believably blur the 
lines between the magical and the 
mundane.” 

The Peach Keeper show-The Peach Keeper show-The Peach Keeper
cases Allen’s unique talent for 
bringing to life the charms and eccentricities 
of the south and the colorful people who 
live there. With an irresistible combina-
tion of magical realism and spellbinding 
storytelling, Allen transports readers to the 
town of Walls of Water, North Carolina 
where thirty-year-old Willa Jackson has long 
strived to build a life beyond her brooding 
family’s shadow. It was Willa’s great-great-
grandfather who built The Blue Ridge 

arah Addison Allen burst onto the 
literary scene with her debut novel 
Garden Spells, which was a BookSense 
pick, a Barnes & Noble Recommends 
selection, and the winner of the South-

ern Independent Booksellers Association’s 
Award for Fiction. Her acclaimed follow-up, 
The Sugar Queen, was praised for being 
“like a dessert” by Entertainment Weekly,
and her third novel, The Girl Who Chased 
the Moon, was described as “a sweet and 
satisfying confection” by Family Circle. 

Now, Allen returns with another page-
turner about the lasting power of friendship, 
love, and tradition in The Peach Keeper
(Bantam Books Hardcover). Booklist has 
praised it, saying, “In this delectable, read-

The Peach Keeper 
A NOVEL BY BESTSELLING AUTHOR SARAH ADDISON ALLEN

S
Madam, once the town’s grand-
est home—which now stands as a 
lonely monument to misfortune 
and scandal. 

When Willa learns that an old 
classmate, socialite do-gooder Paxton 
Osgood, has restored the Blue Ridge 
Madam to her former glory, she 
hopes its troubled past can be laid to 

rest so that something new and wonder-
ful can rise from its ashes. But what rises 
instead is a skeleton, found buried beneath 
the property’s lone peach tree, and certain to 
drag up dire consequences along with it.

Resonant with insight into the deep and 
lasting power of friendship, love, and tradi-
tion, The Peach Keeper is a portrait of the The Peach Keeper is a portrait of the The Peach Keeper
unshakable bonds that endure forever.

REVIEWED BY ASHLEY GRATZ-COLLIER 

CHRISTOPHER MCDOUGALL’S NAKED TOUR 2011
Christopher McDougall, author 
of the riveting bestseller Born 
to Run, will discuss and sign to Run, will discuss and sign to Run,
copies of his book at Lipinsky 
Hall on the campus of UNCA at 
7 p.m. on Friday, April 29. 

Born to Run: A Hidden 
Tribe, Superathletes, and the 
Greatest Race the World Has 
Never Seen is an epic adventure 
that began with one simple question: 
Why does my foot hurt? Isolated by 
Mexico’s deadly Copper Canyons, the 
blissful Tarahumara Indians have honed 
the ability to run hundreds of miles 
without rest or injury. 

Award-winning journalist and 
often-injured runner, Chris McDougall, 
sets out to discover their secrets. In the 
process, he takes his readers from sci-
ence labs at Harvard to the sun-baked 
valleys and freezing peaks across North 
America, where ever-growing numbers 
of ultra-runners are pushing their bod-

ies to the limit, and, finally, to 
a climactic race in the Copper 
Canyons that pits America’s best 
ultra-runners against the tribe. 

McDougall’s incredible 
story will not only engage your 
mind but inspire your body 
when you realize that you, 
indeed all of us, were born to 
run. Before the talk, McDougall 

is leading a Naked Run! For more on the 
run, visit www.chrismcdougall.com.

McDougall is a former war cor-
respondent for the Associated Press and 
a contributing editor for Men’s Health.
A three-time National Magazine Award 
finalist, he has written for Esquire, New 
York Times Magazine, Outside, Men’s 
Journal, and New York.

IF YOU GO: Tickets are required for 
the event on Friday, April 29, and can 
be purchased at Malaprop’s or at www.
malaprops.com. Tickets are $22.19 and 
come with a paperback copy of the book.

A NOVEL BY BESTSELLING AUTHOR SARAH ADDISON ALLEN Madam, once the town’s grand-
est home—which now stands as a 
lonely monument to misfortune 
and scandal. 

classmate, socialite do-gooder Paxton 
Osgood, has restored the Blue Ridge 
Madam to her former glory, she 
hopes its troubled past can be laid to 
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performanceperformance

lives without even know-
ing we do so.

RRM: How did you go 
about drawing together 
the 38 members of our 
community? 

BB: After three shows 
with a cast of ap-
proximately 55 in 
each (including poets, 
musicians, and actors) 
and interested audience 
members, I’ve developed 
a fairly large following. 
Hence, when the time 
comes to announce the 

next show, folks are ready to sign on. 
About half the cast are repeat per-
formers. The performers range in age 
between 27 and 70. 

RRM: You’ve studied at the University 
of California at Santa Barbara, received 
your masters at Vermont College, and 
have trained all over the U.S., includ-
ing Hawaii. What brought you to 
Asheville? 

BB: Asheville is my native home. I 
am one of the very fortunate to have 
grown up in Asheville. My travels and 
education took me to wonderful places 
and excellent opportunities. After 7 
years, I returned to figure out my next 
steps. Soon after my return, I applied 
and was awarded the 1985 N.C. Arts 
Council Choreographic Fellowship 
Award for Choreography and was hired 
as a dance educator with Buncombe 
County Schools. Asheville became 
home once again. 

and Me Down, Bestow-
ing Our True Inheritance 
Through Life, Lessons and 
Legacy, features two works by 
choreographer Barrie Barton. 

Ms. Barton’s work, evoked through 
the spirit of collaboration, invites you 
to genuinely delve into the compelling 
complexities and joyous reminiscences 
of our Home and the Legacy we re-
ceive from those before us and to those 
who follow. Based on the lives of 38 
community members, choreographer 
Barrie Barton distills the collection of 
stories and movements into a passion-
ate and poignant interpretation that 
conveys a universal message.

Rapid River Magazine: How did 
Hand Me Down come about? 

Barrie Barton: Hand Me Down is 
actually the fourth Community Cho-
reography Project. The rhythm for 
these shows is every other year. Knock 
Knock! was in 2009, Knock! was in 2009, Knock! Holding Us in Holding Us in Holding Us
2007, Holding Love, 2006; therefore, 
it was time for the next production to 
commence. 

RRM: Tell us more about what we can 
expect when seeing the show. 

BB: With a bold and dynamic deliv-
ery, actor Frank Marshall performs 
“City Limits,” a captivating story by 
Colson Whitehead. The story illumi-
nates how the legacy of our home-
town bears witness to our lives. Add-
ing to the ambiance of the evening are 
local singer/songwriter Daniel Barber 
and comedic actors Amy LaDeroute 
and Tebbe Davis, playing an en-

dearing elderly couple 
recapturing the nostalgic 
memories of their long-
lived life. Following the 
show we offer a forum for 
questions, comments and 
conversation between the 
audience and performers.

RRM: What was your ma-
jor inspiration when you 
choreographed this show? 

BB: My inspiration origi-
nates from many facets. 
I love immersing myself 
in the creative process and in collabo-
ration. The most potent inspiration 
directly relates to the participants that 
sign up for the project. Each dance and 
the unfolding unique approach are 
motivated and inspired by a particular 
theme. The process invites the danc-
ers to explore their relationship and 
experiences within a theme, through 
movement, writing, voice and art. 

The intersection of the individual 
and their personal discoveries invoke 
the bond of community; create fertile 
ground for emotional power, expres-
sive physicality, playful humor and 
poignant metaphors. 

The inspiration for There’s No 
Place Like Home originated from my Place Like Home originated from my Place Like Home
grief counseling through the Bereave-
ment Center at CarePartners Hospice 
after the death of my father. And the 
Legacy dance, From That I Am; From 
This I Live is inspired by my retire-This I Live is inspired by my retire-This I Live
ment from teaching dance for 22 years 
at Buncombe County Schools. 

The transition has given me pause 
to reflect on what my legacy is and how 
profoundly we impact others in our 

For more information visit 
www.communitychoreography.com

Barrie Barton

INTERVIEW WITH
Barrie Barton

Hand Me Down, Bestowing 
Our True Inheritance Through 
Life, Lessons and Legacy is an 
evening of multimedia, move-
ment theater, music, and story-
telling, inviting you to genuinely 
delve into the compelling com-
plexities and joyous reminis-
cences of our home and the leg-
acy we receive from those before 
us and to those who follow. 

Based on the lives of 38 com-
munity members, choreographer 
Barrie Barton distills the collec-
tion of stories and movements 
into a passionate and poignant 
interpretation that conveys a uni-
versal message. 

Community Choreography Project 
invites participants to engage in 
artful play, imaginative explora-
tion and spontaneous expression 
through movement, stories, crea-
tive writing and choreography. 

Each project is motivated and 
inspired by a particular theme that 
represents a creative synthesis 

of the participant’s life, their 
collective stories and the move-
ments that emerge. 

IF YOU GO: Hand Me Down, Friday, 
April 15 and Saturday, April 16 at 
Diana Wortham Theatre. Doors open 
at 7 p.m, show starts at 7:30 p.m. $15 
general admission. 

For tickets phone (828) 257-4530 
or visit www.dwtheatre.com. Tickets 
also available at The Enchanted Forrest, 
Malaprop’s Bookstore, CarePartners 
Hospice, and at Jubilee on Sundays. 

A portion of the proceeds will be 
donated to the Bereavement Center at 
CarePartners Hospice.

HAND ME DOWN BY ERIN SCHOLZE

H
INTERVIEWED BY DENNIS RAY

Barrie Barton
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e Americans are a nation not 
only founded on the principle 
of pursuing happiness, we are 
obsessed with this pursuit, 
and we generally look to our 

circumstances and possessions to provide it. 
On the other hand, Buddhism could be de-
scribed as a philosophy of life, a psychology, 
based in the principle of realizing happiness, 
not in possessions and circumstances, but 
rather as a state of mind itself. 

Buddhism holds that, regardless of our 
circumstances or possessions, it is the very 
idea that we lack happiness and must pur-
sue it outside ourselves that deprives us of 
happiness; that the whole pursuit of happi-
ness concept is an error, a consequence of 
human civilization distancing us from our 
original nature. 

While it certainly is both right and 
noble that societies function so as to over-
come social/material obstacles to happiness, 
to truly address the realization of happi-
ness, we must look deeper. Therefore, it 
would seem that Buddhism might have 
something very important to say to us 
about happiness. The very radical proposi-
tion that Buddhism puts to us is that while 
circumstances are certainly influential 
towards a happy state of mind, perhaps we 
are very mistaken in believing them to be 
the source of our happiness, for after all, 
happiness actually is a state of mind.

