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Interview with internationally 
known plein air artist

PLUS: Interviews with David Starkey, Dusty McKeelan and Richard Handy; artists Jenny Buckner, Karen Garwood, and Greg Vineyard.
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apid River Magazine: What led 
you to landscape painting and 
more importantly perhaps, what 
led you to capture landscapes 
through en plein air? (En plein air 

is a French expression that means literally 
“in the open air” and is particularly used to 
describe the act of painting outdoors)?

John Mac Kah: When you come to my 
studio, you’ll find a lot of different subjects 
– from landscape to wild life, from portrait 
to fantasy and prehistoric life. But, land-
scape is my primary interest and is most 
rewarding. Plein-air is misunderstood. 
People think it means to paint quickly. Only 
outside can you find the truth in color and 
atmosphere.

RRM: How would you 
describe your process?

JMK: Depending on the 
complexity of the scene I 
like to get in two or three 
visits to a site. Sometimes 
I return as many as six 
times, working in the field. 
This is indirect painting 
(in layers) as opposed to 
direct painting (a la prima). 
This method yields more 
depth and texture and detail 
which I love. 

RRM: What kind of equip-
ment do you use outside?

JMK: The equipment varies 
between the traditional 
French ‘box” easel and an 
Italian style folding field 
easel. It depends on the 
terrain and the weather. I 
sometimes take an umbrella 
to cut the glare and give me some shade. 
And stakes to tie down the rig if it becomes 
windy. Nothing worse than a canvas to pick 
up a wind like a sail, then land in the sand.

RRM: What is your primary goal in painting 
a particular location?

JMK: Each location is unique like a person, 
so I try to get a meaningful portrait of the 
site, and its peculiar mood, detail and en-
ergy. Cold Mountain (in Haywood County) 
has always had a strong energy that I felt 
when painting. I’ve painted it about seven 
times from various locations.

RRM: What advice do you give your stu-
dents to help them become better land-
scape painters?

JMK: I try to emphasize the importance of 
on location studies on gessoed paper, instead 

R
of the ‘make a masterpiece-the-first-time-
notion’. John Singer Sargent said, “…paint 
100 heads.” The same can be said for land-
scape…or anything else. 

RRM: What is your ap-
proach to using on-site 
sketches to develop larger 
studio pieces?

JMK: Again, small intimate 
studies to create a bank 
of information and true 
feeling for the area or time 
of day, which can easily be 
lost in a larger version.

RRM: Of all the plein air 
paintings you’ve done, 
which is your favorite and 
why?

JMK: Favorite painting? A 
vacant lot across from my 
house full of chicory in 
bloom with Queen Anne’s 
lace. It had truth in it.

RRM: What is your 
philosophy on the artist’s 
connection to nature?

JMK: All truth and beauty comes from 
Nature. Period. My favorite quote is from Li 
Po, “Cherish the land no one owns…”

RRM: What is the most unusual thing that 
has ever happened to you while you were 
outside painting?

JMK: Many things come to mind. Two, 
though stand out. We were painting in cen-
tral Florida on Hontoon, an old shell mid-
den, and came across a beautiful coral snake 
when preparing a camp site. And when at 
Huntington Island, SC a river otter confi-
dently trotted through the area where I was 
painting on the beach near the light house, 
ignoring me completely.

RRM: Your style carries very well through-
out all of your work. How do you balance 
plein air painting with your studio work?

INTERVIEW WITH

John Mac Kah
INTERVIEWED BY DENNIS RAY

John Mac Kah working John Mac Kah working en plein airen plein air

Highland ViewHighland View by John Mac Kah by John Mac KahHighland View by John Mac KahHighland ViewHighland View by John Mac KahHighland View

Continued on page 6 

Valley CedarsValley Cedars by John Mac Kah by John Mac KahValley Cedars by John Mac KahValley CedarsValley Cedars by John Mac KahValley Cedars
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altered when still wet on the wheel. I glaze 
by layering glazes using wax resist.

RRM: What are you major influences? 

SF: I’m influenced by what I see everyday, 
especially the ever changing faces of mother-
nature.

RRM: When did you first realize that you 
were going to be an artist, when did you first 
start making art, and at what point did you 
realize that it was going to be something that 
you would pursue? 

SF: After college and the Navy, I went to 
work in the corporate world, which I soon 
learned to dislike very much. After quitting 
my brief, second corporate career, I returned 
to college and just happened to take a ceram-
ics class. 5 years later, I received my Masters 
of Visual Arts from Georgia State University 
in Ceramics and the rest is history.

RRM: What have you been working on lately? 
Are you experimenting with anything new? 

SF: I’m making discs that are influenced by 
“flying saucers,” which can either be hung 
on the wall or used on horizontal surfaces as 
boxes. I’m always experimenting with new 
glazes.

RRM: Looking back, knowing what you 
know now, is there anything that you would 
do differently? 

SF: I would have started much earlier.

RRM: Can you teach somebody to be an art-
ist or is it an innate ability? 

SF: I believe we are all born with the ability 
to be an artist (or anything else for that mat-
ter). Unfortunately, our education system 
focuses on left brain pursuits—reading, 

teven Forbes-deSoule is known for 
his colorful, one-of-a-kind raku ves-
sels and sculptures with beautiful and 
unique glazed surfaces.

His ceramics are also part of 
numerous corporate, private and museum 
collections throughout the U.S., and in 
Canada, Europe and Japan. He has been 
featured in publications such as Ceramics 
Monthly magazine (May 1985), and books Monthly magazine (May 1985), and books Monthly
such as Ceramics Spectrum, second edition; 
Clay and Glazes for the Potter, third edition; 
and Throwing on the Potter’s Wheel by Throwing on the Potter’s Wheel by Throwing on the Potter’s Wheel
Don Davis. He will also be featured in the 
upcoming publication 100 Southern Artists,
due out later this year.

Forbes-deSoule held an Assistant Profes-
sorship in Ceramics at Agnes Scott College 
in Decatur, Georgia for six years. He also 
taught weekly classes at Callanwolde Fine 
Arts Center in Atlanta and at Odyssey Center 
of Ceramic Arts after moving to the Asheville 
area in 1981. In the last few years, he has 
been teaching weekend and week-long work-
shops at such places as Metchosin Summer 
School for the Arts in Victoria, BC, Canada; 
Pots and Paints near Los Cabos, Mexico; 
John C. Campbell Folk School in Brasstown, 
NC; Studio of the Woods in Kentucky; East 
Tennessee State University; Georgia State 
University; Arrowmont School of Crafts; 
Miami of Ohio University; and the Spring 
Island, SC Art Center. He recently had a solo 
exhibition of his raku at Burroughs-Chapin 
Art Museum in Myrtle Beach, SC.

Rapid River Magazine: Tell us something 
about your work and about Raku pottery. 

Steven Forbes-deSoule: My work is both 
wheel thrown and hand built. I develop the 
recipes for all of my glazes, which give my 
work its unique look.

RRM: What techniques do you use to 
achieve your result? 

SF: Many of my pieces are thrown and 

S

INTERVIEW WITH

Steven 
Forb� -deSoule

Steven Forbes-deSoule will open his studio Steven Forbes-deSoule will open his studio 
to visitors during the Weaverville Art Safari. 
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fine art

www.ashevillelyric.org

Event Sponsors

Join us for a deliciously fun evening of international flavors served by 
Asheville’s finest local restaurants. Enjoy a musical trip around the world 

featuring a diverse operatic repertoire. Don’t miss this one-of-a-kind event, 
one night only, at The Diana Wortham Theatre.

For tickets call 828-257-4530 or visit www.dwtheatre.com

F o o d   M u s i c   W i n e

JUNE 4, 2011

Continued on page 20

Raku pottery by Steven Forbes-deSouleRaku pottery by Steven Forbes-deSoule

INTERVIEWED BY DENNIS RAY
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www.jewelsthatdance.com

a
plethora of
possibilities

available in 
sterling silver 
and gold

mix up
a sweet one

to charm your
MOM 

M
OTHERS DAY

M

AY82011

DON’T
FORGET
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Last concert of the season! Fiber Weekend at the 

Folk Art Center 
MAY 14-15

oin us May 14 and 15 for the Folk Art 
Center’s celebration of textile arts. 
Throughout the weekend, craftspeople 
will be sharing their inspiration and ex-
pertise as the Southern Highland Craft 
Guild hosts Fiber Weekend 2011.

Educational craft demonstrations 
on Saturday include: natural dyeing, sheep 
shearing, broom making, weaving, and 
surface design. The Asheville Quilt Guild 
and Blue Ridge Spinners will participate, as 
well as members of the WNC artists’ group, 
L.I.N.T (Ladies in New Textiles). 

Suzanne Gernandt will provide a 
hands-on demonstration of yarn weaving 
and Peggy DeBell will demonstrate how she 
recycles birdseed and dog food sacks into 
wearable art handbags. Judy Simmons will 
demonstrate marbling. Southern Highland 
Craft Guild members Sandra Rowland and 
Jan Morris will have activities designed 
especially for children. 

Leigh Anne Hilbertof the Dry Goods 
Shop in west Asheville will be at the Folk 

Art Center to 
share other 
hands-on proj-
ects and ideas 
about how to 
get crafty with 
textiles. 

On Sun-
day, the Folk 
Art Center’s 
auditorium 
will be trans-
formed into a 
runway for the 
Eleventh An-
nual Fashion 

Show of Wearable Art. Fiber artist Liz Spear 
will emcee the event. Styles showcased will 

range from contemporary to traditional, 
from funky to classic, made by members 
of the Southern Highland Craft Guild and 
other regional artists. 

Throughout the fashion show Liz will 
explore many fiber art processes. She will 
also focus on the various schools and studios 
in the area which offer classes in textiles to 
everyone from the beginner to the experi-
enced fiber artist. There will be two separate 
showings of the Fashion Show on May 15, 
at 1 and 3 p.m.

J

Fiber Weekend is a free event and 
takes place on May 14 from 10 a.m. 
to 4 p.m. Two fashion shows will 

be held on May 15, one at 1 p.m. and one 
at 3 p.m. At the Folk Art Center on the Blue 
Ridge Parkway in east Asheville. For more 
information, visit www.craftguild.org or call 
(828) 298-7928.
For a complete listing of Fiber Weekend 
participants, visit www.craftguild.org.

IF 
YOU 
GO

R A P I D  R I V E R  A R T S

fine art

Southern Highland Craft GuildSouthern Highland Craft Guild

Photo: Southern Highland Craft GuildPhoto: Southern Highland Craft Guild

JMK: The last thing an artist develops after 
learning the language is to speak in his own 
voice. This is the evolution of personal tech-
nique built upon a vocabulary and stored 
memory of observations in the field. 

RRM: Who are some of your heroes in 
the landscape-painting genre, both past 
and present?

JMK: Staring with Charles R. Knight the pa-
leo-artist—in my youth to my interest in the 
Hudson River painters – Cole, Church, Gif-
ford. Then of course, Corot and Constable 
and the absolute king of nature depiction, 
Ivan Shishkin (Russian).

RRM: What are your thoughts on the impor-
tance of art in our culture?

JMK: No Art, No Culture. The recent 
finds in caves of France support this, the 
thin line between the human and animal 
seems to be Art.

RRM: What is your philosophy or credo as 
an artist?

JMK: Paint/Create from the inside out. Treat 
your audience with respect. 

John Mac Kah’s fine art is available at 
16 Patton Gallery in Asheville, (828) 236-2889

John Mac Kah Art Studio/Long Branch Studios 
122 Riverside Drive, Studio H, Asheville, NC

(828) 225-5000, www.JohnMacKah.com

 ‘John Mac Kah’ continued from page 3

BY APRIL NANCE
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we love this place
Illustrating Cartoon Narratives, a collection of drawings and 
prints by UNC Asheville senior Jared Espinoza, will be on 
display through May 13, 2011 in UNC Asheville’s Ramsey 
Library, Blowers Gallery. A reception with the artist will be 
held from 4 to 6 p.m. Friday, 
May 6. The works combine 
Espinoza’s cartoon vision 
with the approaches of 18th 
and 19th century cartoonists. 

The show is a culmination 
of Espinoza’s work towards 
a bachelor’s degree at UNC 
Asheville. Blowers Gallery, 
located in UNC Asheville’s 
Ramsey Library, is free and 
open to the public. The gallery will be open 8 a.m. to 6 p.m. 
weekdays, with some additional viewing hours. For more 
information, call (828) 251-6436.

The 5th Annual Americana Burlesque & Sideshow Festival
(ABSfest) takes place June 3-5. Friday Night Red Carpet 
Gala begins at 9 p.m. Opening ceremonies are followed by 

awards, performance, live music 
and more, $15. At Bebe Theatre, 
Commerce Street, in Asheville.

Saturday, June 4, ABSfest Saturday 
Night Spectacular: The Burlesque 
Bazaar and sidewalk sideshow will 
be followed by live music, $25. 
From 8 to 11 p.m. at the Orange 
Peel on Biltmore Avenue. Afterpar-
ty begins at 11 p.m. for just $5!

Saturday & Sunday Burlesque, Cir-
cus and Arts Business Workshops
in the ABSfest Seminary – $20 each 
or 5 for $90. From 10 a.m. to 5 p.m. 
New Studio of Dance, Commerce 
Street, in Asheville. 

Sunday, June 5, Sideshow Brunch: 1/2 price food, drinks and 
more entertainment with DC’s Cheeky Monkey Sideshow, 
$5. From 11 a.m. to 2 p.m. at Arcade Asheville, a groovy, 
two-story palace of vintage video games, 130 College St.

For tickets, reservations, or more details please visit www.
sideshowburlesque.org. Saturday Night Spectacular tickets 
available at www.theorangepeel.net. 

Little Luna

Sunday, May 1
Big Love Fest, a free 
event held in downtown 
Asheville at Roger McGuire 
Green and Pack Square 
from 1 to 8 p.m. 

May 7-8 
Weaverville Art Safari, 
tour studios from 10 a.m. 
to 6 p.m. Preview Party 
takes place Friday, May 6 
from 7 to 9 p.m. For more 
information visit www.
weavervilleartsafari.com

May 12-15 
Lake Eden Arts Festival,
at Camp Rockmont in 
Black Mountain. Live 
music, art and culture from 
around the world. Bring 
the entire family. Call (828) 
686-8742 or visit www.
theLEAF.org

May 13-14
Carmen: the Ballet, 
presented by the Asheville 
Ballet at 7:30 p.m. at Diana 
Wortham Theatre at Pack 
Place. Tickets are $25-
45, $20-35 students, $15 
children. For reservations 
call the box office at (828) 
257-4530.

May 14-15 
EAST of Asheville 
Studio Tour, from 10 a.m. 
to 6 p.m. daily. For details 
call (828) 686-1011 or visit 
www.eaststudiotour.com.

Illustration by Jared Espinoza
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heard it several times, and it 
seems to be one of the few 
universal truths about acting.

RH: To not only listen, but 
to hear and truly take in 
what the other person is say-
ing to you without anticipa-
tion and without trying to 
create anything.

RRM: What is the most 
rewarding aspect of your job, 
as well as the most difficult?

DM: Seeing a student have 
a breakthrough. Sometimes 
this happens rather easily, 
but most often a student will 
plug away for months and 

months before their understanding re-
ally begins to sink in. This is difficult as 
a teacher because it has at least as much 
to do with the student as it does with 
me. Patience is key.

RH: To see students grow progres-
sively through the process. It’s such an 
incredible privilege and opportunity to 
teach this craft and when students grow 
– when they truly understand each step 
of what we are teaching their perspec-
tive on life and the craft changes. It’s 
like opening up this extraordinary gate 
to this totally new and more sensory 
enhanced world embedded in truth. 
You feel more, you see more… it 
makes you feel alive.

usty McKeelan and Richard 
Handy developed the Stella 
Adler Studio of Acting here 
in Asheville as an extension of 
the historic New York school. 

Last month we talked about how all of 
this came about and a little on what it 
takes to be a working actor in today’s 
world. Part I of this interview can be 
found in our April issue, online at 
www.rapidrivermagazine.com.

Rapid River Magazine: Could you tell 
us a bit about your current students 
— are they all looking to become 
working actors, or are some simply 
looking to grow as people or perhaps 
contribute to community theater?

DM: Our students cover all of the 
above. Some hope to pursue a career 
in acting, others simply want to see 
what it has to offer them in their per-
sonal and professional lives.

RRM: What is the most common mis-
take that actors make when preparing 
for an audition?

DM: Not preparing enough — or sim-
ply not knowing how to prepare. That 
is one of the things that we teach.

RH: I second what Dusty said. Not 
preparing or simply knowing how to 
prepare.

RRM: If you could change one thing 
about the “acting business” what 
would it be and why?

DM: Although not possible in the 
economic structure of the profes-
sional world, I would have casting 
and all hiring based solely on ability 
— not on past experience or connec-
tions. The problem is that there are so 
many talented actors in the world. In 
the end, it unfortunately comes down 
to practicality — who can they get 
for this job with the least amount of 
effort? I love this craft with all of my 
heart, but I wish the business could 
be less ... grimy.