Then, in an even more radical premise, 
Buddhism teaches us that happiness is our 
natural state of mind. There is nothing we 
have to do or have to experience it. How-
ever, having been thoroughly indoctrinated 
in the idea of pursuing happiness in outer 
circumstances to the degree that our minds 
are overwhelmed with thoughts and emo-
tions about this idea, thus depriving us of 
happiness, we must do something. And 
what there is to do, what we can do, is train 
our minds so that we are not so obsessively 
caught up in the ideas of this pursuit. 

This then becomes the purview of 

meditation. It is, at 
a basic level, training in 
subduing this idea of living in ideas, any 
ideas, whether happy or miserable ideas, 
and then deepening us beyond the realm of 
ideas into deeper relationship with Life and 
with our fundamental being – that which 
precedes any doing, thinking or having 
– and we discover there – exactly what it is 
that we have been pursuing.

What does a human baby need to be 
happy beyond its basic and immediate need 
for physical comfort and emotional nurtur-
ance? If it has adequate food, drink, freedom 
from physical discomfort, supportive and 
pleasing environmental stimulation and safe 
physical/emotional bonding with fellow 
humans, it is happy. That’s it. Very basic. 

That’s the realm of our being. And so 
it is every human’s basic and natural state. 
But something happens as a human baby 
matures and develops. Of course it increas-
ingly has to take on responsibility for its 
own basic needs, but it also takes on a very 
complicated idea of itself. Society, beginning 
with parents and then in ever more com-
plicated expanding circles of influence, tells 
the maturing human who it is and what it 
needs in order to be significant in the world, 
and makes happiness synonymous with 
personal and social significance. 

A human ego develops that attaches 
identity to these ideas-in-society rather 
than in the basic and natural experience 
that is our being-in-the-natural-world. Our 
abstracting mind tells us that our well-being 
is to be pursued “out there” in the social en-
vironment. Happiness then is experienced 
not as a natural state of mind, but rather in 
the achievement of these pursuits. We forget 
how easy it was to be happy as a small child. 
Happiness becomes a very elusive target 
getting further and further away the more 
complicated and sophisticated our idea of 
our self-in-the-world becomes. We become 
neurotically anxious about happiness. 

Meditation then, first of all, teaches us 

of happiness, we are certainly still free to 
pursue whatever we choose in the world of 
materialism and human society, but having 
realized the true source of happiness, it is 
probably less likely that we will pursue per-
sonal advantage and wealth at the expense of 
our fellow beings, mistaking these ego vic-
tories as sources of happiness. And it seems 
that with the discovery of true personal 
happiness, concern and compassion for the 
happiness of others also naturally arises. And 
with this, perhaps the realization of a happy 
human society might become a primary 
concern for us, an ideal that contains, but is 
even deeper than political independence. 

We are free to live complex lives filled 
with responsibility, but now, with the 
personal anxiety gone. And perhaps, this was 
what the Founders ultimately had in mind 
with their Declaration of Independence, 
an idea not so different from Buddhism’s 
declaration of independence from suffering 
known as “The Four Noble Truths.”
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artful livingliving
Happiness how to stop running the neurotic 

mental social programming, 
the thought stream of ideas of 

conditioned self, and then al-
lows us to remember our basic 

natural-self-in-the-world. In 
the quiet mind of medita-
tion we remember that 
this basic self needs very 
little to realize its natural 
happiness. An intuitive 
understanding is culti-

vated of identity in 
that most basic of 
mental experi-
ences – awareness 

– that which was 
present from the 

very first as we 
entered this 
world – and 
has been with 
us, unwaver-

ingly, every con-
scious moment of our lives. It is a remem-
bering that who we are is not in what we do 
or have, but in the awareness within which 
all our doing and having occurs.

Instead of identity in our physical 
condition and possessions, in our stream-
ing thoughts and emotions, or in our status 
in the world, our identity is remembered as 
the awareness that precedes and contains all 
those phenomena. And in that most basic of 
experiences, we discover that we are happy 
– we don’t achieve happiness – we are hap-
piness. We discover that unhappiness comes 
from hanging our identity and our happiness 
on the unstable nature of all the things we 
think will make us happy.

We even discover in meditation that 
our human capacity for abstract intellec-
tual understanding can take us deeper into 
that natural state of happiness than even a 
baby is capable of. We can understand that 
our lives are lived in moments and only in 
moments. We can understand/experience 
that in any given moment, even if we are 
experiencing difficult or threatening physi-
cal, social or emotional circumstances, in 
this moment, in the purity of awareness, we 
need nothing. We can touch the ground of 
existence with our minds.

Awareness itself is happiness, and since 
we now realize that who we are is awareness, 
we realize that happiness is natural to us and 
we can relax into it. No pursuit is needed. 
Happiness, along with life and liberty, as 
states of mind, are indeed “unalienable 
Rights” endowed by our Creator, and not 
by our society, our possessions, or status in 
society. We can now realize that anxiously 
looking to riches, accomplishments or status 
within society for our happiness is exactly 
what will deprive us of this unalienable 
right. We can now, somewhat miraculously, 
awaken into the realization of our funda-
mental nature – as a naturally happy person.

And now, having discovered the secret 

W

“We hold these truths to be self-evident, that all men are created equal, 
that they are endowed by their Creator with certain unalienable Rights, 

that among these are Life, Liberty and the pursuit of Happiness.” 

~ American Declaration of Independence

“The very purpose of life is happiness. .... Since mental experience 
is something very important, then it automatically brings up the 
subject whether we can train mental happiness… human beings 

through the centuries have developed certain kinds of techniques 
for shaping the mind… this we usually call meditation.”

~ The Dalai Lama

Bill Walz teaches meditation 
and mindfulness at UNCA 
and public forums, and is a 
private-practice meditation 
teacher and life-coach for 
individuals in mindfulness, 
personal growth and 
consciousness. He holds a 

weekly meditation class, Monday’s at 
7 p.m., at the Friends Meeting House, 
227 Edgewood in Asheville. 

“Awakening! – Psycho-spiritual Healing 
through Buddhist Meditation,” lecture, 
meditation and discussion, Sunday, May 15, 
from 2 to 4:30 p.m., at Jubilee Community 
Church, 46 Wall St. in Asheville. Info 
on classes, personal growth and healing 
instruction, or phone consultations at (828) 
258-3241, or e-mail at healing@billwalz.
com. Visit www.billwalz.com

subduing this idea of living in ideas, any 

how to stop running the neurotic 
mental social programming, 
the thought stream of ideas of 

conditioned self, and then al-
lows us to remember our basic 

natural-self-in-the-world. In 
the quiet mind of medita-
tion we remember that 
this basic self needs very 
little to realize its natural 
happiness. An intuitive 
understanding is culti-

vated of identity in 
that most basic of 
mental experi-
ences – awareness 

– that which was 
present from the 

very first as we 
entered this 
world – and 
has been with 
us, unwaver-

ingly, every con-
scious moment of our lives. It is a remem-

“We hold these truths to be self-evident, that all men are created equal, 
that they are endowed by their Creator with certain unalienable Rights, 

that among these are Life, Liberty and the pursuit of Happiness.” 

“The very purpose of life is happiness. .... Since mental experience 
is something very important, then it automatically brings up the 
subject whether we can train mental happiness… human beings 

through the centuries have developed certain kinds of techniques 

BY BILL WALZ
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it harder to leach out. And – see your 
dentist – that’s me,” he said with a grin. 
“I can treat your teeth with fluoride 
and sometimes sealants, in case you 
are the kind of person who gets small 
cracks in the enamel. And one more 
thing.”

Janet looked perplexed. Dr. Ka-
plan seemed so serious.

“Give your teeth a rest. No snacks, 
not constant eating. Take a mouth 
break. Give your saliva a chance to 
neutralize the acid in your mouth 
– especially since most snack foods are 
sweets that become acid.” Dr. Kaplan 
was preparing a soft paste of some-
thing. “I can help you with the outside 
of your teeth – with fluoride treat-
ments and sealants and cleaning. But I 
can’t help you with the inside.”

“The inside? You mean inside my 
teeth?” Janet asked.

“Yes, the inside,” he said. “The 
same sweets that coat the outside of 
your teeth, cause inflammation of the 
small arteries and tubules that feed the 
inside of your teeth. That’s how the 
calcium and phosphorus get to the in-
side of your teeth to replace that which 
gets leached away. When those arteries 
and tubules clog up, the nutrients – the 
calcium and phosphorus can’t get in. 
And the tooth can become soft – inside 
out. That I can’t help you with. ” Dr. 
Kaplan held a little tooth mold in his 
hand. “The food choices are up to you. 
I know you want to take good care of 
your teeth. Make good choices.” He 
held up the mold. “Okay, now. Open 
wide.”

anet! I’m glad to see you. The re-
ceptionist told me that you called. 
This isn’t your usual six-month 
dental check up time, is it? What 
seems to be the matter?”

“Dr. Kaplan. I have a pain 
in my tooth.” Janet craned her head 
around as the dentist approached the 
dental chair where she was reclining. 
“I didn’t want to do like I did the last 
time and come too late. I don’t want 
Novocain and I don’t want my tooth 
drilled if I can help it.”

“Good for you. I’m glad you came 
right away,” Dr. Kaplan said as he 
selected a dental pick from the instru-
ment tray. “Open wide and let’s take 
a look.”

Janet held her mouth open while 
Dr. Kaplan looked at her upper and 
lower teeth, occasionally pressing 
down or scraping slightly with the 
dental pick. When he relaxed for a 
moment, she spoke.

“I didn’t tell you which tooth.”
“I didn’t ask. I wanted to see for 

myself.” Dr. Kaplan smiled. “It’s that 
upper 1st molar on the right, isn’t it?”

“But how can you tell which 
tooth it is? What are you looking for?”

“ A hole. Or more likely, since you 
came in right away, a soft, brown spot 
– down in a crevasse or hiding between 
your teeth. Those are harder to see.”

“A brown spot? You mean a stain? 
I don’t drink coffee.”

Dr. Kaplan smiled. “No, not a 
stain. A place where the calcium and 
phosphorus is being leached out of 
the dental enamel. It makes a soft 

spot which sometimes turns brown.” 
He turned and reached for another 
instrument. “But you came in plenty 
of time. Do you floss?”