RH: I would want the general public 
to truly understand what it is to be an 
actor. I find it sad that success is so 
often measured by financial gain. That 
is not to say that money isn’t impor-
tant — it is. It can be very difficult to 
make a living in this profession, but 
the experiences and tools it will give 
you as a human being are applicable to 
everything you do in life from work to 
relationships. 

Those gifts are 
priceless and yours for-
ever. No one can ever 
take them from you. To 
truly master this craft 
takes years and years 
of dedication and time. 
I’ve been working at it 
for 16 years and it’s one 
of the hardest things 
I have ever done, but 
also the most valuable. 
I’m still growing all the 
time. I love it. I would 
try to emphasize the 
process — especially in 
the educational realm 
— far more than the 
product. I find that the 
product based programs 
usually feed into a 
mentality of what an actor wants now 
— rather than what they really want, 
which is to be an extraordinary and 
versatile actor. Although I think there 
is a place for product based programs 
too, it would just be nice if there was a 
better balance.

RRM: What are the main misconcep-
tions about the acting process that 
students bring to your classes?

DM: People tend to over-empha-
size the result instead of the process 
that leads to that result. Therefore, 
their acting becomes “showing” the 
audience the actor’s interpretation of 
a role. The process we teach favors 
“letting the audience see” a truthful 
reaction to the justification that the 
actor has created.

RH: That this is easy and doesn’t 
require a lot of work, that they have 
to ‘make’ things entertaining and that 
it’s all about the script and becoming 
a “character”. Once an artist has mas-
tered this craft and done the appropri-
ate amount of work for their role, the 
performance is seamless and to an 
extent effortless. You get lost in the 
ride, but the amount of work you have 
to put in to get to that point is often 
extraordinary. 

RRM: What was the best acting lesson/
tip/technique someone ever shared 
with you?

DM: No matter how much work 
you’ve done, in performance your 
only job is to listen, breathe and 
respond. The catch is that those things 
must be done extraordinarily well. I’ve 

PART 2: INTERVIEW WITH STELLA ADLER STUDIO OF ACTING’S

Richard Handy and Dusty McKeelan

D

Stella Adler Studio of Acting, c/o Asheville 
Community Theatre, 35 E. Walnut St. For 
more information phone (828) 254-1320 
or visit www.stellaadler-asheville.com.

INTERVIEWED BY DENNIS RAY

Classes & Workshops
Stella Adler Studio’s Monday 

Night Workshop Series resumes June 
6 through August 29, 7 to 10 p.m., 
at Asheville Community Theatre’s 
35below. Classes will cover subjects 
like improvisation, movement, voice, 
monologues, and more. These work-
shops are available to the general public 
— drop-ins welcome! Core programs 
for adults and youth will resume in 
September 2011. Send an e-mail mes-
sage to stellaadlerasheville@gmail.com 
to join our mailing list.

what the other person is say-
Richard HandyRichard Handy

Dusty McKeelanDusty McKeelan



Vol. 14, No. 9 — RAPID RIVER ARTS & CULTURE MAGAZINE — May 2011  9

Food and music, the combi-
nation of them, is one of the 
best things in life,” said Roy. 
“That’s what it’s all about.” 

Altogether, around fifteen 
restaurants will present their 
cuisine at the event, includ-
ing The Red Stag Grill of 
the Grand Bohemian Ho-
tel, Posana Café, Lexington 
Avenue Brewery, and Tingles 
Cafe. Olive and Kickin’, 
Amy’s Handmade Truffles, 
and a variety of fine wine and 
beer will also be available. By 
participating in this event, 
these restaurants generously 
support the ALO’s Community Arts Edu-

Rapid River Magazine: Tell us a little 
about Asheville Lyric Opera’s mission 
statement and the direction you see the 
company moving toward over the next 
five years.

David Starkey: Our mission statement 
is built completely around our com-
mitment to our community. Music is 
an essential part of our everyday lives 
— the rhythm, high notes, low tones—it 
all reflects theses things in our lives. Opera 
is one of the most complicated forms of 
music, so it has always been able to relate 
to the most complicated aspects of life. So, 
when it comes to company’s future, we have 
to remember that it reflects the growth and 
maturing of the community that we live in 
and are committed to; and in turn, we will 
grow and mature as well.

RRM: Why did you choose Asheville to place 
your Opera Company?

RRM: Are there any Operas you would 
love to produce here in Asheville that you 
haven’t been able to because of budget?

DS: Currently, I’m intrigued by the idea 
of taking some of the grandest operas of all 
time, Porgy and Bess and Aida, and produce 
them in our intimate theatre. Already, we’ve 
taken some pretty large operas and presented 
them successfully in our theatre using won-
derfully fresh interpretation and innovative 
theatrical techniques.

I did my masters work in Indiana Uni-
versity, which has the largest opera depart-
ment in the world. I moved to New York 
and made my operatic debut with an Amato 
opera, the smallest opera company in NY. 
They only had 80 seats in their theatre, a 
stage width of 15 feet, and yet they produced 
every major operatic piece with incredible 
results just like Indiana opera program. 
They were sold out all of the time. So, this 
experience taught me that operas can be per-
formed on the largest or smallest stage and 
still move people in the same way.

DS: Asheville contained 
so many different layers 
within its communities 
that I find both interest-
ing and challenging. I 
credit all of the surround-
ing communities, and the 
ways that they all feed into 
the down-town area. For 
instance, I came to know 
Asheville while I was visit-
ing Mars Hill and Black 
Mountain and working 
in Brevard. The result is 
a strong diversification of 

our support throughout all of WNC by how 
all of the surrounding communities feed 
into the life of Asheville.

RRM: What have been your favorite produc-
tions so far at ALO?

DS: My favorite production is always the 
one we just completed. What I really enjoy 
is that each production challenges us to take 
another step forward so we can continue to 
evolve as a company. Culture grows as we 
discover new things, and then that growth 
continues to influence us. 
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INTERVIEW WITH 

David Starkey
INTERVIEWED BY DENNIS RAY

hat could be better than a smor-
gasbord of international cuisine 
from local restaurants, and a 
wide selection of wine and beer 
to compliment the flavors? 

The answer: a smorgasbord of international 
cuisine from local restaurants, and a wide 
selection of wine and beer to enhance the 
flavors, followed by an opera performance! 

This year, Asheville Lyric Opera (ALO) 
presents its 3rd annual Taste of Opera, a 
musical feast spotlighting an array of local 
restaurants, on June 4 at 6 p.m. at Pack 
Place. The concert will be held in Diana 
Wortham Theatre. The event will be hosted 
by Harry’s on the Hill, the Grand Bohemian 
Hotel, and Asheville Event and Staffing.

“Restaurant dining and opera truly go 
hand in hand,” says Asheville Lyric Opera 
General and Artistic Director, David Craig 
Starkey, “since both share the goal of enhanc-
ing the quality of life for individuals and for 
the communities in which live. But this event 
is especially exciting because you get high 
quality food, wine, beer, and a concert for 
the same price as any one of our other opera 
productions. It’s a really great deal.”

A major highlight of the event will be 
the announcement of ALO’s upcoming 13th 
season, which will feature many regional as 
well as national opera performers. Singers 
performing at the event will include regional 
tenor, William Martin, and internationally-
recognized soprano, Lisa Williamson. “Our 
audience loves the operatic talent of the 
area and surrounding regions. This event 
showcases many of them, both in the large 
opera choruses as well as the solo repertoire 
that we have programmed this year. The 
event is unique to ALO because it presents 
operatic works that have not been explored 
yet on the main-stage,” says ALO Company 
Manager, Kristen Yarborough.

Tickets range from $29-$52 (depending 
on seating for the concert), and include din-
ner, hors d’œuvres, and dessert samplings 
from local restaurants, and a concert of 
operatic works sung by ALO singers. Starkey 
explains, “We want to expose our opera 
audience to all of these great dining experi-
ences while connecting the restaurants with 
our wonderful patrons.”

Tables will fill the entire first and 
second floor of Pack Place, each one full 
of tasty platters representative of each local 
restaurant. “We are very excited to be a 
part of this event. We really like supporting 
everything that goes on across the street,” 
Executive Chef Peter Pollay of Posana 
Café shared. “The opera is a great asset to 
Asheville, and we love to be face to face 

with everyone who attends its events. At 
Taste of Opera, we can show them what we 
do.” Chef Jason Roy of Lexington Avenue 
Brewery also sees it as an opportunity to 
share his artistic talents. “It’s really fun for 
us to do anything related to the arts in the 
community, especially since I am an art-
ist myself, using food as a medium. How 
flavors create layers of nostalgic emotion. 

W
BY KATIE CHEN

Taste 
of Opera

Taste of Opera takes 
place Saturday, June 
4 beginning at 6 p.m., 

with the concert following 
at 7:30 p.m. Tickets can be 
purchased by calling the Diana 
Wortham Theatre box office 
at (828) 257-4530 or online at 
www.dwtheatre.com. 
Further information about the 
Taste of Opera can be found 
on Asheville Lyric Opera’s 

website, www.ashevillelyric.org. 

IF 
YOU 
GO

An Incredible Musical Feast 
– Internationally Themed and 

Locally Prepared

David Craig Starkey, David Craig Starkey, 
Artistic Director for 

Asheville Lyric Opera

cation programs that serve the 
children, adults, and senior 
citizens of Asheville. 
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Willie Nelson and Winton Marsalis Willie Nelson and Winton Marsalis 
featuring Norah Jones

Here We Go 
Again
EMI Music

It’s gotten so It’s gotten so 
the side projects the side projects 
that Willie Nelson that Willie Nelson 
takes on are often takes on are often 
more interesting more interesting 

than are his proper albums. While he may than are his proper albums. While he may 
be one of our most esteemed country artists, be one of our most esteemed country artists, 
his music has long crossed the boundaries his music has long crossed the boundaries 
between genres, making these types of cou-between genres, making these types of cou-
plings seem more and more logical. 

Recorded over two sold-out nights at Recorded over two sold-out nights at 
the Rose Theatre and at the Lincoln Center, the Rose Theatre and at the Lincoln Center, 
these performances show both Marsalis and these performances show both Marsalis and 
Nelson at their most relaxed, settling into a Nelson at their most relaxed, settling into a 
comfortable groove that can only come with comfortable groove that can only come with 
years of experience. Marsalis, who doubled years of experience. Marsalis, who doubled 
as arranger for this project, conceived the as arranger for this project, conceived the 
music as both a tribute to Ray Charles and music as both a tribute to Ray Charles and 
as a loosely connected song sequence exam-as a loosely connected song sequence exam-
ining the few highs and many lows of love. ining the few highs and many lows of love. 

Backed by his working quintet of 
tenor saxophonist Walter Blanding, pianist tenor saxophonist Walter Blanding, pianist 
Dan Nimmer, bassist Carlos Henriquez, Dan Nimmer, bassist Carlos Henriquez, 
and drummer Ali Jackson, and augmented and drummer Ali Jackson, and augmented 
by Nelson’s long-time harmonica player by Nelson’s long-time harmonica player 
Mickey Raphael, the music feels delightfully Mickey Raphael, the music feels delightfully 
appropriate for the subject. Be it “Busted,” appropriate for the subject. Be it “Busted,” 
“Hit the Road Jack,” “Makin’ Whoopie,” or “Hit the Road Jack,” “Makin’ Whoopie,” or 
even the iconic “What’d I Say,” everything even the iconic “What’d I Say,” everything 
here sounds novel and fresh, and while here sounds novel and fresh, and while 
Charles himself couldn’t be there I’ve no Charles himself couldn’t be there I’ve no 
doubt his spirit was hovering stage left. ****

Robbie 
Robertson
How to Become 
Clairvoyant
429 Records

Any list of the 
100 most iconic 
songs in American 
music would likely include more than a few music would likely include more than a few 
Robbie Robertson songs. It could well be Robbie Robertson songs. It could well be 
argued that both “The Weight” and “The argued that both “The Weight” and “The 
Night They Drove Old Dixie Down” would Night They Drove Old Dixie Down” would 
make the top 25. It is such lofty heights, make the top 25. It is such lofty heights, 
reached before Robertson hit the quarter reached before Robertson hit the quarter 
century mark, that makes his solo work pale century mark, that makes his solo work pale 
even more in comparison. With few excep-even more in comparison. With few excep-
tions, his post-Band work has been largely tions, his post-Band work has been largely 
forgettable, encompassing a handful of forgettable, encompassing a handful of 
lackluster albums, a few genuinely puzzling lackluster albums, a few genuinely puzzling 
soundtracks, and the odd contribution to soundtracks, and the odd contribution to 
various tribute albums. 

For How to Become Clairvoyant, his 
first album in more than a decade, Robert-
son seeks to reestablish his street creed by 
bringing in a list of heavy hitters (Clapton, 
Winwood, Trent Reznor) but the results are 
no less unimpressive. Despite the occasional 
bit of authenticity, the album feels suspi-
ciously shallow, bereft of any real identity. 
There are undoubtedly moments of flourish 
– “When the Night Was Young” is certainly 
signature Robertson – but for the most part 
Robertson again seems content to assume 
the role of supporting player on his own 
album. 

There’s precious little in the way of 
guitar fireworks, the arrangements have a 
maddeningly synthetic feel, and Robertson’s 
voice is at best serviceable. Even worse, his 
lyrics – at one time compelling, moving, and 
even revelatory – have become increasingly 
narcissistic and puffy. It pains me to write 
this, as at one time his music moved me 
in a fashion few artists could. But in many 
ways Clairvoyant confirms what many of Clairvoyant confirms what many of Clairvoyant
us suspected: Robertson may have been the 
intellectual center of The Band, but Levon, 
Richard, Garth, and Rick were its heart and 
soul. **

Ray Charles
Live in Concert
Concord 
Records

Now this, my 
friends, is the real 
deal. Brother Ray 
was at the top of his game when he stepped was at the top of his game when he stepped 
onto the stage at Los Angeles’ Shrine Audi-
torium to kick off what would become one torium to kick off what would become one 
of his most seminal tours. His voice was in of his most seminal tours. His voice was in 
great shape, rested after a period of relative great shape, rested after a period of relative 
calm, and the band’s extensive road experi-calm, and the band’s extensive road experi-
ence allowed them to push the music in new ence allowed them to push the music in new 
and exhilarating directions. 

Unlike some of the live shows culled Unlike some of the live shows culled 
from this period, the sound – courtesy of ace from this period, the sound – courtesy of ace 
engineer Wally Heider – is brilliant, rich and engineer Wally Heider – is brilliant, rich and 
warm, with Charles’ voice out front where warm, with Charles’ voice out front where 
it belongs. There’s a catlike version of “Hal-it belongs. There’s a catlike version of “Hal-
lelujah I Love Her So,” replete with nuance lelujah I Love Her So,” replete with nuance 
and subtle shifts in tone, while the power and subtle shifts in tone, while the power 
and majesty of “Don’t Set Me Free” offers a and majesty of “Don’t Set Me Free” offers a 
nice change of tempo. 

Even the signature “What I Say” Even the signature “What I Say” 
manages to sound fresh and exciting, with manages to sound fresh and exciting, with 
Charles and the band, spearheaded by David Charles and the band, spearheaded by David 
“Fathead” Newman, charging ahead as if “Fathead” Newman, charging ahead as if 
they were playing it for the first time. These they were playing it for the first time. These 
dozen tracks are priceless, a dazzling snap-dozen tracks are priceless, a dazzling snap-
shot of an artist moving his music in new shot of an artist moving his music in new 
and dynamic directions. 

The only downside is in the packag-
ing; Ray Wards’ liner notes are woefully 
incomplete (not even the band credits are incomplete (not even the band credits are 
accurate!) which does a disservice to the 
music and those making it. On the flipside, music and those making it. On the flipside, 
Ray Hearne’s photographs of Charles and Ray Hearne’s photographs of Charles and 
company are marvelous and nearly worth 
the price of the disc. 

Quibbles aside, this release is a wel-
come addition to the already unmatched 
catalog of Ray Charles. There’s a reason he catalog of Ray Charles. There’s a reason he 
was called The Genius, and while I cannot was called The Genius, and while I cannot 
imagine anyone needed further evidence 
of why he was, Live in Concert offers up Live in Concert offers up Live in Concert
plenty. ****1/2

Aztec 
Camera
Walk Out 
To Winter
Music ClubMusic Club

Man oh 
man, do I miss man, do I miss 
this band! Of this band! Of 

course Aztec Camera were never really a 
fully fledged group but rather Roddy Frame fully fledged group but rather Roddy Frame 
and whoever tagged along. But for a decade and whoever tagged along. But for a decade 
or so, roughly spanning the years 1983 to 
1995, few artists produced more perfect pop 1995, few artists produced more perfect pop 
records. Be it the early years of folk eclectic records. Be it the early years of folk eclectic 
to the later rhythm and blues tinged studio to the later rhythm and blues tinged studio 
manifestations, Frame rarely failed to please; manifestations, Frame rarely failed to please; 
even his misses (and there were plenty) were even his misses (and there were plenty) were 
fascinating lessons in risk taking. 