“Yes, several times a week.”
“Good. That keeps the plaque 

down.”
“Plaque? Like I get in my arteries.”
Dr. Kaplan laughed. “No, It’s 

an accumulation of bacteria on your 
teeth, usually around the base of each 
tooth where it’s hard to clean. If it’s 
not brushed off, it hardens into cal-
culus – that crusty stuff on teeth. But 
yours don’t have any,” he said, point-
ing to her mouth. “The bacteria hide 
there and use the acids in your mouth 
to break down the enamel on the top 
and sides of your tooth.”

“What acid? I haven’t been eating 
anything acid, have I?” Janet didn’t 
understand.

“This is where you come in, my 
dear.” Dr. Kaplan looked serious as he 
pointed at her. “It’s not that kind of 
acid. It’s the acid made when sweets get 
in your mouth and coat your teeth – for 
extended periods of time. The bacteria 
break down those sweets into acids and 
use them to eat away at your teeth.”

“Mercy! How can I prevent that?”
“Brush your teeth – and floss. 

And eat foods rich in calcium – green 
veggies, for instance. Fortified low fat 
dairy is good but it also contains sugars 
– so it’s a two-edged sword.” Dr. Ka-
plan was counting on his fingers. “Oh, 
yeah. That brushing – use a fluoride 
toothpaste. Fluoride helps lock in 
the calcium into the enamel, makes 

J
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healthy healthy lifestyles
BY MAX HAMMONDS, MDIt’s Always an Inside Job

Let’s Move! Along the Appalachian Trail

to grow rural economies that sustain 
heritage and quality of life. 

he Appalachian Trail Con-
servancy (ATC) and the 
National Park Service (NPS) 
are promoting Lets Move!, 
the nationwide initiative led 

and launched by First Lady Michelle 
Obama, through two signature pro-
grams: A Trail to Every Classroom, 
and the new Appalachian Trail Com-
munityTM program. 

“Let’s Move! Along the Appala-
chian Trail is the perfect inspirational 
tool to begin a lifetime of outdoor 
activity, adventure and self-discov-
ery,” says Julie Judkins, Community 
Program Manager of the Appalachian 
Trail Conservancy. 

The Trail To Every Classroom 
program is a professional development 
opportunity for K-12 teachers that 
focuses on building place-based ser-

vice-learning curriculum on the 
A.T. Students engaged through 
the Trail to Every Classroom 
program will be encouraged to 
achieve the Presidential Active 
Lifestyle Award with a portion of 
their daily activity taking place on 
the A.T. 

Increasing physical activity 
is one of the 5 pillars of the Let’s 
Move! initiative, and the A.T. pro-
vides not only a lifelong physical 
activity for students and families, but 
also a learning laboratory for lifelong 
study and active citizenship. 

The Appalachian Trail Commu-
nity program provides tools and sup-
port to local communities that capital-
ize on the Trail as a community asset 
for outdoor recreation. The program 
gives communities the opportunity 

T

For more information about the Trail 
To Every Classroom program or the 
Appalachian Trail Community program, 
visit www.appalachiantrail.org. For 
more information about the Let’s Move! 
initiative visit www.letsmove.gov. 
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youth culture

fingers wouldn’t coop-
erate, and he couldn’t 
keep up with the rhythm. But with gentle 
encouragement by LSS teaching artist, Gary 
Bradley, he learned to play the entire song 
by the end of his first day. It was inspiring to 
witness this small triumph and the impor-
tant lesson learned by Kevion to not give up.

Lake Eden Arts Festival – May 12-15
Fantastic performances by Angelique 

Kidjo, Maceo Parker, Ricky Skaggs & 
Kentucky Thunder, Spam Allstars, Acoustic 
Syndicate, Umalali, Sarah Lee Guthrie & 
Johnny Irion, and many, many more!

Plenty of activities including LEAF Po-
etry Slam, Youth Poetry Slam, LEAF Fiddle 
Contest, and a Stepdance Contest. Amazing 
local traditional musicians, from Lewis Wills 
to Elizabeth “Eboo” Sauls, will lead jams 
and workshops. Cabins and bunks available. 
Call LEAF at (828) 686-8742. Tickets must 
be purchased in advance. Lake Eden Arts 
Festival, 377 Lake Eden Rd., Black Moun-
tain, NC 28711. 

EAF in Schools & Streets (LSS) jazz 
program was launched in Asheville’s 
Klondyke Housing Community in 
February. This new program came 
to life with generous support by the 

Dan Lucas Memorial Foundation. 
Ravon dreams of playing the tuba! 

Regianna knows the saxaphone is her instru-
ment. You can help get instruments into the 

hands of kids. 
If you have 
instruments 
in your closet 
collecting dust, 
please con-
sider donating 

today. Instruments Needed include: Tenor 
Saxophones, Alto Saxophones, Trumpets, 
Trombones, Tuba, Baritone Horn, Clari-
nets, Flutes. Contact Outreach@theLEAF.
org or call (828) 68-MUSIC (686-8742).

Student Spotlight: Kevion
Playing the flute for the first time was a 

frustrating task for Kevion, a LSS student in 
the Klondyke Jazz program, who exclaimed 
repeatedly, “I can’t do this!” First the sound 
wouldn’t come out the way he wanted. His 

L
LEAF IN SCHOOLS & STREETS: 

Jazz Instruments Wanted

Get tickets and view the entire line-up 
at www.theleaf.org

hands of kids. 
If you have 
instruments 
in your closet 
collecting dust, 
please con-
sider donating 

today. Instruments Needed include: Tenor 

his is a special opportunity to 
see several shows by some of 
Carolina’s leading puppeteers 
and build a puppet or two of 

your own in our family-friendly make-
and-take. Throughout the day there 
will be puppet building for young 
children, puppet-themed games, and 
puppet manipulation for all ages.

PERFORMANCE SCHEDULE
10:30 a.m. – LITTLE RED RIDING HOOD
by Camelot Puppets. This classic 
tale has a new twist when Red from 
“The Hood” in New Jersey fights off 
the wolf with her martial arts.

11:45 a.m. – WHAT WAS I SCARED OF?
by The Nut House Theater. Have 
you ever been scared of something 
unfamiliar? Join us for this little-
known Dr. Seuss story about a spooky 
pair of pale green pants with nobody 
inside them. 

1:45 p.m. – ROWBY’S TRAVELS: An 
Adventure in Folklore by Red Herring 
Puppets. Rowby, a friendly green alien 
presents stories from France, India, a 
Celtic “Jack and the Beanstalk” and a 
rappin’ “The Three Little Pigs.” 

3:00 p.m. – WORLD TALES by Hobey 
Ford’s Golden Rod Puppets. Hobey 
uses rod and bunraku style puppets 
to perform the West African Anansi 
legend, “A Story, A Story”, “The Ant 
and the Grasshopper” from “Aesop’s 
Fables”, and the Cherokee story “ 
Little Grandmother Spider Woman.”

NATIONAL DAY OF 
PUPPETRY – APRIL 30

Tbook but the movie 
is very good. Not 
much CGI is used 
but what little there 
is looks great. 

Basically, the story line is about 
nine non-humans who come to earth 
to seek peace, they along with their (for 

lack of a better word) guards are all trying to 
escape the Morgadorians who are a reptil-
ian species and not to be messed with. The 
Morgadorians have finally found the nine 
on earth and begin hunting them in order 
(1, 2, 3, 4, 5, 6, 7, 8, 9). 

The story takes place when one, two, 
and three have been killed so the Morga-
dorians are now after Number Four, hence 
the name I Am Number Four. Pretty much, I Am Number Four. Pretty much, I Am Number Four
the rest of the movie is Number Four strug-
gling to evade the Morgadorians. I recom-
mend this film for anyone 11 and up due to 
some scary moments.

Last but certainly not least, Battle: Los 
Angeles. I give this one four and a half stars 
too. You will especially like this movie if you 
like action packed military flicks. The CGI 

his month I saw two films 
to review: I Am Number 
Four and Four and Four Battle: Los 
Angeles. Also, I have 
been reading the Hunger 

Games series. To start off with Games series. To start off with Games
I will talk about the books. I am 
currently on the third book, 
Mockingjay, and I have enjoyed Mockingjay, and I have enjoyed Mockingjay
these books more than any others 
that I have read. Suzanne Collins has be-
come my favorite author due to her magnifi-
cent first person writing. I highly recom-
mend these books for any young adult.

Now to talk about I Am Number Four.
I give it four and a half stars. This movie was 
based on the book, I Am Number Four, a 

young adult sci-
ence fiction novel 
by Pittacus Lore 
(a pseudonym 
for James Frey 
and Jobie Hughes 
who collaborated 
on this book). I 
have not read the 

is great and looks genuinely realistic. The 
story line is quite simple; aliens invade earth 
during the present day and the military has 
to fight them back. 

I know the story kind of sounds shal-
low but it focuses on one particular squad 
and their own struggles. I absolutely loved 
the movie, but my mom thought that it 
was a knock-off of Independence Day and I Independence Day and I Independence Day
completely object. I recommend this movie 
for anyone 12 and up due to some intense 
violence sequences.

I would also like to thank the Beau-
catcher Cinemas for giving me a reviewer’s 
pass to see this movie. Well, that’s all for this 
month.

your friend, Joseph

Little Red Riding Hood

A day of puppet shows, 
puppet themed games, and 
puppet building activities for 

the entire family! Saturday, April 
30 from 10 a.m. to 4 p.m. at the Folk 
Art Center, Milepost 382 Blue Ridge 
Parkway, Asheville, NC. Admission: 
$7 (includes three game tickets). No 
charge for children under two.
For more information visit www.
ashevillepuppetry.org or call the 
Folk Art Center, (828) 298-7928.

IF 
YOU 
GO

JOSEPH RATHBONE RECOMMENDS
BY JOSEPH RATHBONE

AGE 12T book but the movie 
is very good. Not 
much CGI is used 
but what little there 
is looks great. 

nine non-humans who come to earth 
to seek peace, they along with their (for 

his month I saw two films 
I Am Number 

Hunger 

BY JOSEPH RATHBONE

Alex Pettyfer in I 
Am Number Four.

A Marine platoon faces off against an alien A Marine platoon faces off against an alien 
invasion in Battle: Los Angeles.

Drawing by 13-year-old Cara 
Levy. Cara loves drawing and 
tries her best to draw anime/
manga, a complex Japanese 
art form. She is also really 
into music. Cara wants to be 
an artist or be in a band when 
she grows up, but she’s still 

not sure. She is an 8th grader at Evergreen 
Community Charter School in Asheville. 
not sure. She is an 8th grader at Evergreen 
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Friday, April 1
Abstract and Cold Wax
Asheville Gallery of Art’s featured artist 
for April is Cindy Walton. Opening re-
ception from 5 to 8 p.m. Cindy’s work 
transforms nature into abstract forms. 
The cold wax medium gives a three-di-
mensional quality to a two-dimensional 
surface. On display through Saturday, 
April 30, 2011. 16 College Street in 
downtown Asheville. For more infor-
mation, call (828) 251-5796 or visit 
www.ashevillegallery-of-art.com.

Friday, April 1
Waylon Christner 
Art Opening
Works in acrylic 
and mixed media by 
local artist Waylon 
Christner. His style is 

fresh and unique, blending color and 
texture in ways rarely seen. Opening 
reception from 6 to 9 p.m. Live music 
by Caleb Burress, beer, wine, and hors 
d’oeuvres. Gallery Two Six Two, 262 
Depot Street, Waynesville, NC. (828) 
452-6100.

Friday, April 1 
From the Heart
UNC Asheville’s Dance Program holds 
its annual spring concert at 7:30 p.m. in 
Lipinsky Auditorium. Admission is $5 
for an evening of premiere performanc-
es. More than 100 dancers from the 
university and community will perform 
African, ballet, ballroom, hip-hop, jazz, 

Middle Eastern, and modern works 
suitable for all ages. Tickets are only 
available at the door and will go on sale 
at 6:30 p.m. For more information, call 
Connie Schrader (828) 232-5652.

Friday, April 1
Thomas Rain Crowe 
presents Crack Light 
7 p.m. reading, signing, 
exhibit, and refresh-
ments for Thomas Rain 
Crowe’s new collection 

of poems from and about western 
North Carolina, in collaboration with 
the nature photograhy of Asheville 
photographer Simone Lipscomb. Lip-
scomb’s photos from the book will be 
on exhibit for the event. Grateful Steps, 
Inc., 159 S. Lexington Ave, Asheville. 

April 3-7
WCU Spring Literary Festival 
Three former N.C. poets laureate, Fred 
Chappell, Kathryn Stripling Byer and 
Cathy Smith Bowers, will be honored 
during this annual festival at Western 
Carolina University. Most of the events 
will be held on the WCU campus in 
the A.K. Hinds University Center. 
For more information visit the festival 
website at www.litfestival.org

Monday, April 4 & April 18
Synergy Story Slam
Asheville’s community-based, open mic 
storytelling event is held twice a month 
at The Magnetic Field beginning at 
7 p.m. $5-10 sliding scale. Part of the 
proceeds benefit a local non-profit, part 
go to the winning storyteller. For more 
information visit www.themagnetic-
field.com/synergy-story-slam.

Tuesday, April 5
Auditions for 
The Dixie Swim Club
From 6-8 p.m. Come to the ACT 
lobby in Asheville on either of the 
two nights offered. Full details on all 

ACT performances, auditions, events, 
and education opportunities at www.
ashevilletheatre.org.

Saturday, April 9 
BBQ Supper 
and Community 
JAMboree 
Haywood County 

Arts Council presents a “FUN” raiser 
for its Junior Appalachian Musicians 
(JAM) afterschool program from 5-8 
p.m. at the Fines Creek School cafeteria 
and gymnasium, 190 Fines Creek Road, 
in Clyde, NC. Take Exit 15 off Inter-
state 40 then head east approximately 
4 miles. School is on the left. Tickets 
are $15 for adults and $10 for children. 
Call (828) 452-0593 or stop by 86 N. 
Main Street in Waynesville to purchase 
tickets. For more details visit www.
haywoodarts.org.

Saturday April 9
Potters of Madison County
Show of fine pottery by the Potters of 
Madison County: Becca Floyd, Mary 
Mikkelsen, Rob Pulleyn, Emily Rea-
son, Jim Parmentier, Shirl Parmentier, 
Alex Matisse, Henry Pope, and Jane 
Renfroe. With guest potters: Kyle Car-
penter and John Ransmeier. 9 a.m. to 
5 p.m. Bentley Fellowship Hall, Mars 
Hill College, Mars Hill, NC. For direc-
tions and more information visit www.
pottersofmadisoncounty.com.

Saturday, April 9
The Encaustic Enclave
Encaustics by Constance Williams & 
Guests. Demonstrations, discussions, 
great art. Opening Saturday, April 9, 
11 am - 4 pm, CWG, 9 Riverside Dr. 
Through May 13. 225 1762. Free.

Saturday, April 9
Mark Childress 
presents Georgia 
Bottoms
Southern author Mark 

Childress reads from and signs his 
recent New York Times bestseller. 7 New York Times bestseller. 7 New York Times
p.m. at Malaprop’s Bookstore & Café, 
55 Haywood St. (828) 254-6734, www.
malaprops.com

Sunday, April 10 
Log Cabin Music Series
The Kingpup Radio Show presents A 
free “Sunday in the Park” music event 
at the Log Cabin and picnic shelter at 
Harmon Field in Tryon, North Caro-
lina from 4 p.m. until 8 p.m. Michael 
Reno Harrel, Jack Lawrence, Black 
Bottom Biscuits, Phil & Gaye Johnson 
will perform. Admission is free, dona-
tions will be accepted.

Saturday, April 16
Murphy’s Law
It’s Night Court sings Barbershop 
as characters romp through Judge 
Murphy’s fictitious courtroom. The 
show features the thrilling seventh 
chords and giggle-inducing hijinx of 
the Land of the Sky Barbershop Har-
mony Chorus and the amazing vocal 
acrobatics of The Real McCoy quartet 
from Nashville, TN. Asheville Com-
munity Theatre, 7:30 p.m. Admission 
$15, students free. For info or tickets: 
Bob at 1-866-290-7269, or visit www.
ashevillebarbershop.com

Sunday, April 17
Palm Sunday Luncheon
The Greek Ladies Philoptochos of the 
Holy Trinity Greek Orthodox Church 
will hold their Annual Luncheon from 
11 a.m. to 2 p.m. The take out line will 
open at 10:30 a.m. A variety of Greek 
dishes and pastries will be served cafer-
eria style. Prices range from $1 to $12. 
Come early for best selection. Stock up 
on your favorites for Easter.  

Call ahead to place a takeout order at 
(828) 253-3754 between 9 a.m. and 
12:30 p.m. Monday – Friday. Phone 
(828) 254-4754 on the day of the 
luncheon. There will also be Greek folk 
dancing performed by the youth Dance 
Troup. At the Hellenic Center of the 
Holy Trinity Greek Orthodox Church, 
227 Cumberland Ave. in the Historic 
Montford District.

Sunday, April 17
NGU Chamber Music Concert
North Greenville University’s in-resi-
dent Chamber Players garner accolades 
wherever they perform. Includes 
pianist Fabio Parrini, violinist Leslie 
Taylor Warlick, violist Michael Weaver 
and cellist Brenda Leonard. 

The concert will take place at Hender-
sonville’s First Congregational Church, 
on the corner of Fifth Avenue and 
White Pine at 3 p.m. Tickets are $ 17, 
at Hendersonville Visitors Center at 
the door on day of performance. More 
information at hendersonvillechamber-
music.org. 

Sunday, April 17
Ginseng & Goldenseal 
Explore a cove where these plants live. 
Workshop with Robert Eidus, 1 to 4 
p.m. Hands-on training. New business 
opportunities. Eagle Feather Organic 
Farm, Marshall, NC. Phone (828) 
649-3536 to register. Cost is $50. Visit 
www.ncgoldenseal.com.

Saturday, April 23
Grovewood Easter Egg Hunt 
Free event begins at 11 a.m. Put on 
your bonnet, grab your basket, and 
join the Grovewood Gallery and the 
Grovewood Cafe as they host their 3rd 
Annual Grovewood Easter Egg Hunt. 
Children ages 2-9 may participate. 
(828) 253-7651 for more info. 111 
Grovewood Road in Asheville. (828) 
253-7651, www.grovewood.com.

April 28 and 29
Freeing Your Inner Artist... 
Let Yourself Go
Mixed Media Workshop by Dom and 
Patricia Cole Ferullo. Pat’s work has 
won top awards in national and inter-
national competitions featured in Art-
ists Magazine. Patricia will introduce 
participants to expressive drawing... 
a freeform, intuitive approach that is 
easily mastered, followed by playing, 
experimenting and layering with color 
to create the basis for finishing a piece 
the next day. 

The second day Dom will lead par-
ticipants through processes of altering 
ordinary paper and magazine illustra-
tions, the image transfer process, incor-
porating found objects and wood scraps, 
scraping/sanding/distressing... and more. 
Then, putting it all together as it evolves 
into the outer expression of your own 
“inner artist”. Dom’s work has won 
prestigious awards all over the country, 
is in many private collections in the 
United States, Germany and Italy.www.
theartistindex.com/PatriciaColeFerullo.

$170 Members, $200 Non-members. 
Contact: Karen Paquette, Swannanoa 
Valley Fine Arts League, svfal.info@
gmail.com, (828) 357-8129 

How to place an event/
classified listing with 

Rapid River Art Magazine
Any “free” event open to the public can 
be listed at no charge up to 30 words. 
For all other events there is a $14.95 
charge up to 35 words and 12 cents for 
each additional word. 65 word limit 
per event. Sponsored listings (shown 
in boxes) can be purchased for $18 per 
column inch. 
Deadline is the 19th of each month. 
Payment must be made prior to printing. 
Email Beth Gossett at: 
ads@rapidrivermagazine.com 
Or mail to: 85 N. Main St, Canton, 
NC 28716. Call (828) 646-0071 to 
place ad over the phone.

– Disclaimer –
Due to the overwhelming number 
of local event submissions we get for 
our “What to Do Guide” each month, 
we can not accept entries that do not 
specifically follow our publication’s 
format. Non-paid event listings must 
be 30 words or less, and both paid and 
non-paid listings must provide infor-
mation in the following format: date, 
time, brief description of your event, 
and any contact information. Any en-
tries not following this format will not 
be considered for publication.

APRIL EVENTS ~ ANNOUNCEMENTS ~ CLASSIFIEDS
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what to do what to do what guide ™

Great Tree Zen Temple

April 14-17 ~ Just Do IT!
Women’s Retreat with Rev. Nancy 
Spence. Women’s spirituality 
through meditation, study, rituals. 

April 22-24 ~ Zen & Ikebana
With Peggy Rowe & Norma 
Bradley. Sitting and walking 
meditation, outdoor walking and 
mindful movement. Learn more 
about Ikebana, the art of mindful 
flower arrangement. Vegan meals, 
tea ceremony. 