This two disc collection is wisely se-
quenced thematically rather than in any sort quenced thematically rather than in any sort 
of chronological order. Thus we have the of chronological order. Thus we have the 
R&B bounce of “Deep and Wide and Tall” 
followed nicely by the Dylan-inspired “Birth 
of the True”. “Good Morning Britain,” a 
killer duet with Mick Jones of The Clash, 
showcases Frame’s often overlooked guitar 
playing and is the closest he ever got to 
mainstream radio play. 

Equally dazzling is “The Crying Scene,” 
a fiery rocker that by all rights should have 
been the band’s biggest hit. And did anyone 
write lyrics as delightfully obtuse as “a vision 
of love wearing boxing gloves and bringing 
hearts and flowers”? Frame could do it all, 
from touching ballads designed to melt your 
heart to shout out rockers able to burst your 
eardrums, and this collection does a heck of 
a job of summing up his oeuvre. 

Frame’s skill at melding disparate 
melodic styles was unparallelled, making his 
absence from the music scene even more 
bewildering and frustrating. It’s been nearly 
fifteen years since he’s released new music, 
and while Walk out to Winter is a wonderful Walk out to Winter is a wonderful Walk out to Winter
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spinning discsspinning discsspinning

‘CD’s’ continued on next page 

There are a lot of new goodies to cover this month so I’ll try to keep my 
comments short and sweet. I hope these reviews inspire you to check out a 
disc or two and, as always, I encourage you to buy your music at any of our 
excellent independent record stores.

CD Reviews
by James Cassara

than are his proper albums. While he may 

was at the top of his game when he stepped was at the top of his game when he stepped 
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Dave Holland, and Jack DeJohnette, is quite 
possibly the finest he ever assembled. 

From start to finish Miles is at the top 
of his creative game. Corea’s piano work 
walks a beautiful line between physicality 
and atmosphere harmonic, while the inter-
play between Holland and DeJohnette is 
simply amazing. The expanded Isle of Wight 
lineup includes saxophonist Gary Bartz, 
Keith Jarrett on organ, and percussionist 
Airto Moreira. 

The riveting thing about this band was 
its intensity and ambition, how gleefully 
they moved to the edge of chaos with-
out ever losing their nerve. It’s Miles and 
company at their most abstract, edgy, dark, 
and ambitious as can be. Which means it is 
among the most dazzling music ever made, 
despite being culled from two very differ-
ent gigs with wildly differing audiences. 
Bitches Brew Live is seamless, inspiring, and 
essential. *****
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what’s happeninghappening

offering for those who might have missed 
the band first time around, for the rest of us 
it’s a painful reminder of his absence. 

If its arrival brings to Frame a few more 
followers (not to mention dollars) that 
would be great. If it stirs him to again write would be great. If it stirs him to again write 
songs this joyful and engaging it would be 
even greater. ****

Miles Davis
Bitches Brew 
Live
Sony/Legacy

This solid 
mix of material is 
culled from a pair 
of performances, 

including three tracks taken from the New-
port Jazz Festival in July of 1969 (which 

preceded the release of the album by nine 
months) and six recorded at the 1970 Isle of 
Wight Festival, four months after Bitches 
Brew landed in stores. Brew landed in stores. Brew

The three cuts from Newport, “Miles 
Runs the Voodoo Down,” “Sanctuary,” and 
“It’s About That Time/The Theme,” are 
previously unreleased, while the remaining 
tracks were included in the massive box set 
Complete Columbia Albums. As such this 
makes Bitches Brew Live a welcome addi-
tion for the cost conscious, those that want 
to hear early (and often electrified) versions 
of “Directions” and “Spanish Key” without 
having to refinance the house. The band on 
these tracks, including Davis, Chick Corea, 

The Archers of Loaf 
Music Festival. Then it is 
on to a pair of dates in Los 
Angeles before trekking 
south for shows in Austin 
and Dallas, multi-night 
stops in New York, Chi-
cago, and Atlanta before 
wrapping up the first leg 
of their travels with shows 
in Washington, DC, and 
Philadelphia, PA. It’s then 
back to Chapel Hill before 
capping it all of with two 
nights in San Francisco in 
early September.

Given the excitement 
surrounding this tour, 

and the number of open dates between 
gigs, it’s safe to assume other shows will 
be added. But why wait? In the spirit of 
bringing it all back home the Archers of 
Loaf are indeed going back to where it all 
began, opening the tour at the Grey Eagle 
on Saturday, May 21. By the time you 
read this, tickets will have been on sale 
for a week, so don’t procrastinate. This is 
a show that is guaranteed to sell out, and 
one that is equally likely to be remem-
bered for years to come. 

commercial success, coupled with relentless 
touring, none of the four members were 
making any real money. A combination of 
poor contracts, questionable tactics on the 
part of management (big surprise there), 
and bad luck added to the group’s inability 
to create a sustainable income. In 1998 they 
finally called it quits. Bachmann remained 
the most visible, playing steadily and even-
tually forming the successful band Crooked 
Fingers, while the other three more or less 
went underground.

But all that is history. A year of so 
back, when details of the band’s reunion 
began emerging, most of the press was 
skeptical. But here they are, some thirteen 
years later, ready to again reach for that 
elusive brass ring. The trek begins Satur-
day, May 21 when they hit Asheville’s Grey 
Eagle, after which it’s on to the west coast 
where they’ll play this year’s Sasquatch 

No band more fully symbolized 
the era than did the Archers of Loaf, 
whose off-kilter yet edgy sound perfectly 
captured the zeitgeist of the day. Formed 
in 1991, when all four members were at-
tending the University of North Carolina 
,all four members had a connection that 
went far deeper than a shared love of 
music and similar class schedules. All had 
grown up in Asheville, but, by virtue of 
having attended different schools, didn’t 
really know one another.

Singer/guitarist Eric Bachmann, 
guitarist Eric Johnson, bassist Matt 
Gentling, and drummer Mark Price 
initially cut an independently released 
single, “Wrong,” that helped them land a 
contract with the California-based indie 
label Alias. Alias Records, also home to 
such bands as American Music Club and 
Yo La Tengo, were an ideal fit for the 
Archers. The follow up single, “Web in 
Front,” became a substantial hit on col-
lege radio, creating a strong buzz for the 
group’s full-length debut.

Icky Mettle arrived in late 1993 to 
highly positive reviews and more alterna-
tive radio airplay. It was a time in which 
labels, each one searching for the next 
Nirvana or Sonic Youth, were willing to 
take risks with relatively unknown bands. 
The Archers certainly fit that bill (not 
to mention being enormously talented) 

and supported the release with an 
extensive national tour. After a 
five-song concept EP, the Archers 
found themselves at the center of a 
bidding war, with a number of suit-
ors, including Madonna’s Maverick 
label, vying for their services.

Amid the fervor the band 
wisely elected to continue develop-
ing where they were, accepting the 
lower commercial stakes that might 
result, and soon delivered their 
second album, 1995’s rawer and noisier Vee 
Vee. Thanks in part to the single, “Har-
nessed in Slums,” the album climbed the 
independent charts while getting attention 
from the more mainstream press.

In its wake Eric Bachmann began a 
series of side projects, including the all 
instrumental Barry Black ensemble, but the 
Archers largely carried on as before, releas-
ing a raft of non-LP indie singles, B-sides, 
alternate takes, and in concert cuts for 1996’s 
The Speed of Cattle. Their third album, All 
the Nation’s Airports, arrived later that year. 
It evidenced a band moving into quieter, 
more layered territory while becoming more 
serious about their musicianship and craft.

The live EP Vitus Tinnitus preceded 
the band’s next album, 1998’s White Trash 
Heroes. But while the band’s fortunes 
seemed to be ever expanded there was trou-
ble in paradise. For all their critical and even 

BY JAMES CASSARA

uring the halcyon days of the Indy 1980s and 90s Chapel Hill uring the halcyon days of the Indy 1980s and 90s Chapel Hill 
was squarely at the epicenter of the movement. Along with Su-
perchunk, Polvo, and, a bit later, The Mayflies, the town more 
than earned its title as the Seattle of the South. D

Catch the Archers of Loaf at the Grey Eagle on Saturday, May 21.Catch the Archers of Loaf at the Grey Eagle on Saturday, May 21.

 ‘CD’s’ continued from page 10

Archers of Loaf at the Grey 
Eagle on Saturday, May 21 at 
9 p.m. Tickets are priced at 

$20 advance / $25 day of show for 
this standing room only performance. 
Advance tickets available at www.
thegreyeagle.com and at our local outlets. 

IF 
YOU 
GO

including three tracks taken from the New-

Double CD Release Party
Dehlia Low 
and Underhill 
Rose, two of 
Asheville’s 
best-loved 
female-front-
ed bands, 
release CD’s 
on Friday, 

May 27. Expect an evening of all-
original bluegrass, country and folk 
sounds from these musicians who, 
over the past decade, have helped 
to define Asheville as a veritable 
mecca for roots music. 

IF YOU GO: Friday, May 27 at the 
Grey Eagle, 185 Clingman Avenue in 
Asheville. Tickets are $8 advance/$10 
door. Show starts at 9 p.m. Find out 
more at www.thegreyeagle.com.

Double CD Release Party
Dehlia Low 
and Underhill 
Rose, two of 
Asheville’s 
best-loved 
female-front-
ed bands, 
release CD’s 
on Friday, 

Miles and company at 
their most abstract, edgy, 

dark, and ambitious.

Underhill Rose
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music

power pop and early 70’s Glam, 
as well as the darker edges of 
classic soul and funk. In keeping 
with their last four releases, “The 
Golden Birds” was recorded on 
analog tape at Cream Puff Stu-
dios in Nashville, Tennessee. 

Shannon and Mark not only 
prefer the music of that period, 
they clearly have an affinity for 
the ways in which those classic 
recordings were made. It’s an ap-
proach that has served them well 
and one worth maintaining. 

Can I get a yeah, yeah, yeah?

ot every southern town can 
proclaim itself home to a genu-
ine Brit pop band but Asheville 
certainly can. The band is fronted 
by the husband/wife tandem of 

Mark and Shannon Casson, and augmented 
by musician and producer Brent Little. The 
trio, which is often rounded out to four and 
even five players, captures the effervescence 
of the 1960s pop era in ways that are joyful 
and appreciative but never slavish.

It was the summer of 1989 when Mark 
and Shannon met by chance on a train in 
London. The following year they started 
playing music together as The Cheeksters 
before eventually settling back in Shannon’s 
home state of Tennessee. Fast forward 
a few years and Asheville beckoned; the 
couple made their way to the mountains, 
began pursuing other venues, but never 
left the music behind. They began playing 
around town, networked with club owners 
and other local bands and generally did the 
things that musicians must do.

Two decades later the songs still take 

center stage and the Cheeksters are primed 
to release their sixth full length album “The 
Golden Birds,” with a show at The Lexing-
ton Avenue Brewery in downtown, Satur-
day, May 7th. The 9 p.m. show, with special 
guests The Albatross Party, will premiere 
the new tunes while tossing in heavy doses 
of fan favorites. The songs, all written by 
Mark, delve deeply into the glory days of 

N
The Cheeksters

BY JAMES CASSARA

Check out The Cheeksters at the Lexington Avenue Check out The Cheeksters at the Lexington Avenue 
Brewery on Saturday, May 7. 

WNC Jazz Profiles: Mike Holstein
are two kinds of musi-
cians: those who PLAY 
music and those who 
MAKE music. Mike 
Holstein MAKES 
music. I have had the 
privilege of knowing 
and collaborating with 
him for a dozen years. 
I’ve seen him grow 
into one of the finest 
musicians in jazz. His 
considerable technique 
allows him to tran-
scend the bass and his 
creativity guarantees 
outstanding music on 
every performance. 

Mike has his own voice and any chance to 
hear him should never be missed.”

www.twitter.com/#!/mikeholstein
www.facebook.com/mikeh789

www.likemindtrio.com
www.holstein.bandcamp.com

ing melodies 
without words to 
help support the 
mood or vibe, 
and everyone re-
ally gets a chance 
to contribute. In 
a small trio with 
drums, I can re-
ally hook up with 
the drummer and 
create an inter-
esting and sup-
portive structure 
behind a soloist. I 
also enjoy work-
ing with vocalists 
because in that 
situation, instrumentalists have a chance to 
support a story that’s being told by the lyrics. 
I find with the bigger ensembles, it’s more 
about staying out of the way.”

One reason Mike is in such demand is 
his concentration, creativity and spontaneity. 
Veteran Asheville saxophonist Frank South-
ecorvo comments, “When Mike is playing in 
a band, of any size, he is totally immersed. 
He’s got an intense focus. Of course he also 
has beautiful tone, great chops and a willing-
ness to play creatively. Most people fall back 
on their stock vocabulary while Mike is 
more likely to play bass parts that come from 
that particular moment.”

Jazz pianist Bill Gerhardt adds, “There 

assist/composer Mike Holstein 
has been playing music since early 
childhood. His first instruments 
were guitar, violin, piano and 
drums. While attending Western 

Carolina University he discovered the 
bass and he quickly became one of the 
most sought after bassists in the South-
east, often writing his own music. He 
joined the creative young jazz group, the 
Taken Back Quartet, which soon became 
a fixture on the thriving Asheville music 
scene, playing to a loyal almost cult-like 
following. 

In 2001, the quartet, along with Sha-
ron LaMotte, formed the Jazz Composers 
Forum, a non-profit organization dedi-
cated to the presentation and documenta-
tion of original instrumental jazz. The 
Forum became a mainstay of the local 
music fabric as Mike and the Taken Back 
Quartet accompanied guest composers in 
concert presentation. Mike’s involvement 
now includes workshops, presentations 
in grade schools, and tours of venues 
throughout the region. 

He has presented his own music 
multiple times as leader and in the capac-
ity of ‘Composer-in-Residence’. Since 

2004, Mike has been a member of the band 
Cotangent, a New York based group led by 
pianist/composer Bill Gerhardt, replacing 
Parisian-born Francois Moutin, one of the 
world’s premier bassists.

He has performed with Joe Locke, 
Ingrid Jensen, Randy Brecker, Frank Kim-
brough, Kendra Shank, Ron Horton, Marc 
Mommaas, Tim Horner and Sheila Jordan, 
among others. A truly gifted musician, Mike 
is finding himself more in demand than ever 
as he performs in jazz clubs in New York, 
throughout the Carolinas, and continues to 
be a force with the Jazz Composers Forum 
and the Like Mind Trio.

I asked Mike, “How is it different for 
you as a bassist, switching from one setting 
to another, e.g., with a vocalist, a big band, 
or a small combo?”

His response, “I really enjoy changing 
settings, getting into new situations with 
different musicians, playing different music. 
As a bassist in swing music, the role really 
doesn’t change that much, but the level 
of intimacy with the other musicians and 
the listener can change quite a bit. I re-
ally enjoy the smaller instrumental groups 
because we’re all dealing with the same 
types of ideas, such as creating or support-

BY EDDIE LESHURE

“I had the privilege of working with a fantastic bass player this past year. 
Thanks to Sharon LaMotte, who invited me to perform and teach a workshop in 
Asheville, I met Mike Holstein. He’s a gem. Thanks Mike for your great talent 
and dedication to jazz.”   ~ Award-winning vocalist Sheila Jordan

B
Mike Holstein  Mike Holstein  Photo: Frank ZippererPhoto: Frank Zipperer

Share Eddie LeShure’s 
passion for jazz with 
Jazz Unlimited on MAIN 
FM each Wednesday 
7-10 p.m., (rebroadcast 
Saturdays 4-7 p.m.) at 
103.5 or MAIN-FM.org.

The Cheeksters with special guests 
the Albatross Party at the Lexington 
Avenue Brewery on Saturday, May 

7. Tickets for the record release show 
are a mere $10 which includes a CD of the 
new release. For more information go to 
Cheeksters.com

IF 
YOU 
GO

Legendary Irish Folk 
Group De Danann 

Platinum recording artists De 
Danann’s music remains rooted in 
the Irish tradition while its virtu-
osic instrumental skills, expressive 
vocals, and cross-cultural venturing 
impress a worldwide audience.

IF YOU GO: Friday, May 27 at 8 p.m. 
Diana Wortham Theatre at Pack Place. 
Regular $30; Senior $28; Student $25; 
Child $12; Student Rush day-of-the-
show $10 (with valid I.D.) Tickets/Info: 
(828) 257-4530, www.dwtheatre.com. 

Platinum recording artists De 



Vol. 14, No. 9 — RAPID RIVER ARTS & CULTURE MAGAZINE — May 2011  13

ments from this era. More 
importantly is its universal 
call for peace. In the sec-
ond movement, Bernstein 
quotes the beginning of 
Psalm 2 from the Old Testa-
ment (“Why do the nations 
rage…”) with aggressive, 
dissonant sounds, only to be 
answered in the third move-
ment with Psalm 133 (“Be-
hold how good and pleasant 
it is for brothers to dwell 

together.”) with a lyrical, heartfelt melody. 
If future generations have not learned to 
coexist as one global family, then I hope that 
finding this work in a time capsule would 
remind them of their commitment to each 
other.

RRM: What are some of your favorite pieces 
you will be presenting on May 21 and 22? 