679 Lower Flat Creek, Alexander, NC 
(828) 645-2085

www.greattreezentemple.org

Concerts at 
St. Matthias Church

April 3 - Cello Choir of 9 cellists

April 10 - Done For the Evening 
Jazz Trio

April 17 - UNCA Flute Choir

April 24 - UNCA Big Band

May 1 - Reynolds-Miller Chorale

All concerts are on Sundays at 3 
p.m. A free-will offering will be 
taken up for the restoration fund 
for the historic church, located just 
off South Charlotte Street at Max 
Street on the hill across from the 
Asheville Public Works Building 
(1 Dundee St.). 

Planet Art’s eARTh Day 
Celebration and Benefit

Wednesday, April 20 – Ribbon 
Cutting 5-7 p.m. Food, drinks, 
networking.

Friday, April 22 – Space Invasion 
Costume Party, 7-10 p.m.

Saturday, April 23 – yART sale 
from 12-3 p.m. Buy/sell/trade!

Planet Art, 375 Depot Street
in Asheville’s River Arts District

(828) 707-4553
www.discoverplanetart.com
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by Amy DownsCallie & Cats

Corgi TalesCorgi TalesCorgi Tales by Phil Hawkinsby Phil Hawkinsby Phil Hawkins

CLASSES ~ LECTURES ~ ARTS & CRAFTS ~ READINGS

Best in Show by Phil Juliano

R A P I D  R I V E R  A R T S  &  C U L T U R E  M A G A Z I N E

what to do what to do what guide™™

Leaps and Bounds

Friday, April 22 at 7:30 p.m.
This one-woman theatrical production, produced 
and performed by Tevyn East, wrestles with the 
driving factors of our ecological crisis while awaken-
ing the imagination to a new way of living with and 
relating to Earth. Written in collaboration with Ched 
Myers, renowned biblical scholar and teacher, this 
show is about the interconnection of faith, ecology, 
and the global economy.

With foot stomping songs, playful humor, daring 
dance sequences and vulnerable honesty, this show 
will draw the audience along a compelling journey. 
At Jubilee!, 46 Wall Street in Asheville. 

Footloose – One Weekend Only!

Saturday, April 30
10th Annual 
QuickDraw
Starting at 4 pm. Come 
early to relax, get your 
auction number, and 
drink in the view. $50 

tickets include QuickDraw hour, auc-
tion registration, and the meet-the-art-
ists buffet. Auction proceeds support 
art education. For more info and 
tickets, visit www.WNCQuickDraw.
com or call (828) 734.5747.  

Saturday, April 30 
and Sunday, May 1
Auditions for the Asheville 
Shakesperience
The Montford Park Players, North 
Carolina’s longest running Shake-
speare Festival will hold auditions 
for The Asheville Shakesperience on 
Saturday, April 30 from 10-1 p.m., 
and Sunday, May 1 from 1-4 p.m. at 
the Hazel Robinson Amphitheatre. 
Looking for: 5 women and 5 men. 
Come prepared (memorized) with 
a Shakespearean monologue of your 
choice. For more information contact 
info@montfordparkplayers.org or call 
(828) 254-5146.

Saturday, April 30
Trillium Spring Festival
8 a.m.-2 p.m., rain or shine, Unitarian 
Universalist Church, 500 Montreat 
Rd., Black Mountain. Live music, arts 
and crafts, rummage sale, bake sale, 
plant sale, games. Free admission.

The Lady With All The Answers 
A one-woman show about a twen-
tieth century American icon – Ann 
Landers. Public performances will 
be Upstairs at Mike’s on Main, 303 
North Main Street in Henderson-
ville, (entrance on Third Avenue). 

Performances held April 28, 29 and 
30 at 8 p.m., and a special Mother’s 

Day matinee Sunday, May 8 at 2 p.m. at Calvary 
Episcopal Church in Fletcher. 

Tickets are $20 for all performances, and $15 for 
Henderson County Arts Council members when 
paid in advance. Reservations can be made by calling 
the Arts Council at (828) 693-8504.

Dragin by Michael Coleby Michael Coleby Michael Cole

Bioflyer Productions has chosen the popular musical FOOT-
LOOSE as its 4th Annual Benefit for the Eblen Charities. The 
show will run from April 21-23 at Diana Wortham Theatre in 
Asheville. One of the most explosive movie musicals in recent 
memory bursts onto the live stage with exhilarating results—a fun 
outing for the entire family! 

Popular local band Orange Krush is providing the live soundtrack 
for the show with Chuck Taft returning as music director. A tremendously fun, high-energy musical 
with loads of youthful spirit, awesome choreography, acrobatics, and upbeat music. Producer and Di-
rector Rock Eblen. Performances beginning at 8 p.m., with one matinee at 2 p.m. on Saturday. Tickets 
range from $12-$22 and can be purchased at the Pack Place box office or website.

I Am a Child of God
Exploring spiritual identity 
through music, drama and dance. 
Performances begin at 12 noon.

Monday, April 18 – Opal String 
Quartet

Tuesday, April 19 – Mars Hill 
College Chamber Choir

Wednesday, April 20 – Kelley 
Hinman and Callan White-Hin-
man, dramatists

Thursday, April 21 – HIM Litur-
gical Dance Troupe

Friday, April 22 – FBCA Adult 
Handbell Choir

First Baptist Church of Asheville 
at the intersection of Charlotte 
Street and I-240 on 5 Oak Street. 
For more information visit www.
fbca.net or call (828) 252-4781.

Classicopia Chamber Music Series
Two different programs featuring two versatile and 
exciting young sopranos. Pianist and Artistic Direc-
tor Daniel Weiser will collaborate on both concerts. 

On Sunday, April 3 at 4 p.m., Jennifer 
Smith will perform “Song Bird,” a 
program featuring a wide range of mu-
sic from Verdi arias to Schubert lieder 
to Gershwin songs plus music by Kurt 
Weill, Mozart, Cole Porter.

Admission is $40 and includes light 
food and drinks. Seating will be lim-

ited and can be reserved by contacting Dr. Weiser at 
(828) 505-2903 or via e-mail at daniel@classicopia.
org. This program will be repeated at the Church of 
the Prodigal at Montreat College on Tuesday, April 
12 at 8 p.m. 

Soprano Katherine Sandoval Taylor, 
an Asheville native, will perform 
two concerts, one on Friday, April 
8 at 7 p.m at the White Horse in 
Black Mountain, and the other on 
Saturday, April 9 at 7:30 p.m. at 
the First Congregational Church, 
20 Oak Street in Asheville. Both 
concerts will be $15 for adults and 
$5 for students/children. Tickets for 
the White Horse program can be reserved online at 
www.whitehorseblackmountain.com or by calling 
(828) 669-0816. Tickets for the First Congregational 
program will be available at the door.

www.classicopia.org

www.EuroContempArt.net 
Original 19th and 20th century 

European paintings. 

Jennifer Smith

Katherine 
Sandoval Taylor
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music

as one of the Top 50 Guitarists of all time.
The pair’s music was featured through-

out the soundtrack of the 2009 Ken Burns 
Emmy-winning documentary, The Na-
tional Parks: America’s Best Idea, and in 
2010, their album, Caledon Wood, (which 
includes the main theme of the National 
Parks documentary) was counted among 
the essential albums of the past two decades 
in the Acoustic Guitar Magazine’s 20th an-
niversary issue. On a personal level Al and 
Amy enjoy living in their mountain aerie at 
4,300 feet elevation, with stunning long-
range views and wildlife as constant inspira-
tion. This high in the sky setting has greatly 
influenced their recent musical works, and 
has also spurred their long-time interest in 
photography. They’ve both had photographs 
represented by The National Geographic 
Society’s Image Collection, where Al 
worked as an image editor for 18 years. 

Among many other pursuits, Al con-

he award winning duo of Al 
Petteway and Amy White, whose 
contemporary Celtic-Appa-
lachian Influenced sound has 
wowed audiences from coast to 

coast, return to Asheville this month as 
part of the Mountain Spirit Coffeehouse 
series. After living a number of years in 
the Washington D.C. area the two, who 
now reside near Asheville, clearly love 
playing to their local fans. 

Al and Amy have made it their life’s 
work to preserve the music they love, a 
heritage that hearkens back to the Appa-
lachians and has forged a mighty con-
nection between past and present. Their 
repertoire includes original, traditional, 
contemporary Celtic music with occasional 
nods to rock and jazz. Their performances 
feature acoustic guitar, mandolin, Celtic 
harp, piano, and their trademark vocals. 
Before relocating to the mountains of 
Western North Carolina, the pair racked up 
some impressive credentials, including more 
than fifty awards from the Washington Area 

Music Association. In addition they received 
five individual grants from the Maryland 
State Arts Council, for both music composi-
tion and instrumental performance, and an 
INDIE from The Association for Indepen-
dent Music. Were that not enough, Al won 
a Grammy from the National Academy of 
Recording Arts and Sciences and was voted 
by the readers of Acoustic Guitar Magazine 

T
Mountain Spirit Coffeehouse Series: Al Petteway and Amy White

BY JAMES CASSARA

Al Petteway and Amy WhiteAl Petteway and Amy White

Sharon LaMotte – Call That Jazz
The Jazz Series, hosted 
by Ron Lambe, will fea-
ture the Sharon LaMotte 
Band, July 10 at 3 p.m. at 
St. Matthias, 1 Dundee 
St. in Asheville.

“I love to present jazz 
music because I love 
to listen to it. I love to 
watch it being born. It’s 
always new and fresh 
when it’s live improvi-
sation As a singer and 

jazz musician I need great jazz to listen 
to because that’s how I learn and grow 
better musical ears . I’m very appre-
ciative of our Asheville jazz loving 
audience, who come out and support 
the live musicians we are so honored 
to have here in the mountains.”  
~ Sharon LaMotte

For more information visit www.callthatjazz.
com, email sharonlamotte@gmail.com, or 
phone (828) 252-2257.

voice, piano and 
double bass. Her set 
list includes songs 
written by Blos-
som Dearie and 
Bob Dorough, as 
well as standards 
from the American 
Songbook. Sharon’s 
delivery is highly 
personal and direct, 
her trademark a 
pure, unembel-
lished interpretation 
that relies on tone and phrasing to commu-
nicate the lyric and melody. Check her out!

Every Monday at Tressa’s, 28 Broadway Every Monday at Tressa’s, 28 Broadway Every Monday
- Jazz Vocal Session 7 p.m. 

Monthly Concerts – Held at the Masonic 
Lodge, 80 Broadway in Asheville.
• April 9 at 3 p.m. – Keith Davis, piano, and 
Mike Holstein, bass 
• May 10 at 7 p.m. – Joni Mitchell Tribute; 
Aaron Price, Zack Page, Nancy Asch, and 
local singers 
• June 17 at 7 p.m. – Sharon LaMotte Band 

Chamber Music Concert – May 1 at 3 p.m., 
the Bill Gerhardt Trio, featuring Sharon La-
Motte. At the First Congregational Church, 
1735 Fifth Ave. West, www.hendersonvil-
lechambermusic.org.

“As a founding member of the Asheville-
based Jazz Composers Forum, Sharon 
LaMotte has brought lots of creative mu-
sic and musicians to the area, and created 
a local scene for modern jazz.” 

~ Bassist Mike Holstein

“Without a doubt, Sharon LaMotte is 
one of the most important people in the 
Asheville-area jazz scene. She is instru-
mental in the promotion, hiring and sup-
porting of many jazz-related events and 
people in this area. She also happens to be 
a fine singer.”  ~ Drummer Justin Watt

Born in Newport, RI and com-
ing from an artistic and musical family, 
Sharon’s earliest experience with music 
was playing the ukulele and singing when 
she was five years old. From age nine, she 
began teaching herself piano and taking 
flute lessons, and her search for a musical 
voice continued at fifteen when she got a 
job in order to buy a guitar. 

Sharon majored in the fine arts at 
Northern Virginia Community Col-
lege in Fairfax, VA and Ducret School in 
New Jersey. Sharon’s start in the music 
business came in the form of managing 

and promoting singer/songwriter Michael 
Fitzgerald in 1979 in Red Bank, NJ. Her 
jazz vocal coaches include Jay Clayton and 
Sheila Jordan. 

Sharon became a resident of Asheville 
in 1984 and the diverse music scene here 
re-kindled her passionate interest. In 2001, 
Sharon began her association with a group 
of musicians, The Taken Back Quartet. 
In collaboration with these musicians, 
which included Philip Whack, Sam Macy, 
Mike Holstein and Taylor Davis, and with 
consultations from NYC pianist/composer 
Bill Gerhardt, she formed the non-profit 
Jazz Composers Forum, dedicated to the 
presentation and documentation of original 
instrumental jazz.

As its president, Sharon has produced 
concerts, radio broadcasts and workshops 
throughout North Carolina, South Caro-
lina, New York, and New Jersey over the 
past ten years. To date she has presented 
over 500 listening room concerts of original 
instrumental jazz music. She is also owner 
of Call That Jazz booking and management 
agency.

Sharon has played regularly in the West 
Village at Ido Sushi with Bill Gerhardt and 
Mike Holstein. She played a tribute to Blos-
som Dearie at the Metropolitan Room last 
May with Bill Gerhardt, Francois Moutin 
and Jeff Brillinger and has a recording with 
them waiting for release. 

Sharon continues to study jazz through 

BY EDDIE LESHURE

great way to evaluate the 
impact an artist has made on 
the community they’re part 
of is to hear what other art-

ists say about them.
A

Sharon LaMotte  Sharon LaMotte  Photo: Frank ZippererPhoto: Frank Zipperer

Share Eddie LeShure’s 
passion for jazz with 
Jazz Unlimited on MAIN 
FM each Wednesday 
7-10 p.m., (rebroadcast 
Saturdays 4-7 p.m.) at 
103.5 or MAIN-FM.org.

Mountain Spirit Coffeehouse 
series with Al Petteway and 
Amy White. Sunday, April 10 at 

the Unitarian Universalist Church in 
Asheville, located at One Edwin Place near 
downtown Asheville. 

IF 
YOU 
GO

tinues to teach private lessons and records 
video lessons for “Dream Guitars,” a 
high-end music store in the Asheville area. 
He also coordinates “Guitar Week” for the 
world famous music camp, The Swannanoa 
Gathering. Never ones to resist a new chal-
lenge, Amy recently launched Cat Angel 
Press which released its first full-color gift-
book, Cat Angels: The Secret Lives of Cats. 

But it is performances in front of appre-
ciative audiences that are the most gratifying. 
Despite their many pursuits they never stray 
too far from their first love: sharing music 
with others. They’ll be doing that very thing 
on April 10, at the Unitarian Universalist 
Church in Asheville. 
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will show you how to keep more 
of your money by spending less of it. You can barter for 
many of the goods and services you are currently using 
your hard earned money to buy.

@
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music

ong considered a “songwriter’s 
songwriter,” Slaid Cleaves has spent 
most of his adult life making music, 
writing songs, and performing with 
his more recognized friends. Best 

known for his work with Lucinda Williams 
and swamp rock producer Gurf Morlix, 
Cleaves, originally from Texas but raised in 
Maine, lists his life’s ambition as “trying to 
be good.” Cleaves majored in English and 
philosophy at Tufts University; while still 
in high school he’d begun playing music in 
garage rock bands, but it wasn’t until college 
that he began to take things more seriously.

While at Tufts he learned guitar, and 
later spent a summer in Ireland. “I began 
busking on the streets in Cork” he men-
tions. “That was the turning point for me, 
when I decided to become a ‘real’ folksinger. 
I’d more or less developed my guitar skills 
by listening to the music of Woody Guthrie 
and Bruce Springsteen. I’d already heard 
records by Guthrie, Carl Perkins, and Hank 
Williams as a child, so I went back into my 
parents’ attic to discover a treasure trove of 
music. It became a sort of epiphany for me.” 

After many years in Portland, Maine, he 
began looking for new avenues to explore, 
deciding to join the then-burgeoning music 
scene of Austin, TX in 1992. Despite the 
abundance of great singer/songwriters 
– Jimmie Dale Gilmore, Lucinda Williams, 
Robert Earl Keen, Guy Clark, and Joe Ely 
– that were based around Austin, Cleaves 
was immediately welcomed to the scene. 

In 1995, he recorded an independent 
album for Rock Bottom Records entitled 
Life’s Other Side. A year later he began his 
long collaboration with Morlix, who “liked 
my demo tape a whole lot and sought me 
out.” It became a profitable and satisfying 
relationship for the two. Morlix served as 
producer for both 1997’s No Angel Knows
and 2000’s Broke Down. Since then Cleaves 

has released three more albums: Wishbones
(2004), Unsung (2006) and, again working 
with Morlix, 2009’s Everything You Love 
Will Be Taken Away. Will Be Taken Away. Will Be Taken Away

So while no one would ever accuse him 
of flooding the market, Cleaves’ slow-and-
steady-wins-the-race pace has always yielded 
records full of uncommonly fine-tuned 
songs built to stand the test of time. So far 
he’s managed to buck the odds by keep-
ing his head above water during tough 
economic times for any musician, let alone 
one so fiercely determined to do things 
his own way. It may not be a formula for 
wealth – and let’s not pretend Slaid Cleaves 
wouldn’t want or doesn’t deserve a much 
fatter bank account – but it has certainly paid 
dividends in the sort of musical riches that 
remain for the long haul. 

Slaid Cleaves Pierces the Heart 
of Rural America 

L

Slaid CleavesSlaid Cleaves

BY JAMES CASSARA

he Future of Asheville Music and 
Hatch present the fourth annual 
Music Video Asheville (MVA) to 

showcase the pairing of Asheville musi-
cians and filmmakers. 

MVA will host an awards cer-
emony at the end of the screening for 
the Audience Choice Awards as well as 
the MVA Juried selections. Prizes this 
year include a $500 cash prize donated 
by Music Allies, a cash prize from the 
ticket sales, and a free day of recording at 
Echo Mountain’s full service, analog and 
digital recording studio. 

The MVA screening takes place on 
Wednesday, April 13 at the Fine Arts 
Theatre in downtown Asheville starting 
at 7 p.m. Tickets are available for $6 at 
the Fine Arts Theater, Mamacitas, Static 
Age, Harvest Records, and Orbitz DVD. 

Hatch is a bi-annual four-day expe-
rience that energizes creative profession-
als and thought leaders who are serious 
about transforming their ideas and talents 
into bold action, while inspiring others to 
do the same. 
Please visit www.musicvideoasheville.com 
for more information.

4TH ANNUAL MUSIC VIDEO ASHEVILLE

T

Slaid Cleaves at The Grey Eagle 
on Thursday, April 14. Showtime 
is at 8:30 p.m., with tickets prices 

at $12 advance and $15 day of show. This 
will be a fully seated show.

IF 
YOU 
GO



36   April 2011 — RAPID RIVER ARTS & CULTURE MAGAZINE — Vol. 14, No. 8

dedication to achieve. Their 
motto, “where treasures become 
heirlooms,” is evident in their 
commitment to provide quality 
custom framing and personal 
customer service to best package 
your cherished artworks.

GSC provides the perfect 
combination of a unique per-
sonal design and efficient product delivery 
to meet the needs of the artist, the indi-
vidual, or the company. A single presenta-
tion or multiple creations can be achieved in 
a timely manner for the individual client to 
enjoy or the wholesale customer to re-sale. 

The large inventory and computer 
imaging allow the customer, in most cases, 
to view completed work instantly. The per-
sonal service provided by the friendly staff 
allows each customer’s selections to become 
a masterpiece, ready to display.

An early May open house is planned 
at GSC. Several artists will be available for 
demonstrations and consultations through-

reat Smokies Creations’ new loca-
tion is 85 Muse Business Park in 
Waynesville (formerly located in 
Bryson City). This location hosts 
6,000 square feet of framed selec-

tions, do-it yourself framing materials, and 
state of the art equipment to meet all your 
framing needs. 

The new space includes a 2500+ square 
foot gallery which allows the viewer to pe-
ruse a variety of artists. An expansive inven-
tory of the works of locals like Joseph Meigs, 
Robert Ludlow, and Rick Hills, or regional 
artists such as Michael M. Rogers, Ray 
Byram, Terri Clark, Terri Waters and more 
fill the individual rooms. A host of prints 
including Thomas Kinkade, Lee Roberson, 
and more await the collector, the decorator, 
or the browser.

The people at Great Smokies Creations 
(GSC) pride themselves in providing quality 
framing for all artwork––“one-of-a-kind” 
paintings, a favorite poster or collectible, 
family photo or that special award that took 

Great Smokies Creations 
STATE OF THE ART FRAMING SERVICE

G

R A P I D  R I V E R  A R T S  &  C U L T U R E

fine art

Great Smokies Creations Art Gallery 
Owned and operated by “the 

Winchesters,” Russel & Rona and 
Charles & Sue. Phone (828) 452-4757, 

email orders@gscframing.com. 

out the open house schedule (see May issue 
for details). Clientele and artists can mingle 
and enjoy the displays and talents offered. 