CMP: All of them, of course! My musical 
taste is pretty extensive; I enjoy a Renais-
sance motet just as much as an Appalachian 
folk song. I hope people walk away from 
our concert appreciating this eclectic, yet 
cohesive array of music. That being said, 
I am always partial to anything by Bach. 
I had the privilege of studying with the 
celebrated conductor and Bach interpreter 
Helmut Rilling at the 2008 Oregon Bach 
Festival. At this festival, Rilling helped il-
luminate the immense craftsmanship and 
spirituality found in every note Bach wrote. 
Because of this, I am forever in awe of the 
musical monuments composed by this 
Baroque genius. 

RRM: A chorus is a massive, coherent body 
of musicians as well as a group of individu-
als. How do you take both into account?

CMP: While a chorus is a group that can 
accomplish goals that a single musician can 
not, its identity and personality is made up 
of each individual involved. I find it thrilling 
to work with groups where the person-
nel is different within its ranks; where the 
singers bring a wide variety of personalities 
to each rehearsal. What is most interesting 
is that despite this variety, each member is 
committed to being a single mind—a single 
voice—in their performances. It is my job 
to achieve this unity without loosing the 
individuality of each singer.  

RRM: From your experience, is working 
on light-hearted productions possibly even 
more difficult than on “serious” works like 
Wagner-operas?

CMP: Absolutely. This question reminds 
me of when my actor friends say that 
comedy is more difficult than drama. I 
have found that both the serious and light-
hearted productions are equally difficult. 

he Asheville Choral Society will 
perform its May concert, “From 
Tribulation to Celebration: Find-
ing the Divine through Trial,” on 
Saturday, May 21 at 8 p.m. and 

Sunday, May 22 at 4 p.m. at Arden Presbyte-
rian Church. 

Under the direction of guest conductor 
Dr. C. Michael Porter, the chorus will per-
form several works with messages of hope 
and strength during times of trial, including 
J.S. Bach’s famous cantata, Ein feste Burg ist 
unser Gott (A Mighty Fortress Is Our God),
and selected songs both poignant (Blow Ye 
the Trumpet) and triumphant (Dan-u-el)
from Kirke Mechem’s opera John Brown.

The “capstone of the concert” will be 
Leonard Bernstein’s Chichester Psalms,
one of the most beautiful works of the 20th 
century. In it, the listener hears a calling for 
peace and “for brethren to dwell together in 
unity.” Area soloists Amanda Porter, Mezzo-
soprano, Beth Du Roy, Soprano, David 
Gresham, Tenor, Phillip Haynie, Baritone, 
and Carl Kimbrough, Boy Soprano, will 
be featured with the chorus and chamber 
orchestra.

Dr. Porter is a familiar presence in the 
Asheville music community, as Associate 
Conductor and Assistant Music Director of 
the Asheville Lyric Opera. He has served as 
the Director of Choral Activities and Assis-
tant Professor of Music at Brevard College 
for the past seven years, and has recently 
been named the Director of Choral Activi-
ties at Boise State University. 

Says Dr. Porter of the May program, 
“For hundreds of centuries, humanity has 
always expressed itself through song when 
pressed to extremes and to lift its spirit. 
Whether it was Joshua blowing his trum-
pet at the battle of Jericho, prisoners of the 
Holocaust reciting the Jewish hymn ‘Hine 
ma tov’, or civil rights fighters singing ‘We 
shall overcome’, people have always clung to 
the power of song to deliver them spiritually 
from their oppression. For our May concert, 
the ACS will present selections that have a 
connection with diverse cultures who found 
both solace, and a voice, through song.” Dr. 
Porter adds, “You will discover that these 
messages still ring true today in our contin-
ued struggle to live in peace.”

Rapid River Magazine: When did you know 
that music was going to be your career?

Dr. C. Michael Porter: It probably wasn’t 
until my college years that I realized that 
I wanted to have a career in music. I was 
always attracted to the fine arts during my 
early childhood, whether it was playing the 
trumpet, singing in choir, or in school plays. 
There was something about the creative 

process that really fed 
my soul. All through-
out my college years 
I was greatly influ-
enced by my music 
professors; many of 
whom guided me 
and supported my 
conducting studies. 

RRM: What is your 
earliest memory of classical music?

CMP: Although I remember the many 
tedious hours practicing the piano as a child, 
the most meaningful memory of classical 
music I have—the one that affected my life 
most profoundly—was when my parents 
took me to see the movie Amadeus. It was in 
the summer of 1984 and I was only 9 years 
old.  Hearing Mozart’s music in the context 
of that heart-wrenching story opened up a 
wider world of musical experiences to me. 
Of course, I didn’t know this at the time. 
All I knew is that afterwards, I wanted to 
practice the piano.

RRM: What was your first conducting expe-
rience and how did it go?

CMP: This is one of my favorite questions 
to answer. I was in 8th grade and my first 
band teacher, Mr. Allen Loesel from Im-
manuel Lutheran, asked me to conduct a 
piece on our concert. It was a middle school 
band medley from the musical Fame! 
I practiced my conducting patterns for 
weeks. How did it go? As for me, I was too 
nervous to hear anything; which could be 
a good thing. The idea of a middle school 
band playing “I’m gonna live forever…” 
still sends me into a panic attack!

RRM: If you could put one piece of music 
from 1900 to today into a time capsule for 
future generations which one would it be?

CMP: I would have to say Leonard Bern-
stein’s Chichester Psalms, which we will 
be performing on our concert. What I find 
most interesting with this work is that it 
represents the struggles, both musically and 
socially, that humanity experienced during 
the 20th century. Musically, Bernstein uses 
contemporary musical styles—such as those 
favored by modern concert composers—
alongside traditional styles (even using hints 
of the American Musical Theatre sounds). 

It is a hodgepodge of musical develop-
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performanceperformance
INTERVIEW WITH 

Dr. C. Michael Porter
However, it is the light-hearted works that 
are deceptively difficult. If we approach a 
lighter work with less devotion than a seri-
ous work, then we fail at communicating 
the composer’s humorous intentions. And 
there is nothing worse than comedy that 
falls flat! We owe our audience the same 
amount of preparation and energy regard-
less of the subject matter.

RRM: What, from your perspective, is the 
thing most people get wrong about con-
ducting?

CMP: There are just as many ways to “con-
duct” as there are conductors. That being 
said, a good conductor is one who puts the 
ensemble and the musical score before his 
or herself. Sometimes I think people are 
wowed by the “show” and “dance” of a 
conductor during a concert rather than the 
group’s performance. A conductor’s gesture 
must be used to communicate to the en-
semble musical meaning, not be a diversion 
from the performance. I want an audience 
to pay attention to the score and the choir, 
not me. Some of the most influential and 
inspiring conductors I’ve known have been 
the most humble people I’ve worked with; 
musicians who understand that the musical 
performance is not about themselves but 
about the musicians and the score. Conduc-
tors are really servants to the people making 
music and the composers who left us such 
wonderful works of art.

RRM: What is your advice to aspiring musi-
cians and singers?

CMP: The love of our craft, the passion for 
creating art is paramount. You must have 
a burning desire to better yourself at all 
times. Moreover, be humble and always 
support your colleagues. Know that you can 
learn something from everyone at any given 
time. This will make you successful and, 
most importantly, a better person. Finally, 
always be an advocate for the arts! As the 
late Robert Shaw, conductor of the Atlanta 
Symphony Orchestra and Chorus, said, 
“The arts are not a luxury of the few, but 
the necessity of the many.” 

T
INTERVIEWED BY DENNIS RAY

From Tribulation to Celebration: 
Finding the Divine through Trial 
is the third and final concert in the 

Asheville Choral Society’s 34th season, 
“Good Things Come in Threes,” with 
each concert featuring a different guest 
conductor. The May 21-22 concert also 
features a new venue: Arden Presbyterian 
Church, 2215 Hendersonville Road, Arden. 
Tickets can be purchased at the door or 
from the Asheville Choral Society via its 
website at www.ashevillechoralsociety.org, 
by calling (828) 232-2060, or at the door. 
Special discounts are available for groups of 
10 or more.

IF 
YOU 
GO

Guest conductor for the Asheville Guest conductor for the Asheville 
Choral Society, Dr. C. Michael Porter

For hundreds of centuries, 
humanity has expressed 

itself through song.
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Reel Take Reviewers:
CHIP KAUFMANN is a film historian who 
also shares his love of classical music 
as a program 
host on WCQS-
FM radio.

MICHELLE 
KEENAN is 
a long time 
student 
of film, a 
believer in 
the magic of 
movies and a 
fundraiser for 
public radio.

∑∑∑∑∑ - Fantastic

∑∑∑∑ - Pretty darn good

∑∑∑ - Has some good points

∑∑ - The previews lied

∑ - Only if you must

M- Forget entirely

Questions/Comments?
You can email Chip or Michelle at 

reeltakes@hotmail.com

Arthur ∑∑∑
Short Take: A remake of 
the 1981 comedy with 
Russell Brand in the titular 
role as the happy drunk. 

REEL TAKE: Many critics 
will not agree, or not want to 
admit it, but I think if Dudley 
Moore were alive today, he 
would happily toast Rus-
sell Brand as a 21st Century 
version of the loveable happy 
drunk Arthur Bach. It fell to 
me to review the recent re-
make of Moore’s 1981 comedy, Arthur, and Arthur, and Arthur
I’m glad it did. First off, my fellow reviewers 
may be slightly more attached to the original 
than I am which might affect one’s opinion 
this go ‘round. Second, the new Arthur
has served as a feeding frenzy for pot-shot 
critics. Unfortunately that critical reaming 
seems to have taken its toll on the box office 
and that’s unfortunate. Make no mistake, 
this remake is no great film; it’s mediocre 
fare at best, but it’s a good laugh and that’s 
exactly what the filmmakers intended. 

The remake is by and large the same 
premise as the original, but it’s updated to 
suit modern audiences and a new genera-
tion. Unfortunately it’s a generation that 
favors crass antics over charm, and this 
version meets that qualifier, and said antics 
detract from the strengths of film. The best 
thing in the original Arthur was the teaming Arthur was the teaming Arthur
of Dudley Moore as Arthur and Sir John 
Gielgud as his valet. Likewise, the casting 
of Helen Mirren as Hobson is a stroke of 
genius. Mirren and Brand have good chem-
istry and they look like they had a heck of a 
lot of fun making the film. 

On the downside, Jennifer Garner digs 
her teeth ever so annoyingly into playing the 
power mongering fiancé, but Nick Nolte is 
inexplicably, freakishly weird as her father. 
Up- and-comer Greta Gerwig as the object 
of Arthur’s affection is affable and cute, 
though not a standout. The script has shining 
moments of wit and some really fun throw 
away lines, but then grows tiresome with 
clichés. Last but not least, there’s no reason 
for the use of the Batmobile, and it makes 
Arthur even less tangible and believable (not 

that he really 
ever is). 

Where 
this Arthur
clearly has the 
old Arthur
beat is its 
childlike in-
nocence and 
genuine kind-
ness. Brand 
bounds about 
the film 
with great 
glee and his 

own brand (no pun intended) of comedy. own brand (no pun intended) of comedy. 
Whether he’s playing a happy-go-lucky, mil-Whether he’s playing a happy-go-lucky, mil-
lionaire man-child with a bit of a drinking lionaire man-child with a bit of a drinking 
problem or an over-sexed rock star, Brand problem or an over-sexed rock star, Brand 
still manages to bring a clever wit and a cer-still manages to bring a clever wit and a cer-
tain spirit and kindness to his work. It seems tain spirit and kindness to his work. It seems 
to be part of his appeal in general and it to be part of his appeal in general and it 
certainly works to contrast the happy drunk certainly works to contrast the happy drunk 
and the tears of a clown. and the tears of a clown. 

This Arthur will not likely go down as Arthur will not likely go down as Arthur
the “classic” that some consider the origi-the “classic” that some consider the origi-
nal to be. In my estimation it’s disposable nal to be. In my estimation it’s disposable 
but very pleasant entertainment. If you like but very pleasant entertainment. If you like 
Brand and/or Mirren, you will enjoy it. If Brand and/or Mirren, you will enjoy it. If 
you are predisposed to turn up your nose you are predisposed to turn up your nose 
in favor of the original, then you’d better in favor of the original, then you’d better 
take you and your nose to a different movie. take you and your nose to a different movie. 
Bottom line, Arthur is a bit of good, albeit Bottom line, Arthur is a bit of good, albeit 
forgettable, fun. forgettable, fun. 

Rated PG for some sexuality.Rated PG for some sexuality.
REVIEW BY MICHELLE KEENAN

Atlas Shrugged: Atlas Shrugged: 
Part One Part One ∑∑∑1/2
Short Take: While not a great movie by Short Take: While not a great movie by 
any means, this low budget film version any means, this low budget film version 
of Ayn Rand’s controversial novel of Ayn Rand’s controversial novel Atlas 
ShruggedShrugged is much better than most of Shrugged is much better than most of Shrugged
the negative reviews would indicate.the negative reviews would indicate.

REEL TAKE: I don’t think I have ever seen a 
film reviewed on film reviewed on Rotten Tomatoes that had Rotten Tomatoes that had Rotten Tomatoes
a wider discrepancy between audience and a wider discrepancy between audience and 
critics than critics than Atlas Shrugged. The audience 
gave it an 85% approval rating, critics gave gave it an 85% approval rating, critics gave 
it 6%. Could Ayn Rand’s personal philoso-it 6%. Could Ayn Rand’s personal philoso-
phy have anything to do with that? After phy have anything to do with that? After 

reading most of the negative reviews, I most 
definitely think so.

For those of you not familiar with 
Rand’s philosophy, it goes something like 
this. She called it objectivism and it essen-
tially states that the proper moral purpose of 
one’s life is the pursuit of one’s own happi-
ness, or as Rand puts 
it, “rational self-inter-
est.” The only social 
and economic system 
that can achieve this is 
unregulated capital-
ism. The successful 
people can then use 
their success and 
wisdom to benefit 
mankind. Knowledge 
of this view helps to 
explain the actions of 
the principal charac-
ters in the book and 
now the movie.

The book is 
divided into three parts and this movie is 
only part one. The original 1957 novel was 
set in an unspecified, not too distant future. 
This film is set in 2016 where America 
has become a dysfunctional society due to 
government overregulation, the collapse of 
world stability, and the astronomical price of 
oil (gas is now $35 a gallon). Dagny Tag-
gert (Taylor Schilling), co-head of an old 
established railroad line, wants to partner 
with Henry Rearden (Grant Bowler), the 
strong-minded head of his own independent 
steel company, in order to create a rejuve-
nated rail system that will lessen depen-
dence on foreign oil, create American jobs 
at home, and increase corporate profits for 
both companies.

Government special interests, includ-
ing Dagny’s own brother James (Matthew 
Marsden), don’t want this to happen and set 
about doing everything they can to stop it. 
Concurrent with this political and personal 
drama is the fact that America’s best and 
brightest business executives are disappear-
ing without a trace after talking to a mysteri-
ous stranger who asks them the question, 
“Who is John Galt?”

The major question I asked myself was, 
“Could someone not familiar with Rand’s 

book or the theory of objectivism follow the 
film’s storyline?” The answer is yes. Atlas 
Shrugged can be viewed as a science fiction Shrugged can be viewed as a science fiction Shrugged
film with a tantalizing mystery at its core. 
What has happened to the people who have 
disappeared and why are they disappearing?

Although obviously shot on a low bud-Although obviously shot on a low bud-
get with no name stars, the film suc-get with no name stars, the film suc-
ceeds for that very reason, as it resem-ceeds for that very reason, as it resem-
bles the thought provoking  but naive bles the thought provoking  but naive 
science fiction films of the 1950s and science fiction films of the 1950s and 
early 60s. The performances suit the early 60s. The performances suit the 
material, which is didactic in nature. material, which is didactic in nature. 
And the filmmaking, while not visually And the filmmaking, while not visually 
exciting, moves the story along. If it exciting, moves the story along. If it 
was thrown together at the last minute was thrown together at the last minute 
like its detractors claim, then it’s an like its detractors claim, then it’s an 
even more remarkable achievement.even more remarkable achievement.

Whether you agree with Ayn Whether you agree with Ayn 
Rand’s personal philosophies or not Rand’s personal philosophies or not 
(for the record I don’t), I still found (for the record I don’t), I still found 
Atlas Shrugged Atlas Shrugged engaging and enter-
taining in an old fashioned movie-taining in an old fashioned movie-
making sort of way (Frank Capra’s making sort of way (Frank Capra’s 

1930s films come to mind). I hope that it 1930s films come to mind). I hope that it 
will be possible for parts two and three to will be possible for parts two and three to 
be filmed but that will be determined by be filmed but that will be determined by 
the success of part one.the success of part one.

Rated PG for some sexuality.Rated PG for some sexuality.
REVIEW BY CHIP KAUFMANN

Hanna ∑∑∑∑∑∑∑∑
Short Take: Joe Wright’s interesting mix Short Take: Joe Wright’s interesting mix 
of fairy tale, Jason Bourne style action of fairy tale, Jason Bourne style action 
thriller, and coming of age saga has thriller, and coming of age saga has 
more style than it needs but is still an more style than it needs but is still an 
effective piece of filmmaking.effective piece of filmmaking.