This new art haven is nestled in the 
Muse Business Park across from the old 
apple orchard on Hwy 74 W., off Balsam 
Ridge Road.

Great Smokies Creations’ is located at Great Smokies Creations’ is located at 
85 Muse Business Park in Waynesville, NC.
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DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!DONATE YOUR CAR!

100% Tax Deductible
Free Pick-Up Anywhere
We’re Available 7 Days a Week

Donating is Fast & Easy!  Call Today

888-537-8015
Mon-Fri 6am-8pm • Sat-Sun 8am-6pm

The Breast Cancer Research Foundation is a classifi ed 501 (c)(3) charity.

gifts for

*Discount does not apply to gift cards or certifi cates, same-day delivery, shipping and handling, taxes, 
third-party hosted products (e.g. wine), or Bose® products. Discount will appear upon checkout and 
cannot be combined with other offers or discounts. Offer expires 12/31/2011.

To redeem this offer, go to www.RedEnvelope.com/down
or call 1.888.506.9740 

great gifts
starting at
$ 9519 +s/h

wine decanter 
& developer

Whether they’re serious about 
wine or just getting started, our 
wide selection of gifts will tastefully 
complement even the most 
distinguished wine cellar.

stainless steel wine 
stoppers

wine dossier

wine tasting party

 save
 an additional 20%
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fine art

department, became a ju-
ried member of the Guild 
in the late 1960s. 

His ideas about the 
importance of involve-
ment in crafts organiza-
tions like the Guild led to 
the Fine Arts Department 

of NGCSU becoming an Education Center 
Member of the Guild in 1977. Tommye 
Scanlin, who was one of the first faculty 
members Owens hired for the new Fine 
Arts Department at NGC, is also a Guild 
member. 

Owens remained involved in the Guild 
until his death in 2004. Scanlin continues to 
work with the Guild through participation 
in exhibits, demonstrations, and currently 
serves on the Board of Trustees. Pam Sa-
chant, current head of Department of Visual 
Arts at the University is on the Collections 
Committee for the Guild, maintaining the 
over thirty-year connection between North 
Georgia College & State University and the 
Southern Highland Craft Guild.

he Southern 
Highland Craft 
Guild pres-
ents Changes 
& Continuity: 

Past, Present, Future, an 
exhibition of alumni, cur-
rent students, former and 
current faculty reflecting 
the evolution of the De-
partment of Visual Arts at 
North Georgia College & State University 
in Dahlonega, GA. The exhibition will be 
on display through May 15, 2011 in the Folk 

Art Center’s Main 
Gallery.

Changes & 
Continuity is a 
celebration of the 
dynamic between 
student and teacher, 
with works from 
each displayed side 
by side. The exhibi-
tion features photos 

of artists and instructors at work in the 
classroom, as well as personal narratives 
about the Department of Visual Arts expe-
rience. Media showcased includes ceramics, 
fiber arts, printmaking, metal, painting, 
mixed media and photography.

Connections between North Georgia 
College & State University and the South-
ern Highland Craft Guild were in place 
from the earliest days of the Department of 
Visual Arts. Bob Owens, the first head of the 

FOLK ART CENTER MAIN GALLERY EXHIBITION

Changes & Continuity: 
Past, Present, Future

T BY APRIL NANCE

Eliot Bern, Eliot Bern, 
Fair Use Fish

The Folk Art Center is located 
at Milepost 382 of the Blue Ridge 
Parkway, just north of the Hwy 70 

entrance in east Asheville, NC. 
For more information, call (828) 298-7928, 
or visit www.craftguild.org.

IF 
YOU 
GO

Michael Marling, Michael Marling, Mapped ViequesMapped Vieques

GET STARTED WITH ONLY $100 DOWN
IMMEDIATE DEBT RELIEF
Chapter 7
Wipe out Credit Card Debt!
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Stop Foreclosure

Easy Payment Plans

Myth
Bankruptcy Damages

Credit

Truth
Bankruptcy May Improve

Your Credit

Over 100 O�ces Nationwide to Serve You

We are a debt relief agency. We help people file for bankruptcy under the Bankruptcy code.

WE ARE THE L ARGEST PERSONAL BANKRUPTCY FIRM IN THE COUNTRY

877-624-3294
Se Habla Español Free Consultations

ACCREDITED
BUSINESS A+
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IMMEDIATE DEBT RELIEF
Wipe out Credit Card Debt!

Easy Payment Plans
Bankruptcy May Improve

ACCREDITED
BUSINESS

STOP
Wage Garnishments
Creditor Harassment

Repossessions
Foreclosures

BANKRUPTCY

Greg Vineyard is an 
artist and creative 
consultant in Asheville’s 
River Arts District. 
He and his Ceramics 
for Contemplation & 
Connectivity can be found 

at Constance Williams Gallery, (the middle 
building in CURVE), 9 Riverside Drive in 
Asheville. Open every day 11 a.m. to 4 
p.m. Visit www.CURVEstudiosNC.com.

the quality of the artists that we have here. 
The cafe benefits by having a fresh look 
every month. “

It really is a quality event to hunker 
down with a gluten-free reuben and admire 
the latest show in the cafe. One thing is for 
sure: you can’t replicate this type of experi-
ence, you have to just be IN it. Let’s eat 
– and let’s art!

 ‘Vineyard’ continued from page 22

Earth : Fire : Visions
CEREMONIAL CLAY CREATIONS

Three clay art-
ists, Lynn 
August, Stephen 
Biggerstaff 
and Blue Fire 
MacMahon, 
present a show-
ing of their work.

Clay has ancient memories. When 
humans touch the wet earth, it 
speaks its memories. We have been 
listening with our hearts and hands 
since the beginning. Sacred cere-
monies and objects are born of this 
ancient relationship. 

On display through April at 
Clingman Cafe, 242 Clingman Ave., 
in Asheville’s River Arts District. 

Lynn August
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Large pieces form the backdrop 
of the stage. Each section probably 
outweighs the artist and is comprised 
of nine smaller pieces she made by 
hand and then painstakingly installed 
by Triplett and her crew of local 
artisans. Glance upward toward the Art 
Deco roof of the City Hall and you’ll 
see similar colors in those clay tiles, an 
artistic connection between the new 
embracing the old.

Meet the Artist Tour & Lunch
Take a guided tour with Kathy 

Triplett, followed by a tantalizing 
lunch at one of the best restaurants on 
Pack Square Park – Fiore’s Ristorante 
Toscana. Tuesday, April 5 at 11 a.m., 
rain or shine. Pack Square Park Ashe-
ville, NC. Tickets are $25 per person 
but only $15 for members of Friends 
of Pack Square Park. Join now and start 
saving today. 

More Than Clay

children created but because of the 
individual contribution each one made 
to this distinctive public space.

“Using texture invites the viewer 
to touch things,” Triplett says, follow-
ing the rough surface of a sculpture 
hanging on the wall of her Weaverville 
studio. “It adds a human element into 
a big space.”

Durable yet beautiful — special 
clay, formulated to withstand our 
freezing and thawing temperatures, 
came from Highwater Clays in Ashe-
ville and was fired at 2,200 degrees 
Fahrenheit. Triplett then developed 
special glazes for the blue pavers to 
withstand heavy foot traffic and to add 
a bit of sparkle. 

oyal blue pavers catch your 
eye as you walk across the 
brick courtyard in front of the 
Bascom Lamar Lunsford stage 
in Pack Square Park. Some 

shimmer in the sunlight, like the water 
in the park’s fountains or the sun’s re-
flection off the steel pergola overhead.  

Kathy Triplett, an internation-
ally-known artist who has studied in 
America and Mexico, explains, “My 
goal was to add an organic element 
into a geometric environment to give 
it a feeling of warmth and to mirror 
other components in the landscape.” 

With decades of experience 
to draw upon, it still took years of 
planning and molding clay to create 
hundreds of handmade tiles and a 
special glaze for over a thousand bricks 
to produce the unique ceramic artwork 
in the park. 

Look closely at the handiwork of 
hundreds of school children across 
Buncombe County. Triplett is a petite 
dynamo who enjoys working with 
young, aspiring artists. Together they 
created small, individual tiles with 
3-D botanical themes like acorns and 
pine bark. The result is an exceptional 
and very personal addition to the park 
not only because of the artwork the 

R
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on Term Life Insurance!
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For the best in baby & children’s gifts, 
look no further. From keepsakes to 
toys, we can help you fi nd unique and 
personalized gifts to fi t every budget. 

gifts forgifts forgifts for

For the best in baby & children’s gifts, 
look no further. From keepsakes to 
toys, we can help you fi nd unique and 
personalized gifts to fi t every budget. 

great gifts
starting at
$ 9519+s/h

To redeem this offer, go to www.RedEnvelope.com/down
or call 1.888.506.9740

stainless steel wine 
stoppers

handprint canvas

personalized 
signs

personalized 
animal storybook

Easiest Starting 
Tiller EVER!

Our
2-Cycle

free DVD & info Kit 1-888-758-3096
mt116300 ©2011 Schiller Grounds Care, Inc.

WiWiW th a lightweight Mantis Tiller, one machine
enables you to tackle many tough jobs in your
garden and yard. And, when you choose the NEW FastStart
engine option, your tiller will start with 75% less effort.

Plus, so many advantages!
P Easy to Use - Lightweight

& Maneuverababa le
P Patented TiTiT nes arara e Guarara anteed

fofof r LIFEAgainst Breakaka age
P Hanana dles Dozens of Garara dening

&YaYaY rara d Carara e Projojo ects

Buy Direct from mantis!
one-year money BacK

Guararar ntee
fast free shipping

Border edger & Kickstand with
your tiller purchase - $69.90 VaVaV lue!
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fine art

CAPTURING NATURE THROUGH FIBER ART
Interview with Artist Andrea Brewer

natural beauty of the North Caro-
lina mountains. Much of my work 
seeks to reflect the region in which 
we live; forest scenes, views of the 
mountains at different times of day, 
and the creatures who share it with 
us, such as the fox, the chickadee 
and the black bear.

RRM: Can you tell us a little about 
your background and experience as an 
artist?

AB: I am a native of western North 
Carolina. I am a self-taught artist who 
developed my fiber art style from years 
spent as a landscape watercolorist. I 
began painting in high school and have 
worked as a freelance watercolorist, 
an illustrator, and an educator before 
returning full time to fiber art in 2006.

RRM: What tools do you use?

AB: My tools are my fingers, a felting 
needle and a sewing needle.

ndrea Brewer holds a degree 
from Catawba College and 
Florida State University in 
English Literature and Clas-
sics. Her work, created in her 

private studio in Brevard, NC, can be 
seen at Studio B Custom Framing & 
Fine Art in North Asheville. 

Rapid River Magazine: Tell us a little 
about your art and how you create 
such beautiful, simply stunning works 
through fiber.

Andrea Brewer: My goal is to express 
the spirit of the painted landscape in 
fiber. I use a variety of natural fibers 
in my work, including several breeds 
of wool, cotton, soy, bamboo, alpaca, 
angora, and silk. I dye or paint the 
fiber in small batches and I blend them 
with my fingers as I work. The fibers 
are attached to a handmade “canvas” 
of wool felt. My textured landscapes 
are three-dimensional with an average 
relief height of 1/2.

RRM: What inspires you in your work?

AB: I am inspired by the stunning 

A

Studio B Custom Framing & Fine Art
171 Weaverville Hwy. in Asheville

(828) 225-5200
www.galleryatstudiob.com

www.AndreaBrewerFiber.com

INTERVIEWED BY DENNIS RAY

RRM: Can you take us through your 
creative process? Do you begin with a 
sketch or photograph?

AB: My fiber landscapes are made 
100% by hand. My felt “canvas” is 
handmade and the fibers used in my 
scenes are dyed and painted by hand. I 
use only natural fibers and rarely work 
from a sketch. Most often, I begin with 
an idea and the details work their way 
into the design spontaneously.

Andrea Brewer, Big BearAndrea Brewer, Big Bear

BY RUTH PLANEY

Space is limited so reserve 
your ticket now by calling the 
Conservancy at (828) 252-

2300. Reservations must be made by 
Friday, April 1. You must have a ticket 
to attend this event.

IF 
YOU 
GO

Ceramic artist Kathy Triplett with 
several tiles for her art in Pack Square 

Park.  Photo: Ruth Planey

Ceramic artist Kathy Triplett with 
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“Two Ways About It”
STEEL SCULPTURE BY JULIA BURR AND 

PAINTINGS BY PHIL DEANGELO
uch of the conversation 
about art typically goes to the 
burning questions, “What 
does it mean? What’s the art-
ist trying to say?” One look 

at either Julia Burr’s sculptures or Phil 
DeAngelo’s paintings, and most people 
feel as though they “get it” because the 
works are somewhat whimsical, light-
hearted visual play. But are they more 
than that? 

Both artists admit that they want 
their work to entertain, to elicit a smile 
and give the viewer a lift. But closer 
examination of the art, aided by an un-
derstanding of the artists, reveals a more 
serious aspect to both.

Julia Burr’s sculptural steel work 
is principally about movement, in her 
words, “...the movement usually associ-
ated with the process of growth.” She 
examines human nature, particularly 
our need to fit into the world around us 
and how we perceive ourselves in that 
endeavor. Julia chooses to express that 
aspect of development with the strength 
of steel because it can “eliminate extra-
neous elements from the human form 
until it is only a suggestion, a simple 
3-D drawing.” 

The simplicity of her human forms 
and the universality of their movements 

and gestures make them fully 
accessible to us all. Thus, the 
ease with which viewers con-
nect to her work, even before 
they contemplate the intense 
personal struggles they repre-
sent. This show will feature 
several new small sculptures 
by Julia as well as some of her 
preliminary drawings, inter-
esting in their own right. 

Phil DeAngelo is known for his 
rich palette, depth of color and the 
textural element of his paintings. Us-
ing a variety of substrates, his subject is 
often an uncluttered landscape, where 
it is the form of the trees, combined 
with the mood set by the sky and the 
movement created by wind, that con-
vey the artist’s message. 

Like Burr’s, DeAngelo’s work 
frequently strikes the viewer initially 
as light-hearted, with a simple mes-
sage. However, beneath the surface, 
his paintings also address man’s rela-
tionship with the universe, but from 
his own perspective as a Christian. 
His paintings usually concern them-
selves with one aspect or another of 
the human instinct to connect with 
the Divine and with one another. 
He “believes in a God who is in love 

M
BY JOHN HORROCKS

“The Perfect Storm” by “The Perfect Storm” by 
Julia Burr

“Fly” “Fly” 
by Phil DeAngelo

Help Protect Your Home and FamilyHelp Protect Your Home and Family
A home is burglarized every 9.1 seconds, donít let yours be the next!

FREE Home Security System!Home Security System!

$99.00 Customer Installation Charge.  36-Month Monitoring Agreement required at $35.99 per month ($1,295.64). Form of payment must be by credit 
card or electronic charge to your checking or savings account.  Offer applies to homeowners only.  Local permit fees may be required.  Satisfactory 
credit history required.  Certain restrictions may apply.  Offer valid for new ADT Authorized Dealer customers only and not on purchases from ADT 
Security Services, Inc.  Other rate plans available.  Cannot be combined with any other offer.  Licenses:  AL-10-1104, AZ-ROC217517, CA-ACO6320, 
CT-ELC.0193944-L5, DE-07-212, FL-EC13003427, EC13003401, GA-LVA205395, IA-AC-0036, ID-39131, IL-127.001042, IN-City of Indianapolis: 
93294, KY-City of Louisville: 483, LA-F1082, MA-1355C, MD-107-1375, Baltimore County: 1375, Calvert County: ABL00625, Caroline County: 1157, 
Cecil County: 541-L, Charles County: 804, Dorchester County: 764, Frederick County: F0424, Harford County: 3541, Montgomery County: 1276, 
Prince George’s County: 685, Queen Anne’s County: L156, St. Mary’s County: LV2039R, Talbot County: L674, Wicomico County: 2017, Worcester 
County: L1013, MI-3601205773, MN-TS01807, MO-City of St. Louis: CC354, St. Louis County: 47738, MS-15007958, MT-247, NC-25310-SP-LV, 
1622-CSA, NE-14451, NJ-34BF00021800, NM-353366, NV-68518, City of Las Vegas: B14-00075-6-121756, C11-11262-L-121756, NY-Licensed by 
the N.Y.S. Department of State UID#12000286451, OH-53891446, City of Cincinnati: AC86, OK-1048, OR-170997, Pennsylvania Home Improvement 
Contractor Registration Number: PA22999, RI-3428, SC-BAC5630, TN-C1164, C1520, TX-B13734, UT-6422596-6501, VA-115120, VT-ES-2382, 
WA-602588694/PROTEYH934RS, WI-City of Milwaukee: 0001697, WV-042433, WY-LV-G-21499.  For full list of licenses visit our website 
www.protectyourhome.com. Protect Your Home – 3750 Priority Way South Dr., Ste 200, Indianapolis, IN 46240. "Crime data taken from 
http://ovc.ncjrs.gove/ncvrw2008/pdf/crime_clock_eng.pdf"

Available two-way voice that allows 
you to instantly communicate with 
an ADT Security Specialist.

850 Value!$

Call Now and Help Protect Your Family!

24/7 PROTECTION only 
$35.99/mo.

Get up to a 20% DISCOUNT
on home owner’s insurance!

FREE wireless remote 
control with PANIC BUTTON!

At no cost to you for parts and activation with only a $99 installation fee 
and the purchase of alarm monitoring services. Terms & Conditions below.

Mon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm EST

Call NowCall Now and Help Protect Your Family! and Help Protect Your Family! and Help Protect Your Family!
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1-888-791-9189

Save 20%
Offer only available at: 

www.berries.com/big
or call 1.888.743.1347

*20% discount will appear upon checkout. Discounts may 
not be used in conjunction with other special offers, coupons 
or discounts. Discount applies to item cost only and does not 
include discounts on shipping and handling or taxes. Discount 
only applies to items over $29. Valid now through 12/31/2011.

100% Satisfaction 
Guaranteed!

Over 20 Million Berries, 
Hand-Dipped.

Mouthwatering Gifts

% 100% Satisfaction 
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fine art

Julia Burr’s steel figures 
and Phil DeAngelo’s 
paintings will be on display 

at BlackBird Frame & Art from 
April 15 through May 14, 2011. 
The gallery is open 10-6 weekdays 
and 10-3 on Saturday. There will 
be an opening reception, with live 
music, wine and food on Friday, 
April 15 from 6 to 8 p.m.

IF 
YOU 
GO

Fast-Paced Fun & Philanthropy
oin 40 award-winning regional art-
ists as they step up for arts educa-
tion, working live for an hour while 
you stroll and watch. And here’s the 
kicker: you’ll witness fine art built 
literally from “the ground” up. Par-
ticipating artists challenge the clock, 

pursuing their muse to finish in under 
an hour, start to finish. Af-
ter catching their breath, the 
artists present their fresh art 
for auction – framed and 
ready-to-hang. 

Winning buyers score 
original art, and their art 
purchase provides class-
room art projects and col-
lege scholarships. After the 
auction, artists connect with 
you, their new buyers, over 
a buffet social. Attracting 
buyers from three states, 
QuickDraw’s splendid 
mountain setting inspires 
artists and guests alike. Plus, 

your new art sports a winning back-
story you can really talk about. You’ll 
come back every year for the fun, and 
the chance to buy art and help a cause. 

The live-art hour showcases art-
ists you’ll want to see, 
with a variety to keep it 
fun and fresh for repeat 
visitors. You’ll find 
QuickDraw favorites, 
Ann Vasilik, Teresa Pen-
nington, Grace Cathey, 
Jon Houglum, Sarah 
Sneeden, and Bob Mar-
tin. This year, watch for 
Carol Morrow working 
in pastels, Jack Stern 
painting in oil or acrylic, 
and Janice Swanger of-
fering a custom portrait 
of your pet.

J

QuickDraw Live Art Hour 
and Art Auction, Saturday, 
April 30. Kickoff at 4 p.m. at 

Laurel Ridge Country Club, 788 
Eagles Nest Road, Waynesville, NC.
$50 tickets include admission, 
race-the-clock, auction registration, 
and buffet. For ticket outlets 
and event schedule, visit www.
WNCQuickDraw.com. For more 
information call (828) 734-5747.

IF 
YOU 
GO

with beauty,” a view that usually 
lends his work an uplifting spirit not 
lost on his viewers.

BlackBird Frame & Art is an 
independent art gallery and custom 

frame studio owned by Pat and 
John Horrocks and located at 365 

Merrimon Avenue in Asheville.

Allen Davis of Winchester Woodworks.  Allen Davis of Winchester Woodworks.  
Photo: John Highsmith

Ann Vasilik, Teresa Pen-

Jon Houglum, Sarah 

Painter Stephen Savage.  Painter Stephen Savage.  
Photo: Lori Johnson

BY SANDRA HAYES
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