REEL TAKE: Immediately after coming out  Immediately after coming out 
of Hanna, I expressed certain reservations to I expressed certain reservations to 
fellow reviewer Marcianne Miller of fellow reviewer Marcianne Miller of Bold 
Life. I liked the story, enjoyed the perfor-I liked the story, enjoyed the perfor-
mances and thought the musical score by mances and thought the musical score by 
the Chemical Brothers was perfect, but I felt the Chemical Brothers was perfect, but I felt 
that the director, Joe Wright, had seriously that the director, Joe Wright, had seriously 
over-directed the film.over-directed the film.

Wright, who is best known for the Wright, who is best known for the 
Keira Knightly films Keira Knightly films Pride & Prejudice and 
Atonement, is an extremely talented director is an extremely talented director 
who used creative camerawork and editing who used creative camerawork and editing 
to enhance traditional literary material in to enhance traditional literary material in 

‘Movies’ continued on page 15‘Movies’ continued on page 15
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Helen Mirren and Russell Brand have a Helen Mirren and Russell Brand have a Helen Mirren and Russell Brand have a Helen Mirren and Russell Brand have a 
bit of fun in the remake of bit of fun in the remake of Arthur.



Vol. 14, No. 9 — RAPID RIVER ARTS & CULTURE MAGAZINE — May 2011  15

those two films, a move that worked bril-
liantly. However with Hanna, I found up-
ping the onscreen action with visual trickery 
to be distracting in the extreme. A low key 

approach 
would have 
been more 
effective.

De-
spite that, 
there is 
much in 
Hanna to 
enjoy. The 
lead per-
formance 

by Saoirse Rohan (also in Atonement), Atonement), Atonement
along with performances by Eric Bana, 
Cate Blanchett, and especially Tom Hol-
lander as an extremely creepy hit-man, are lander as an extremely creepy hit-man, are 
first rate. They create archetypal characters first rate. They create archetypal characters 
which befit a fairy tale which, in essence, which befit a fairy tale which, in essence, 
is what Hanna is. It’s just disguised as an is. It’s just disguised as an 
action thriller.

Hanna is a teenage girl who is raised Hanna is a teenage girl who is raised 
in isolation just below the Arctic Circle by in isolation just below the Arctic Circle by 
her father (Eric Bana), a rogue CIA agent her father (Eric Bana), a rogue CIA agent 
who has been in hiding for years. Hanna is who has been in hiding for years. Hanna is 
not an ordinary child but has been geneti-not an ordinary child but has been geneti-
cally engineered to be the perfect soldier cally engineered to be the perfect soldier 
or, in her case, an assassin. However, the or, in her case, an assassin. However, the 
program that created her, which was run program that created her, which was run 
and developed by Cate Blanchett, has been and developed by Cate Blanchett, has been 
shut down and she must be terminated. shut down and she must be terminated. 
Trained by her father, Hanna sets out to get Trained by her father, Hanna sets out to get 
Blanchett before she gets her.

After allowing herself to be captured so After allowing herself to be captured so 
that she can escape, Hanna must come face that she can escape, Hanna must come face 
to face with the real world, which is bewil-to face with the real world, which is bewil-
dering to a young girl coming of age who dering to a young girl coming of age who 
has never had to deal with people before. In has never had to deal with people before. In 
one of the film’s best sequences, Hanna is one of the film’s best sequences, Hanna is 
befriended by a British family vacationing befriended by a British family vacationing 
in Morocco and develops a bond with their in Morocco and develops a bond with their 
teenage daughter. Unfortunately, this places teenage daughter. Unfortunately, this places 
them in harm’s way as well.

The film is aided immeasurably by a The film is aided immeasurably by a 
colorful and extremely memorable score by colorful and extremely memorable score by 
the Chemical Brothers. In fact, one of the the Chemical Brothers. In fact, one of the 
melodies (called The Devil is in the Details The Devil is in the Details 
– check it out on You Tube) is so catchy, check it out on You Tube) is so catchy, 
that audience members left the theatre hum-that audience members left the theatre hum-
ming or whistling it. I can’t remember the ming or whistling it. I can’t remember the 
last time that happened.

As I said at the outset, I was disappoint-As I said at the outset, I was disappoint-
ed with Hanna when I first left the theatre when I first left the theatre 
but given a little distance from it, the more but given a little distance from it, the more 
I thought about it, the more I liked it. From I thought about it, the more I liked it. From 
my perspective I still think it was over-di-my perspective I still think it was over-di-
rected, but that doesn’t keep it from being rected, but that doesn’t keep it from being 
an above average person-on-the-run type an above average person-on-the-run type 
thriller, thanks to the inclusion of its fairy thriller, thanks to the inclusion of its fairy 
tale elements.

Rated PG-13 for sequences of violence and ac-Rated PG-13 for sequences of violence and ac-
tion, some sexual material and language.

REVIEW BY CHIP KAUFMANNREVIEW BY CHIP KAUFMANN
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Jane Eyre ∑∑∑∑∑
Short Take: The latest adaptation of 
the Charlotte Bronte classic Jane 
Eyre is elegant, refreshing and heart Eyre is elegant, refreshing and heart Eyr
poundingly romantic. 

REEL TAKE: The latest in a long line of 
interpretations of Charlotte Bronte’s classic 
novel Jane Eyre is far more than just another Jane Eyre is far more than just another Jane Eyre
costume drama. Directed by Cary Fukunaga 
(Sin Nombre), this retelling of the plain 
governess and the complicated Mr. Roch-
ester readily distinguishes itself from the 
pack. It is elegant and refreshing and, believe 
it or not, it has an appeal that stretches be-
yond Masterpiece Theatre types and single Masterpiece Theatre types and single Masterpiece Theatre
women with cats.  

This version was adapted by Moira 
Buffini, who also wrote last year’s fresh-
faced Tamara Drewe. The adaptation 
keeps well with Bronte’s original novel in 
all manner of respect, but resonates with a 

21st Century audience more so than other 
versions. Its deviation in the presentation of 
the storyline works well for the pacing and is 
quite effective. The stagey-ness of previous 
adaptations is replaced with nuanced emo-
tion, which breathes new life and passion 
into these characters. Fukunaga’s Jane Eyre
is also wonderfully atmospheric in both 
its light and dark moments. So much so, it 
built suspense and anticipation for me even 
though I’d read the book and probably seen 
at least half a dozen versions of the story 
between film and television. 

Credit for what sets it apart from the 
rest should be shared between Fukunaga, 
Buffini, cinematographer Adriano Gold-
man, and the cast. The ensemble features 
two relative newcomers in the lead roles, 
and I dare say they won’t be unknown to 
American audiences for long. Australian 
actress Mia Wasikowski is a very young 
Jane, mousey and brave, plain and beauti-
ful. In short she is a completely compelling 
as Jane. Michael Fassbender (Inglourious 
Basterds) is ideally cast as the tortured Mr. 
Rochester, and yet he brings a whole new 
level of magnetism and kindness to the 
role. The chemistry they share is surpris-
ingly and heart poundingly good. 

Dame Judi Dench as Mrs. Fairfax and 
Jamie Bell (Billy Elliott) as St. John Rivers 
round out the cast. Dench is, as always, spot 
on. As Mr. Rochester’s housekeeper, she 
offers a bit of levity and understanding to 
the goings on within the walls at Thornfield 
Hall. Meanwhile Bell (all grown up now) 

brings just the right blend of decency and brings just the right blend of decency and 
austerity to the uptight Mr. Rivers. austerity to the uptight Mr. Rivers. 

The film is visually stunning with-The film is visually stunning with-
out being scene-stealingly beautiful. The out being scene-stealingly beautiful. The 
attention to detail is meticulous without attention to detail is meticulous without 
feeling overdone. The characters feel like feeling overdone. The characters feel like 
real people, the way Bronte must have real people, the way Bronte must have 
envisioned them when she took quill in envisioned them when she took quill in 
hand. Fukunaga’s hand. Fukunaga’s Jane Eyre is palpably alive, Jane Eyre is palpably alive, Jane Eyre
replete with the right balance of cruelty, replete with the right balance of cruelty, 
vulnerability, kindness, creep factor and ro-vulnerability, kindness, creep factor and ro-
mantic fireworks. Did we need yet another mantic fireworks. Did we need yet another 
Jane EyreJane Eyre? With umpteen adaptations since 
1910, not really. However, this may just be 1910, not really. However, this may just be 
the definitive film version for this oft-told the definitive film version for this oft-told 
story. It is in my book in any event. story. It is in my book in any event. 

Rated PG-13 – for some thematic elements in-Rated PG-13 – for some thematic elements in-
cluding a nude image and brief violent content cluding a nude image and brief violent content 

REVIEW BY MICHELLE KEENAN

The Conspirator The Conspirator ∑∑∑∑1/2
Short Take: Everyone knows the story Short Take: Everyone knows the story 
of Abraham Lincoln’s assassination. of Abraham Lincoln’s assassination. 
What they don’t know is the trial of Mary What they don’t know is the trial of Mary 
Surrat, the only woman tried as one of Surrat, the only woman tried as one of 
the assassination conspirators. the assassination conspirators. 

REEL TAKE: Robert Redford has deliv-
ered another worthy piece of filmmaking ered another worthy piece of filmmaking 
with his latest effort, with his latest effort, The Conspirator. The The Conspirator. The The Conspirator
historical/courtroom drama takes place in historical/courtroom drama takes place in 
the wake of President Lincoln’s assassina-the wake of President Lincoln’s assassina-
tion and focuses on the little known trial of tion and focuses on the little known trial of 
Mary Surratt. Surratt was tried by a govern-Mary Surratt. Surratt was tried by a govern-

‘Movies’ continued on page 16

 ‘Movies’ continued from page 14

Rio ∑∑∑∑
Rio is a Rio is a Rio

cute animated 
movie about the 
adventures of a 
domesticated blue 
macaw—with the 
extremely original 
name “Blu”—who 
gets lost in Rio de 
Janeiro. After Blu 
(Jesse Eisenberg) spends fifteen years 
living a quiet life in Minnesota with his 
owner Linda (Leslie Mann), an orni-
thologist named Tulio (Rodrigo Santoro) 
realizes that Blu is one of the last two of 
his species and takes him to Rio to meet 
his new match, Jewel (Anne Hathaway). 
Trouble ensues when the macaws are 
stolen by bird smugglers, and Blu must 
overcome his fears of the outside world 
to find his way back to his owner, Linda.

I was pleasantly surprised by Rio. 
After the previews, I was expecting 
an exceptionally immature and fool-
ish movie without a strong storyline. 

There are also some catchy musical 
numbers spaced sporadically through 
the movie. My favorite element of Rio 
was the villain, Nigel (Jemaine Clem-
ent)—a bitter, cannibalistic New Zea-
land cockatoo with a vendetta against 
pretty birds—who is sent out by the 
smuggler to capture Blu and Jewel. But 
have no fear, there are also many likable 
characters, and Hathaway and Eisenberg 
are both enjoyable as the voices of the 
two protagonists.

I recommend Rio to any family that 
wants a fun movie that the kids will en-
joy and the parents will tolerate. Though 
I usually eschew children’s films, even I 
ended up liking Rio. However, I did not 
see the film in 3D and cannot comment 
on how the effects are (the movie is fine 

without them). What 
I can affirm is that Rio 
takes you on a carefree 
adventure and is one of 
the better kid movies to 
have recently come out.

Rated PG for mild 
off  color humor.

I was defi-
nitely wrong. 
Rio may not 
be quite the 
same caliber 
as Up or Toy 
Story 3, but it 
is nonetheless a 
first class kid’s 
movie. Not 
only is it enter-
taining, but Rio 

also educates the viewer about the hazards 
of domesticating tropical birds and makes 
being intelligent seem “cool.” 

Rio also has an engaging plot—I was 
never bored—and, though the storyline is 
predictable, it contains some unique ele-
ments; for example, the creators make good 
use of Rio de Janeiro as 
a backdrop. The movie 
includes some impres-
sive animated scenes of 
the city’s scenery, takes 
place during Carnival, 
and gives us a taste of 
Latin culture. by Clara Sofia

TEEN 
REVIEW

Rafael (George Lopez), Blu (Jesse Eisenberg) and Rafael (George Lopez), Blu (Jesse Eisenberg) and 
Jewel (Anne Hathaway) get ready for Carnival in 

the animated feature Rio.

Saoirse Ronan as the title Saoirse Ronan as the title 
character preparing to take on 

her pursuers in Hanna.

Michael Fassbender and Mia Wisokowska Michael Fassbender and Mia Wisokowska 
deliver fireworks in Jane Eyre.
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ment tribunal as a conspirator in the plot 
to kill Lincoln. This doesn’t sound like box 
office gold or even likely subject matter for 
a Redford film, but I think the core of the 
story must be what most attracted Redford 
to the project, and it is certainly what makes 
the story relevant today. 

In the film’s opening sequence we are 
introduced to a young Union Army captain 
and a fellow officer, both wounded, on the 
battlefield awaiting medical help. The captain 
insists that his better-left-for-dead comrade 

 ‘Movies’ continued from page 15 be tended to first. Flash forward one year to 
April 14, 1865 – the night Lincoln was shot. 
We see the same two soldiers, now recov-
ered, celebrating the Union victory with the 
likes of senators, congressmen and cabinet 
members, including Secretary of War Edwin 
Stanton (Kevin Klein). When their festivities 
are interrupted by the news that Lincoln has 
been shot, war is rekindled, if only in their 
hearts. Retribution at any cost must 
be made for the crime, even if exact-
ing justice tramples on the founding 
principles of the nation they just 
fought to preserve. 

When Frederick Aiken (James 
MacAvoy) is appointed as Mary 
Surratt’s defense attorney, he 
doesn’t want the job. He wants the 
conspirators punished as much as 
anyone else. It doesn’t seem like 
Mrs. Surratt is going to get much of 
a defense. Moreover Surratt proves 
rather enigmatic in the matter of 
her guilt or innocence. However, as 
Aiken digs into the case and court 
proceedings begin, he realizes that proceedings begin, he realizes that 
the trial is mere theatre and that the 
powers that be will see her hang regardless 
of her guilt. The once reluctant defense 
attorney then puts his own feelings aside in 
order to give her the proper defense prom-
ised in the doctrines of our constitution. 

The story unfolds rather convention-
ally, but effectively, among the complicated 
layers of the characters, national fury, moral 
principle, and powerhouse politicking. 
James McAvoy and Robin Wright turn in 
noteworthy performances. Wright’s Surratt 
is reserved, tightlipped and aloof, yet not 
without a mother’s warmth and devotion. 
Tom Wilkinson stands out among the 
supporting players as Maryland Senator, 
Reverdy Johnson, the Senator who assigned 
Aiken to the case. 

Unfortunately the crux of the story 
resonates altogether too well in today’s 
world; I’m sure that’s what Redford hoped 
audiences would take from the film. Surely 
the United States of America would not 
fly in the face of the constitution to exact 
vengeance for crimes against its people. 
Nor would we have politicians who avow 
themselves as constitutionalists one day 
and cherry pick from it the next. History 
wouldn’t repeat itself, nor would the Ameri-
can people stand for it, right? 

Bottom line: The Conspirator is a solid The Conspirator is a solid The Conspirator
film. Redford succeeds in making something 
that could have been dry and lifeless, more 
interesting than one would have thought 
possible. Given the subject matter, only 
someone with the clout of Redford could 
get this rather old fashioned and academic 
film made. It is worth a view and is certainly 
for more than just history buffs. 

Rated PG-13 for violent content
REVIEW BY MICHELLE KEENAN

Today’s Special ∑∑∑∑
Short Take: A young Indian sous chef 
is forced to deal with the family and the 
culture he hoped he had left behind.

REEL TAKE: Today’s Special begins with Today’s Special begins with Today’s Special
a muted and fuzzy image of someone lov-
ingly making samosas, a classic Indian dish, 
and morphs into the frenzied activity of a 

kitchen in an up-scale 
Manhattan restau-
rant. Here the fare 
being produced is all 
that one associates 
with such establish-
ments, complete with 
elegant smears of 
various purees and 
delicate garnishes. 
Here we also find 
Samir, played by Aasif 
Mandvi (Music and 
Lyrics), working as a 
sous chef. Although 
Samir is accom-
plished in his work, 
the scene immediate-

ly shows his lack of ease in this setting. After ly shows his lack of ease in this setting. After 
being goaded by his colleagues to speak to being goaded by his colleagues to speak to 
the executive chef about a plum position, the executive chef about a plum position, 
he betrays his nervousness by knocking a he betrays his nervousness by knocking a 
tray of food from the hands of a server. He tray of food from the hands of a server. He 
can perform in these surroundings, but can perform in these surroundings, but 
not comfortably or with his whole being; not comfortably or with his whole being; 
ironically, his boss has spotted this failing ironically, his boss has spotted this failing 
and gives a younger, more promising chef a and gives a younger, more promising chef a 
job in his new restaurant. What Samir lacks job in his new restaurant. What Samir lacks 
in passion he makes up with pride, and this in passion he makes up with pride, and this 
pride propels him out the door.pride propels him out the door.

Immediately Samir finds himself Immediately Samir finds himself 
engulfed in the culture he has tried to leave engulfed in the culture he has tried to leave 
behind: the cab he jumps into is driven behind: the cab he jumps into is driven 
by Akbar, played by Naseeruddin Shah by Akbar, played by Naseeruddin Shah 
(Monsoon WeddingMonsoon Wedding) and Indian music Monsoon Wedding) and Indian music Monsoon Wedding
is playing full blast on the radio. Akbar is playing full blast on the radio. Akbar 
proudly proclaims to Samir that he was once proudly proclaims to Samir that he was once 
the chef in a famous hotel & even cooked the chef in a famous hotel & even cooked 
for Indira Gandhi. When they part ways he for Indira Gandhi. When they part ways he 
hands Samir his card, which simply, perhaps hands Samir his card, which simply, perhaps 
egotistically, only displays the man’s name. egotistically, only displays the man’s name. 
At this point we already know the mysteri-At this point we already know the mysteri-
ous Akbar will help Samir to find his pas-ous Akbar will help Samir to find his pas-
sion, but the plot and the various characters sion, but the plot and the various characters 
involved are played with such heart and involved are played with such heart and 
subtlety we don’t resent the clichés.subtlety we don’t resent the clichés.

The scene of Samir’s awakening is the The scene of Samir’s awakening is the 
decrepit Tandoori Palace restaurant, which decrepit Tandoori Palace restaurant, which 
is run by his father, peopled with a worthless is run by his father, peopled with a worthless 
staff and a visited by a table of regulars who staff and a visited by a table of regulars who 
come there more to while away their time come there more to while away their time 
than to eat. When Samir’s father, Hakim, than to eat. When Samir’s father, Hakim, 
played by Harish Patel, (played by Harish Patel, (The No 1 Ladies 
Detective AgencyDetective Agency) suffers a heart attack, Detective Agency) suffers a heart attack, Detective Agency
Samir uses the extensive Indian grapevine to Samir uses the extensive Indian grapevine to 
track down the elusive Akbar, who teaches track down the elusive Akbar, who teaches 
him the secret of the classic masalas, or spice him the secret of the classic masalas, or spice 
mixes. To Akbar, “masala is the symphony mixes. To Akbar, “masala is the symphony 
and oil is the orchestra.” On the sign dis-and oil is the orchestra.” On the sign dis-

playing “Today’s Special,” Akbar mysteri-
ously posts “trust me.”

Samir’s mother, Farrida, played by 
the elegant Madhur Jaffrey (Shakespeare 
Wallah) is a benign and loving presence 
in his life, but his father is embittered and 
angry from the death of his favored son 
in a car crash. Hakim had studied to be a 
doctor in India but was unable to practice 
and had hoped his older son would follow 
in his footsteps to a good career. Ironically, 
Samir becomes the true healer of the family 
through the food he finally learns to prepare. 
Under Akbar’s coaching, he cooks with his 
whole being and creates food filled with love 
and passion. In the end, his passion even 
helps him find true love.

Rated R for language.
GUEST REVIEW BY ROXANE CLEMENT

Water for Elephants ∑∑∑1/2 
Short Take: Big budget adaptation of 
the Sara Gruen novel is beautiful to 
look at but suffers from underplayed 
performances, lackluster direction, and 
a sluggish pace in the second half.

REEL TAKE: In doing background research 
on IMDB for Water for Elephants, it came 
as a big surprise to me that director Francis 
Lawrence’s previous two feature films were 
the Will Smith I Am Legend and the Keanu 
Reeves Constantine. Looking back at it now, 
it isn’t that surprising, as it helps to explain 
why the film has the problems that it does.

In addition to those two titles, Law-
rence has also directed numerous music 
videos which can sharpen your visual skills 
but rarely enhance your storytelling abilities. 
The number one problem with Water for 
Elephants is its consistently sluggish pace. Elephants is its consistently sluggish pace. Elephants
The opening of the film and the evocation 
of Depression era America is beautifully 
realized, as are the scenes of the circus, but 
once the major characters are introduced 
neither director Lawrence nor the actors do 
anything with them.

The story of the film is told in flash-
back. Old codger Jacob Jankowski (the 85 
year old Hal Holbrook) has been left behind 
by his rest home group at a small time cir-
cus. He then strikes up a conversation with 
the circus manager (Paul Schneider) and the 
film reverts to 1931 and sets up how Cornell 
veterinary student Jacob (Robert Pattinson) 
got involved with the less than stellar Ben-
zini Brothers circus.

After his parents are tragically killed, Ja-
cob is forced to hit the road and winds up on 
a circus train headed for the Midwest. There 
he meets and slowly falls for the circus 
owner’s wife, Marlena (Reese Witherspoon), 
who does a horse riding act. After one of 
the horses has to be put down, he discovers 
that the owner, August (Christoph Waltz), 
will do anything and everything to keep the 
circus going with no concern for anyone 

‘Movies’ continued on page 17

Robin Wright and James McAvoy get a Robin Wright and James McAvoy get a 
breath of fresh air in The Conspirator.

ly shows his lack of ease in this setting. After ly shows his lack of ease in this setting. After 
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trying to make ends meet. His practice is 
failing, he has a family to support, and the 
high school wrestling team that he coaches, 
sucks. Opportunity knocks in the form of 
an elderly well-to-do client (Burt Young of 
Rocky and Chinatown fame) who is slowly 
sinking into dementia. Mike gets himself 
appointed guardian, pops the old man into 
a first class retirement home, and pockets 
the state regulated guardian fee. His daily 
life improves except for the wrestling team 
which still stinks.

Enter Kyle (Alex Shaffer), his client’s 
teenage grandson who comes looking for his 
grandfather in order to escape his mother 
in Ohio who’s in and out of drug rehab 
programs. Kyle is your typical sullen teenage 
boy, with one exception, he happens to be a 
terrific wrestler. Once he joins the team they 
dramatically improve, things at home be-dramatically improve, things at home be-
tween Mike and his wife Jackie (Amy Ryan) 
are better than they have been in a long time 
and Kyle has found the family life he never 
had and everybody’s happy. The End.

but himself. 
August takes a 
shine to Jacob, 
which will 
later turn to 
hatred when 
he discovers 
what he thinks 
is going on 
between Jacob 
and Marlena.

Before 
that happens, 
enter an aban-
doned Circus 
elephant 
named Rosie 
to replace the to replace the 
lost horse and 

the circus’ fortune begins to change for the the circus’ fortune begins to change for the 
better. At first Rosie doesn’t seem capable better. At first Rosie doesn’t seem capable 
of doing anything but after Jacob discovers of doing anything but after Jacob discovers 
her secret (she obeys commands in Polish), her secret (she obeys commands in Polish), 
she becomes the star of the show. He then she becomes the star of the show. He then 
becomes the elephant’s protector as well becomes the elephant’s protector as well 
as Marlena’s, and that’s when things spiral as Marlena’s, and that’s when things spiral 
out of control.out of control.

That synopsis tells you that there is 
plenty of emotional drama here but director plenty of emotional drama here but director 
Lawrence doesn’t know how to bring it out. Lawrence doesn’t know how to bring it out. 
His actors are no help as they give generally His actors are no help as they give generally 
lifeless performances (except for the ever re-lifeless performances (except for the ever re-
liable Waltz), which quickly led to boredom liable Waltz), which quickly led to boredom 
on my part. Both Pattinson and Witherspoon on my part. Both Pattinson and Witherspoon 
are capable performers but their parts here are capable performers but their parts here 
could have been played by anybody.could have been played by anybody.

I really wanted to like Water for El-
ephants, ephants, not only for its local connection 
(Sara Gruen and Paul Schneider), but be-(Sara Gruen and Paul Schneider), but be-
cause I like circus pictures, everything from cause I like circus pictures, everything from 
The Greatest Show on Earth The Greatest Show on Earth to Circus of 
Horrors.Horrors. The circus has always been larger 
than life and a movie about it needs to be too than life and a movie about it needs to be too 
but that’s just not the case here.but that’s just not the case here.

Rated PG-13 for language, violence, scenes of Rated PG-13 for language, violence, scenes of 
animal cruelty, and some sexuality.animal cruelty, and some sexuality.

REVIEW BY CHIP KAUFMANN

Win Win Win Win ∑∑∑∑
Short Take: Writer-Director Thomas Short Take: Writer-Director Thomas 
McCarthy’s third film is like a scaled McCarthy’s third film is like a scaled 
back version of back version of The Blind Side without The Blind Side without The Blind Side
the commercial considerations.the commercial considerations.

REEL TAKE: I am a big fan of Thomas 
McCarthy’s previous two films, McCarthy’s previous two films, The Sta-
tion Agent tion Agent and The Visitor. I was looking 
forward to seeing forward to seeing Win Win (it was sup-
posed to be in last month’s issue of RR but posed to be in last month’s issue of RR but 
it didn’t open in time) and while I liked it, I it didn’t open in time) and while I liked it, I 
did not find it as quirky as the former nor as did not find it as quirky as the former nor as 
emotionally engaging as the latter. There is emotionally engaging as the latter. There is 
no shame in that as the other two are really no shame in that as the other two are really 
good movies while this one is just good.good movies while this one is just good.

Mike Flaherty (Paul Giamatti) is a down 
on his luck middle class New Jersey lawyer on his luck middle class New Jersey lawyer 

 ‘Movies’ continued from pg. 16

Not quite. Just as everything is go-
ing good, Kyle’s low-life mother (Melanie 
Lynskey) shows up seeking her inheritance 
and decides to become her father’s guard-
ian, which she is legally entitled to be. This 
creates a number of dramatic and moral creates a number of dramatic and moral 
situations which all the principal characters situations which all the principal characters 
have to deal with by the movie’s end.have to deal with by the movie’s end.

Win Win is not your typical inspira-is not your typical inspira-
tional sports flick like The Blind Side The Blind Side or 

Hoosiers. It’s a small budget, indie feature 
with some familiar faces (Giamatti, Jeffrey 
Tambor, Burt Young) and it works itself out 
in ways that a mainstream film would not, 
thanks to writer-director McCarthy. The 
film features strong performances from its 
ensemble cast, but the truly pleasant surprise 
comes from first time performer Alex Shaf-
fer who was a high school wrestler in real 
life. Whether he follows up Win Win with 
anything else remains to be seen.

Even though it only superficially 
resembles a traditional sports flick, Fox 
Searchlight (the distributor) should market 
the film as if it were one. That way a lot of 
the mainstream audience that went to see 
The Blind Side (and who traditionally avoid 
small independent films) would go to see it, 
and that would be a win/win situation for 
everyone involved.

Rated R for language.
REVIEW BY CHIP KAUFMANN

Paul Giamatti and Alex Shaffer wait outside Paul Giamatti and Alex Shaffer wait outside 
the principal's office in Win Win.

August takes a 

Robert Pattinson and Robert Pattinson and 
Reese Witherspoon share 

a romantic moment in 
Water for Elephants.Water for Elephants.

The Resident (2011)
This film went straight to DVD in 

the U.S. after a successful run in movie 
theaters overseas. Most of the American 
reviews have ranged from fair to terrible, 
which I completely disagree with. The 
Resident has a lot more going for it, if you 
look beneath the surface, than it’s being 
given credit for. While it covers the same 
territory as most women in peril films, 
it’s actually a subtle portrait of perversion 
in the style of M or the British chiller 
Peeping Tom, not a standard thriller like 
Pacific Heights or The Roommate.

The familiar scenario is as follows. 
Single female rents a too-good-to-be-true 
apartment and then has cause to regret 
it, thanks to a psychotic individual who 
has designs on her. Nothing new here 
but the way it’s handled in The Resident
I found to be far more unsettling than in 
most of the films in this category. The 
movie is extremely well crafted, from the 
editing and the camerawork, down to 
the creepy and effective score. And then 
there are the actors.

Co-producer Hilary Swank gives a 
solid performance, and while it’s great to 
see the 88-year-old Christopher Lee, it 
is Jeffery Dean Morgan as the disturbed 
landlord that gives The Resident its real 
resonance. He starts off like Anthony 
Perkins in Psycho and ends up like Glenn 
Close in Fatal Attraction. The scene 
where he brushes his teeth with Swank’s 
toothbrush is as chilling as anything I 
have ever seen and that’s only one of the 

many disturbing things he does.many disturbing things he does.
This is only the third film to be This is only the third film to be 

released by the newly revived Hammer released by the newly revived Hammer 
Films, along with Let Me In, the English 
remake of Let the Right One In, Let the Right One In, and 
Wake Wood, a film highly reminiscent of a film highly reminiscent of 
the original Wicker Man. All three carry All three carry 
on the Hammer tradition of quality film-on the Hammer tradition of quality film-
making on a limited budget. If you enjoy making on a limited budget. If you enjoy 
old school thrillers and don’t mind a high old school thrillers and don’t mind a high 
“ewww” factor, then The Resident The Resident is well 
worth your time.

Cat on a Hot Tin Roof (1958)Cat on a Hot Tin Roof (1958)
This month I debated between This month I debated between 

recommending Dudley Moore’s Arthur recommending Dudley Moore’s Arthur 
or some of the lesser seen but worthwhile or some of the lesser seen but worthwhile 
films from last year now available on films from last year now available on 
DVD. Ultimately I opted for a tip of the DVD. Ultimately I opted for a tip of the 
hat to Elizabeth Taylor. Taylor was at her hat to Elizabeth Taylor. Taylor was at her 
lustiest best in Tenessee Williams’ lustiest best in Tenessee Williams’ Cat on 
a Hot Tin Roofa Hot Tin Roof.a Hot Tin Roof

I actually prefer Night of the IguanaNight of the Iguana
to Cat on Hot Tin Roof, but I think her , but I think her Cat on Hot Tin Roof, but I think her Cat on Hot Tin Roof

role as Maggie the Cat may have been 
her most definitive and broadly appeal-
ing performance. It’s certainly one that 
made a mark on the film and theatre 
world. Since this film was made, every 
actress to play Maggie since is compared 
in some way to Elizabeth Taylor.

The classic southern drama tells 
the story of Brick (Paul Newman), an 
alcoholic ex-football player, who drinks 
his away his sorrows and resists the af-
fections of his wife Maggie. A gap has 
grown between them and Maggie tries 
her best to win him from the bottle and 
from the demons that haunt him. 

During a reunion at his parents’ 
house to celebrate his father, Big Daddy 
(Burl Ives), the family learns that Big 
Daddy is dying of cancer. Maggie acts 
like everything is fine between Brick and 
her, but Brick can’t mask his contempt 
for her or for Big Daddy for long. Ulti-
mately, memories of emotional scars are 
shared, and Brick and his father must 
make peace for anything else to have a 
snowball’s chance in Mississippi to heal. 

Newman, Ives and Taylor all turn 
in fantastic performances, as does the 
supporting cast. If it’s been a while 
since you’ve seen this classic, consider 
watching it again on some hot sum-
mer night. If you’ve never seen it, it’s 
mandatory viewing for stage, film, 
and literary repertoires. The 2006 
re-release is available at some video 
stores, on Netflix and on Amazon.  

May DVD PicksMay DVD PicksMay DVD PicksChip Kaufmann’s Pick:
“The Resident”

Chip Kaufmann’s Pick:
“The Resident”

Chip Kaufmann’s Pick: Michelle Keenan’s Pick: 
“Cat on a Hot Tin Roof”

role as Maggie the Cat may have been 
her most definitive and broadly appeal-
ing performance. It’s certainly one that 
made a mark on the film and theatre 
world. Since this film was made, every 
actress to play Maggie since is compared 
in some way to Elizabeth Taylor.

the story of Brick (Paul Newman), an 
alcoholic ex-football player, who drinks 
his away his sorrows and resists the af-
fections of his wife Maggie. A gap has 
grown between them and Maggie tries 
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GREAT SMOKIES 
CREATIONS LLC

May 17-21May 17-21

Visit the Local Artists  • Enjoy The View
Daily Winners  • Refreshments  • and More

Grand Prize Drawing
Saturday, May 21 at 2:45pm

GalleryGallery
Wholesale & Custom  FramingWholesale & Custom  FramingWholesale & Custom  Framing

May 17-21May 17-21
OPEN HOUSE

74-W to Muse Business Park74-W to Muse Business Park
Across from Barber’s Orchard ~ Waynesville, NC  28786

Tues-Fri   11am-7pm   ~   Sat  10am-3pm
828-452-4757   ~   orders@gscframing.com

enny Buckner grew up in Brevard, NC 
and now lives in Waynesville, NC. She 
discovered her natural gift for composi-
tion and color following a difficult time 
in her life. Her interest in painting was 
encouraged by her mother who is a lo-
cal artist herself. She particularly enjoys 

painting animals, flowers and children and 
maintains a busy portrait schedule. She em-
ploys a loose impressionistic style reminis-
cent of European impressionist painters.

Rapid River Magazine: Please describe your 
creative process. 

Jenny Buckner: I love to take photographs 
and use them for my paintings. Light and 
shadow really interests me and transfer-
ring that to a canvas is a challenge I relish. 
I sketch my paintings in paint not charcoal. 
I love the buttery texture of oil paints and 
how it glides on. I only paint what I’m in-
terested in and nothing else. I have to feel an 
emotional connection to my subject. 

RRM: I’ve heard that artists 
must “make room” for art by 
sometimes choosing it over 
other areas of their lives. Has 
that been true for you, and if 
so, how? 

JB: My art fits right in my 
life. I can’t breathe if I’m 
not creating something. My 
family comes first and then 
the art. I dream about things 
I want to paint. I paint only 
for myself and God. I did not 
start painting until I was in 
my thirties. I was creative but 
not on canvas. My husband 
came down with MS and I 
got severely depressed. I had a dream where 
God told me to paint so I did and within 
a month won third place in Washington, 
D.C. and within the year won third place in 
a very prestigious national art show. It has 
been such a blessing in my life and brings 
me happiness. When I first started painting I 
would cry after each one. 

RRM: Your work has a very unique style that 
is all your own, as it is with all good artists, 
so did you consciously acquire your style or 
was it there from the beginning or perhaps a 
little of both? 

JB: My style is my own. I love color and 
light and bouncing it all over my canvas. 
Since I have no formal training, I don’t 
know the rules and it is so freeing. I try to 
paint with no fear. 

RRM: How did having an artist for a mother 
affect your becoming an artist? 

J
JB: My mother is a part-time artist and I love 
her work. I collected art because of her. 

RRM: If you weren’t painting what would 
you be doing? 

JB: Something creative!

RRM: You also do portraits. What is your 
greatest challenge as a portrait painter? 

JB: I was painting people before I was 
painting anything else. Most people start 
with landscapes, but since I didn’t know the 

“rules” I just started doing 
what I wanted and it worked. 
I have a two year waiting list 
for my portraits and I feel 
blessed especially with this 
economy. 

RRM: Tell us about how you 
started doing paintings of 
animals? 

JB: I have lots of animals and 
even toyed with being a vet. 4 
cats and 2 dogs and I used to 
show angora rabbits. So, it is 
a subject I love.

RRM: How many hours a day 
do you create? 

JB: I paint fast and I only paint about two 
days a week. Other days I am out photo-
graphing or making jewelry.

RRM: What are your inspirations? 

JB: I love working with high school kids in 
my studio and just getting better at portray-
ing my subjects in my paintings. There is 
always room for improvement.

RRM: How do you recharge when your 
creativity hits the wall? 

JB: I read a lot! And spend time with other 
artists and get re-infected with the joy.

RRM: Do you paint from both photographs 
and en plein air and which do you prefer? 

JB: Photographs. They sit still, there are not 
bugs, [there is] plenty of air conditioning, 
and lots of rock and roll to listen to while I 
paint. 

INTERVIEW WITH

Jenny Buckner
INTERVIEWED BY DENNIS RAY

R A P I D  R I V E R  A R T S

waynesvillewaynesville

Continued on next page 

Blue TreesBlue Trees
by Jenny Buckner

Splash Landing by Jenny BucknerSplash Landing by Jenny BucknerSplash LandingSplash Landing by Jenny BucknerSplash Landing by Jenny BucknerSplash Landing

F
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Waynesville
828-452-5822

Canton
828-646-3750

Catering: 1-800-569-5484

$2 Off
10oz. Ribeye

Not good with any other offer. 
Coupon Expires June 15, 2011

$3 Off
14oz. Ribeye

Not good with any other offer. 
Coupon Expires June 15, 2011

The Gateway Club
Church Street, Waynesville NC

828-456-6789  ~  www.thegatewayclub.com

Discover the Gateway for
Your Next Event

R A P I D  R I V E R  A R T S  &  C U L T U R E

waynesville waynesville & maggie valley maggie valley

Jenny Buckner’s work can be 
seen at Twigs and Leaves Gallery and 
at Seven Sisters Gallery. Twigs and 
Leaves is located in the heart of histor-
ic downtown Waynesville, a charming, 
small town situated in the mountains 
of Western North Carolina. Seven 
Sisters is located in Black Mountain, 
North Carolina. 

Twigs and Leaves Gallery
98 N. Main Street, Waynesville

(828) 456-1940

 ‘Jenny Buckner’ continued from page 18

Wild and WoollyWild and Woolly by Jenny Buckner by Jenny BucknerWild and Woolly by Jenny BucknerWild and WoollyWild and Woolly by Jenny BucknerWild and Woolly
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spring spring studio tours

writing and math, and art and music 
take a back seat. To be a successful art-
ist, the innate ability must be nurtured.

RRM: What role does the artist play in the 
community, and has that role changed in 
your lifetime? 

SF: In my lifetime, I think art has become 
more ingrained in the public consciousness, 
as can be witnessed by the vast number of 
public art commissions in places like air-
ports, subway stations, parks, etc. 

 ‘Forbes-deSoule’ continued from page 4

View work by Steven Forbes-
deSoule during the Weaverville Art 
Safari, Saturday and Sunday, May 7 

and 8. Artists’ studios will be open from 
10 a.m. to 6 p.m. A Preview Party hosted 
by Claxton Farm takes place Friday, May 6 
from 7 to 9 p.m. For more information visit 
www.weavervilleartsafari.com 

IF 
YOU 
GO

Raku pottery by Steven Forbes-deSouleRaku pottery by Steven Forbes-deSoule

Weaverville 
Art Safari

MAY 7 & 8
he Weaverville Art Safari 
rounds up the some of the best 
of the areas’ creative minds 
during its annual tour on May 
7 and 8. “This year marks the 

tenth anniversary of the Art Safari and 
our largest one yet. We have 46 artists 
showing work in our spring show,” 
says Steven Forbes-deSoule, participat-
ing artist and founding member of the 
driving tour of studios in Weaverville, 
Alexander and Barnardsville.

The Weaverville Art Safari’s pre-
view party, sponsored by Claxton Farm, 
takes place Friday, May 6 from 7 p.m. 
to 9 p.m. Guests will have the oppor-
tunity to mingle with artists and bid on 
original works during the silent auction. 
A cash bar and menu of heavy hors 
d’oeuvres will include local specialties 
such as stuffed grape leaves and baklava 
from Stoney Knob Cafe, brie from 
Sunnyside Cafe, an assortment of finger 
foods from Dry Ridge Inn, and desserts 
from Well-Bred Bakery and Cafe. 

Artists and sponsors also donate 
door prizes, with one chance to win 
included in the event’s $10 admission 
ticket. All proceeds benefitting future 
Weaverville Art Safari events. “The 
preview party is a great opportunity to 
meet some very interesting artists and 
the chance to buy a piece of art that 
would likely cost far more at a gallery,” 
says Tom Hoxie, participating Weaver-
ville Art Safari member. 

While Friday’s preview party 
promises cultured fun, the Weaverville 
Art Safari is a free event perfect for 
families and art lovers alike. Artists’ 

studios are open from 10 a.m. to 6 p.m. on 
Saturday and Sunday. 

Select studios offer demonstrations 
of their techniques. Other studios offer a 
chance to win a door prize, with pieces of 
work valued at upwards of $500. “I usually 
raku fire a piece of pottery so guests can see 
the creative process in action. Then, at the 
end of the day, I’ll give away that same piece 
to one lucky visitor through a door prize 
drawing,” says Steven Forbes-deSoule.

Those attending the Weaverville Art 
Safari this year have the opportunity to see 
and experience many different types of art, 
including pottery, handmade glass, sculp-
ture, jewelry, furniture, paintings, drawings, 
and fiber art.

T
Flying AwayFlying Away by Cindy and Michael  by Cindy and Michael Flying Away by Cindy and Michael Flying AwayFlying Away by Cindy and Michael Flying Away

Ireland of Roundhouse Studio.

Maps and 
brochures will be 
available May 7 & 
8 at the Art Safari 
information booth 
on Main Street 
in downtown 

Weaverville. For more information visit 
www.weavervilleartsafari.com

irst it’s the birds 
flying around try-
ing to find a place 
to build a nest, 
then it’s the Brad-

ford Plums bursting into 
bloom, then the cher-
ries, and all of Asheville 
begins to explode in a 
riot of color and charm. 

Artists have been 
hunkering down in 
their studios all winter 
long — with winter’s 
chill it’s the perfect time 
to explore and perfect 
their techniques and 
creative expression. But 
now it’s Spring! Yes, 
it’s Spring and time to 
display their colors and crafts for the world 
to see. Just like birds and blossoms, the art-
ists of the EAST of Asheville Studio Tour 
are getting ready to display what they have 
been gestating.

On May 14 and 15, the Spring studio 
tour will run through the winding roads of 
East Asheville, Swannanoa, Black Mountain 
and Fairview and you can visit the artists, 
see demonstrations, find treasures to cherish 
for a lifetime or just enjoy the day hopping 
from place to place and surrounding your-
self with the beauty of art and the pleasure 
of the drive.

The EAST of Asheville Studio Tour 
began in Swannanoa in 2006 with Maud and 
Austin Boleman of Black Mountain Studios. 
On the original tour there were only 12 
artists. Now the group has grown to over 50 
artists who participate on and off depending 
on their schedules and seasonal crafts. The 
spring tour displays the work of 28 artists, 
plus the exceptional resident artists who are 
clients at the Black Mountain Neuro-Medi-
cal Treatment Center. 

This tour includes the work of fine fur-
niture makers Brian Brace and Paul Schmitz 
of Black Mountain as well as phenomenal 

muralist Jason 
Brown. Jason 
is a visiting 
artist at Studio 
208 where he 
has painted 
a mural for 
studio owners 
Fred and Lyn-
da Feldman. 
Fred Feld-
man is a wood 
sculpturer who 
also works in 
mixed media 
and “found” 

objects, as well as crafting exquisite audio-
phile-quality speaker systems.

Over the winding back-roads to Fair-
view, Roger Klinger creates beautiful steel 
and iron garden sculpture amongst other 
things. And speaking of metal, Catherine 
Vibert has been exploring mixed media 
textures with metallic paints to a scintillating 
effect. Masterful marquetry and impres-
sionist painting by Peggy and Mike Taylor 
will definitely impress you, and world class 
glass blower Victor Chiarizia will not only 
be demonstrating his pyrotechnics daily, but 
he’ll also be offering samples of his newest 
creative efforts, handcrafted cheese!

These are but a taste of the treats you’ll 
find on the EAST of Asheville Studio Tour, 

F
East of Asheville Studio Tour

MAY 14 & 15, 10AM TO 6PM DAILY

Gavilan Peak by Catherine Vibert, 
mixed media

Gavilan Peak by Catherine Vibert, 

Woodwork by 
Black Mountain Artist 

David Kaylor.

Woodwork by 

Painting by Black Mountain artist 
Susan Lueck.

Metalwork sculpture by 
Fairview artist Roger Klinger.

Metalwork sculpture by Painting by Black Mountain artist 

EAST of Asheville Studio Tour, 
May 14 and 15 from 10 a.m. to 6 
p.m. daily. 

Pick up a brochure 
at several businesses 
around town. For more 
information call (828) 
686-1011 or visit www.
eaststudiotour.com.

IF 
YOU 
GO
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touring the studios of the Toe River Valley. 
TRAC’s executive director Denise Cook 
recalls “sisters meeting sisters to take the 
studio tours.” 

For other tour takers, the touring 
experience is about more than arts and craft 
collecting. Artists love to demonstrate their 
skills and explain the processes involved; 
friendships are formed. There is always the 
thrill of discovering a new talent about to 
take wing and fly. The Studio Tour closes 
the gap between artists and the public. 
Denise Cook explains, “buying art at the 
source eliminates much of the impersonal-

ity and formality of the art 
market. Buyers can watch 
work being made; they 
can question the artists 
and make their purchases 
all the more significant to 
them by what they’ve seen 
and heard.”

To plan your studio 
and gallery tour visit the 
Toe River Arts Council’s 
website, www.toeriver-

arts.org, which houses an online gallery of 
artists’ work and includes digital images, 
artists’ statements, biographies, and other 
information. 

R A P I D  R I V E R  A R T S  &  C U L T U R E  M A G A Z I N E

spring spring studio tours

East of Asheville Studio Tour

Detailed maps for 
the E.A.S.T. tour 

can be found on our 
website and at many 

places of business.  
Look for the yellow 

signs during the 
tour!

Artists of East Asheville, 

Swannanoa, Black Mountain 

& Fairview invite you to visit 

their studios

Asheville:  Asheville:  
Black Mountain:Black Mountain:

Fairview:  Fairview:  

very year the high country of 
western North Carolina beckons 
to new visitors to come take the 
Toe River Arts Council’s (TRAC’s) 
popular FREE and self-guided tour 

of artists’ studios and galleries. Folks from 
all over the United States and even overseas 
make a pilgrimage to seek and buy art right 
at its creative source, a tradition that started 
years ago when a small group of emerging 

artists decided 
to open their 
studios for a 
weekend holi-
day sale. 

That little 
tour has grown 
into a major 
event. Twice a 
year hundreds 
of craft lovers 
come to the 

scenic mountain communities of Mitch-
ell and Yancey counties to enjoy the Toe 
River Studio Tour. Some visitors become 
so enamored of this “trek with TRAC” that 

they return year after year. Their tradition of 
taking the studio tours sometimes surpasses 
two decades of annual and bi-annual visits. 

This year’s Studio Tours take place on 
June 10, 11, and 12, and on December 2, 3, 
and 4, 2011. Tour participants will have a 
chance to meet with local artists at recep-
tions held on the Fridays of the Tours at 
the Spruce Pine TRAC Gallery from 5 to 7 
p.m., where an exhibition of all Tour par-
ticipants is on display. 

Pouring over the maps of the tour, the 
visitor may decide to add one or two new art-
ists to the list of old favorites. With their itin-
eraries planned, they head 
for the hills keeping their 
eyes open for the red and 
white signs that studios and 
galleries post by the road-
side to guide and welcome 
them. June Tour hours are 
Friday from noon to 4 p.m., 
and Saturday and Sunday 
from 10 a.m. to 6 p.m. 

Over the years, family 
reunions have centered on 

E

Further information about the 
Toe River Studio Tours is available 
by calling the Burnsville TRAC 

Gallery at (828) 682-7215 or the Spruce 
Pine Gallery at (828) 765-0520, or visit 
www.toeriverarts.org. 

IF 
YOU 
GO

TRAC Studio Tours: a Tradition for Some

William and Katherine Bernstein, 
Blown Glass Pitcher and Tumblers
William and Katherine Bernstein, 

Carmen Grier, 
Fiber Scarves

Kenny Pieper, 
Blown Glass

Ken Sedberry, Clay PlatterKen Sedberry, Clay Platter

Kenny Pieper, Carmen Grier, 
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stage stage preview

n addition to its own 
critically acclaimed 
productions, North 
Carolina Stage Com-
pany has hosted some 

of the most interesting 
touring shows in down-
town Asheville. This 
month, the intimate, 100-
seat theatre plays host to 
two fantastic shows: the 
fascinating one-man orig-
inal play Rattlesnake, and 
the New York City-based 
Sugar Shack Burlesque. 

Sugar Shack Bur-
lesque performs for one 
night only on Cinco de 
Mayo, Thursday May 5 
at 8 p.m. The show stars  
international burlesque 
performers RunAround 
Sue and Bunny Love, and 
features many of North 
Carolina’s most talented 
burlesque dancers.

International per-
formers and burlesque 
darlings of NYC, Bunny 
Love and RunAround 
Sue are missing their 
southern roots. With a 
few costumes, a handful 
of pasties, a bit of glitter, 
two guitars and a uke these two burlqy babes 
are hitting the road and joining forces with 
the South’s most sizzling shows to spread the 
burlesque love.

The very next weekend, May 12-14, 
playwright and actor John Hardy performs 
his acclaimed one-man-show Rattlesnake
at NC Stage. Rattlesnake is a play unlike Rattlesnake is a play unlike Rattlesnake
anything you’ll ever see. It is a unique event. 
Funny and engaging; harrowing and intense. 
Rattlesnake will grab you by the collar and Rattlesnake will grab you by the collar and Rattlesnake

won’t let go. The story 
takes us from the Texas 
prairie to Paris, France 
and back again. Sixteen 
characters - all played by 
one actor. 

Playwright and actor 
John Hardy has enjoyed 
a thirty-year career as an 
actor, playwright and di-
rector. Many theatre-go-
ers will know him from 
his work with the world 
famous Barter Theatre in 
Abingdon, VA.

North Carolina 
Stage Company is Ashe-
ville’s professional non-
profit theatre, presenting 
a year-round season of 
classic and contemporary 
plays, plus community-
centered programs like 
the grassroots Catalyst 
Series. Founded in 2001, 
NC Stage focuses on 
classic plays and the best 
of contemporary theatre: 
award-winning plays that 
are being presented on 
Broadway, off-Broadway 

and in regional theatres across the country.

I BY AMANDA LESLIE

From the Risky to the Risque

Sugar Shack Burlesque, Thursday 
May 5. Tickets are $15 at the door 
(cash only). Doors open at 7 p.m., 

show time is 8 p.m. 
Rattlesnake, May 12-14 at 7:30 p.m. Tickets 
are $15. For tickets, more information and a 
full calendar of events call (828) 239-0263, 
or visit www.ncstage.org. 

IF 
YOU 
GO

John Hardy has enjoyed 

Sugar Shack BurlesqueSugar Shack Burlesque

John Hardy performs his John Hardy performs his 
one-man-show Rattlesnake.

2011
Toe River

Studio Tour
Mitchell  Yancey Counties

Western North Carolina

June 10 11  12
Friday 12-4

Saturday 10-6
Sunday 10-6

Reception  Friday 5-7
Spruce Pine TRAC Gallery

The Premier Open Studio Tour in the Country
www.toeriverarts.org

From left: Kathleen Turczyn, Lisa Gluckin, Simona Rosasco

www.stellaadler-asheville.com
(828) 254-1320

Take Your Craft to 
Another Level

Workshops and Core Programs 
for Adults and Youth

The Only Professional 
Acting Studio in WNC
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1051 Haywood Road
in West Asheville  •  (828) 253-4608

Support Locally Owned Business
Ed Mertz   •   Serving WNC Since 1979   •   Susie Turner

Kitchen & Bath 
Accessories

• Plumbing
• Fixtures
• Fittings

• Counters
• Stone
• Tile

www.ashevillekitchensandbaths.com

Kitchen Cabinetry by Omega & StyleCraft

1047 Haywood Road
West Asheville  ~  828 255-5148

Mexican GRill

Mon-Sun 11am - 10pm

Serving Mouth Watering 
Lunch & Dinner

Free 
appetizer or Desertppetizer or Desert
With purchase of any 2 Regular Priced Dinners

all Month long!

Cinco De Mayo 
SpeCial

1400 Patton Avenue
in West Asheville
(828) 258-0736

Free 
Cup of Coffee

With purchase of 
Breakfast Special
Coupon Expires June 15, 2011

R A P I D  R I V E R  A R T S  &  C U L T U R E

explore west asheville

697 E. Haywood Rd.
Burgermeister Plaza ~ Asheville, NC
697 E. Haywood Rd.
Burgermeister Plaza ~ Asheville, NC
697 E. Haywood Rd.

Visit our website for the latest 
menu and cart locations.

www.bandidosburritosasheville.com 
bandidos@bandidosburritosasheville.com

Visit our website for the latest 

Banh Mi Sandwich – Roasted pork, chipotle crema, pickled daikon 
and carrots, sweet pickles, yellow onion, cilantro, and jalapeno on and carrots, sweet pickles, yellow onion, cilantro, and jalapeno on 

an 8" cuban roll, served with a side of garlic braised yucca.

All Local, All Good!
Locally Owned & Operated

828-255-8681

Contemporary Latin Fusion
Made From Scratch DailyMade From Scratch Daily

> DinE-in
> TakE-OuT

> DELivERyERyER
> STREET CaRT

Bandidos Burritos

GET ON 
THE MAP, CALL
(828) 646-0071

C D B

A
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He was hired and promised support. 
Promises made, promises kept, the LAB 

won 7 medals at the April 2011 Hickory 
Hops, Carolinas Championship of Beer, fes-
tival. Their 3 gold medals (Belgian Golden, 
American Pale Ale, Dunkel Weiss) were 
more than any of the other 40 breweries 
in the competition. And, in the 16 months 
they’ve been in business, demand for their 
beer created a need to increase capacity and 
hire two more brewers, Shaun Byrnes and 
John Hazinski. 

The new production facility with a 
tasting room will be built in the adjoining 
building. The total brewing capacity will 
be increased to 5000 barrels with space for 
packaging kegs and 12 oz bottles or cans. 
The tasting room, targeted to open in Spring 
2012, will offer the same beers as the pub, 
share the same kitchen (but with more basic 
food), sell merchandise, and have a more 
relaxed atmosphere focused on beer and so-
cial interaction. It will feature darts, tabletop 
shuffleboard and bowling, skee ball, etc, and 
community tables. Plans are to have an L-
shaped counter for food and beer orders. 

A visit to the LAB is well worth the 
trip. The beer is 
excellent (personal 
favorites are the 
Belgian White, 
Marzenbier and 
Porter), the food 
is well beyond 
standard pub 
fare, and the back 
music room has 
one of the best 
sound systems in 
Asheville. Enjoy.

after, work on the 
LAB began. 

Although the 
building was sound, 
it needed a new 
roof and significant 
modifications to 
accommodate not 
only the restaurant 
and brewing equip-
ment but a hostel 
and apartments as 
well. From the start, 
they recycled as 
much demolition 
material as possible. 
For example, the 
LAB’s tabletops and 
bar are made from 
timbers salvaged 
from the roof. After 
some months of 
work and purchase 
of the brewing 
equipment, their 
home brewer friend 
had to back-out of 
the deal.

Undeterred (this is Beer City after 
all), the now-two partners needed a 
brewer. They asked around and one 
name kept popping up, Ben Pierson. 
Ben has been a professional brewer 
since the late 1980’s, was the first brew-
master at Asheville’s Jack of the Wood 
pub and later helped Jonas Rembert 
start French Broad Brewing. In his first 
meeting with Mike, Ben said, “I have a 
heart of beer” and outlined his dedica-
tion to flavor and what it takes to get it. 

etter known as The 
LAB this brewery 
is a traditional 
brewpub with two 
music stages. The 

restaurant area has a small 
stage in back on the left 
with the brewery visible 
behind the serpentine bar 
on the right. In a room 
behind the brewery is a 
much larger stage with 
a state-of-the-art sound 
system. The LAB is co-
owned by Mike Healy 
and Steve Wilmans. Mike 
oversees the pub operation 
while Steve handles all 
things musical.

The idea for the 
brewery developed over 
time as Mike and Steve, 
two long-time friends, 
met for beers and joked 
that they should open 
their own bar. The bar 
idea slowly morphed into 
a brewpub with a mu-
sic venue when Mike and Steve added a 
home-brewer friend as a partner.

Mike found the ideal location on 
Lexington Avenue, a building that formerly 
housed TS Morrison’s General Store. He 
contacted the owner who said he already 
had plans but Mike was welcome to look 
around. Mike toured the building on a Fri-
day, knew the 3-story building was perfect 
for their needs, and asked for first right-
of-refusal if plans changed. The following 
Monday they began negotiations and soon 

BY JOE ZINICH

B
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joe’s brew notes
The Lexington Avenue Brewery

Get your “BeerCity on”, it’s time for a 
“3fer.” The third annual BeerCity USA poll BeerCity USA poll BeerCity USA
will be online at the National Beer Exam-
iner webpage May 2-8. Asheville won the 
first two, a tribute to our great breweries 
and dedicated beer fans. www.examiner.
com/beer-in-national/charlie-papazian

Alex Buerckholtz, owner of Hops and 
Vines and home-brewer extraordinaire, 
won the Highland Cup for the second 
time in its four-year history with his 
Black IPA. The Highland cup is a pro-am 
competition. The winning beer is brewed 
commercially by Highland, (expected late 
summer), and entered in the prestigious 
Great American Beer Festival in Denver. 
In addition, Alex and some folks from 
Highland will attend that festival. This 
year’s Highland Cup had the largest num-
ber of entries yet, 222.

To help you celebrate American Craft 

Beer Week (May 16-22), Craggie teams 
with Café Azalea for a 5-course beer din-
ner on May 16. Tickets are $40/person. 
Also, the beer you enjoy at the White 
Squirrel festival in Brevard on May 28 will 
be Craggie’s NB, an experimental Belgian 
Witt. It’s a dark golden-ale with citrus in 
the aroma and flavor (3.5%)

Green Man Brewing has “The Rain-Green Man Brewing has “The Rain-Green Man Brewing
maker” double IPA (9.9%), “The Storm” 
Imperial Stout (10%) both with the same 
description, delicious. The third release 
in their Historical Series is on tap; British 
Mild brewed from an 1836 recipe. By the 
time this article is published, it may be 
gone, but in mid- to late May, look for a 
replica of the first drinkable beer shipped 
to English troops stationed in India. 

The original 1868 beer was called the 
East India Pale Ale (extremely heavily 
hopped, 7%) and is the precursor to the 
modern IPA. All beers in the series can be 
found in the book “Old British Beers and 

How To Brew Them.” The book’s recipes 
came from actual brew logs of that day. 
This series is an informative and tasty look 
into the past.

Like cask conditioned beer? Oyster 
House Brewing has added a brew-engine House Brewing has added a brew-engine House Brewing
to the bar. Visit every Tuesday for a new 
cask-conditioned version of their fine ales. 

For the second year in a row, The 
Thirsty Monk is hosting a very special cask Thirsty Monk is hosting a very special cask Thirsty Monk
night, Friday, June 3 the night before the 
Beer City Festival. As of now the par-
ticipating breweries are: French Broad, 
Catawba, Highland, Craggie, Nantahala, 
Green Man, L.A.B. and Oyster House. 

Speaking of the Beer City Festival, as of 
this writing, tickets are still available at one 
of your favorite local breweries, no online 
sales. The festival is from noon to 6 p.m., 
Saturday June 4, and features beer for your 
tasting pleasure, music for your listening 
pleasure, and 2,000 of your “friends in 
suds.” It sold out last year.

BREW NEWS

For eight years, Joe Zinich 
has been taking a self-
guided, high-intensity tour 
of the Asheville beer scene. 
Contact him at: jzinich@
bellsouth.net. 

About LAB’s 
Brewer and 

Owners 
Born in New Jersey, Ben Pierson

graduated from Indiana Univer-
sity, moved to Florida, and started a 
landscaping business. A “workaholic” 
by nature, his wife suggested a hobby. 
He started home brewing in 1982 and 
became a professional brewer in 1987. 
His extensive experience includes 
training and brewing at the famed 
Kaltenberg Brewery in Germany.

Although he is “partial to” brewing 
aged lagers, for him it is not about 
style, it’s about balanced, drinkable 
beers with good flavor and flavor-con-
sistency. He noted that beer-people 
love the brewer for the flavor of the 
brew, not the style. LAB beer is unfil-
tered, naturally carbonated, additive-
free, and served at peak flavor directly 
from the finishing tanks. Expect to 
enjoy a smooth beer with a clean, nu-
anced flavor.

Ben keeps 4 beers on tap all year 
long – the IPA (focused on hop aroma 
and flavor, not bitterness, more Eng-
lish than American in style), American 
Pale Ale (a style with broad appeal), 
Marzenbier (customer demand), and 
Witt (enjoyed by beer fans and non-
fans alike). Other beers are brewed for 
the season, big beers in the fall/win-
ter and lighter, crisper beers in the 
spring/summer.

Mike Healy was raised in the San Mike Healy was raised in the San Mike Healy
Francisco area and graduated from 
USC (California) with a fine arts de-
gree. He’s worked construction, trav-
eled (from hostel to hostel), wanted to 
open a restaurant but settled into a job 
in the movie industry with renova-
tion as a side hobby. After a visit to 
Asheville, Mike liked what he saw and 
decided after 8 years in movies, reno-
vation could become a career. 

Steve Wilmans is an experi-
enced sound engineer who owned a 
recording studio in Seattle. He sold 
the studio and moved to Asheville 
because, in part, of its deep musical 
roots. He bought a former church in 
Asheville’s west end and converted it 
into Echo Mountain recording studio 
and record label.

Mike Healy, Co-owner

well. From the start, 

work and purchase 

Mike Healy, Co-owner

Ben Pierson, Brewmaster Asheville. Enjoy.Ben Pierson, Brewmaster
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are picked by hand and carted to the winery 
in small bins. Lots of care in production lead in small bins. Lots of care in production lead 
to a wine you will love. to a wine you will love. 

Venge “Champs des Fleurs” Proprietary Venge “Champs des Fleurs” Proprietary 
White 2009 – This is a blend of Sauvignon  This is a blend of Sauvignon White 2009 – This is a blend of Sauvignon White 2009 –
Blanc, Chardonnay, and Viognier, delicious, Blanc, Chardonnay, and Viognier, delicious, 
complex with hints of pineapple and citrus, complex with hints of pineapple and citrus, 
exhibiting both a sense of play and serious exhibiting both a sense of play and serious 
study on the winemaker’s part. The taste study on the winemaker’s part. The taste 
starts with lemon and ends with minerals. starts with lemon and ends with minerals. 
Very nice.

www.theAshevilleWineGuy.com

FREE Wine Tastings on Saturdays 
from 2 to 5 p.m.
Tasting wine is not only fun, but it presents a chance to learn about 
wine and what it is about a particular wine that you like, or don't 
like. You can sip while you shop. Find some new favorites — try 
it before you buy it. We will usually have a few whites and a few 
reds open, with the occassional guest speaker. Please stop by!

555 Merrimon Ave.
(828) 254-6500

Great values & styles

Wine Retail ~ Tastings ~ Wine Classes
Great wines for any occasion and budget. 
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restaurants & wine
Withering Rubber Stamps

- AND GREAT NEW TASTES FOR THE WELCOME WARMTH
pringtime is “tasting season” for wine 
buyers and sellers, service industry 
people, and wine writers. Distribu-
tors spend big bucks on food and 
event space, restaurant owners bring 

their people, and the room fills with a 
combination of clueless, semi-clued, and 
clueful tasters.

I was at a tasting table somewhere 
between Armand de Brignac, a Champagne 
that wholesales for over $200, and a selec-wholesales for over $200, and a selec-wholesales
tion of 2007 Napa Valley Cabernets when 
I heard, “Do you have any sweet wines?” 
The accent, which spoke the s-word in that 
un-spellable way between sweet and swait, 
matched the question perfectly.

A few eyes rolled, I pointed toward a 
Moscato at another table. I was tempted to 
steer her toward a North Carolina table that 
would have more than met the request, but 
then again, why dis the good North Carolina 
wineries (and there are many) with a stereo-
type that is becoming obsolete?

After that, I had a conversation with a 
wine buyer for a country club. He was frus-
trated with his old-school members. They 
are stuck in old impressions about wine and 
resisting his recommendations and blocking 
his ambition to build a mature, modern list. 
The sweet wine-seeker caught back up with 
me, and we ended up in a little bit of Wine 
101. Ironically, she was more open-minded 
than those old club members. 

The tasting table that got most of my 
attention belonged to B.R. Cohn Winery. (I 
have been a fan of their wine and olive oil 
since 1995.) Dan Cohn, whose father has 
managed the Doobie Brothers for some 20 
years, poured the family’s premium wines. 
While this column rarely lists pricier wines, 
B.R. Cohn’s 2008 Sonoma Valley Merlot is 
a reminder that Merlot can be great. Those 
of you who find the last sentence strange 
should rent the documentary, Merlove.

The owners of a different club, the 
Asheville Yacht Club, were present for this. 
Known locally as Miss Chuckie and Billy 
Velvet, their club is in fact an authentic 
tiki bar on Patton Avenue in Downtown 
Asheville, where they are very (I mean very) 
particular about their cocktail recipes and 
ingredients. They were seeking good wines 
to complement their new summer menu. 
Having already tasted Billy’s awesome 
octopus ceviche, I was on my own hunt for a 
wine match to recommend.

Chuckie, looking like a rock star and 
wearing a diamond-studded skull-and-cross-
bones pendant, and Billy, intimidatingly tat-
tooed and clad in heavy metal and motorcycle 
leather, do not fit the wine aficionado profile. 

…Or perhaps all this means there is 
little to no profiling left. 

 Another intimidatingly cool couple, the 
Gordons who own Blowing Rock’s Game-Gordons who own Blowing Rock’s Game-
keeper Restaurant, hosted a wine dinner keeper Restaurant, hosted a wine dinner 
featuring the wines of a winery known for featuring the wines of a winery known for 
being a bit wild with its style. Check this being a bit wild with its style. Check this 
first course, match withed Coturri’s 2009 first course, match withed Coturri’s 2009 
Rosé: Petron Tequila-cured salmon and Rosé: Petron Tequila-cured salmon and 
poached asparagus with local watercress, poached asparagus with local watercress, 
cucumbers, edamame, diced egg and lemon, cucumbers, edamame, diced egg and lemon, 
red bell pepper, tarragon dressing.red bell pepper, tarragon dressing.

New Great WhitesNew Great Whites
Peirano Heritage Viognier 2007 –Peirano Heritage Viognier 2007 – A lot Peirano Heritage Viognier 2007 – A lot Peirano Heritage Viognier 2007 –
of California Viognier is made with too of California Viognier is made with too 
much flower power, but this higher-alcohol much flower power, but this higher-alcohol 
version is built more like a man, in a style version is built more like a man, in a style 
reminiscent of (and perhaps influenced by) reminiscent of (and perhaps influenced by) 
the wines of Condrieu.

J Estate (Jordan) Pinot Gris 2009 – This is J Estate (Jordan) Pinot Gris 2009 – This is J Estate (Jordan) Pinot Gris 2009 –
simply a pleasant alternative to Pinot Grigio, 
from a very reliable producer.

Bonny Doon Le Cigare Blanc 2007 – Rous-Bonny Doon Le Cigare Blanc 2007 – Rous-Bonny Doon Le Cigare Blanc 2007 –
sanne and Grenache Blanc from Arroyo 
Seco. Inspired by the whites of the Southern 
Rhône. Cigare Blanc has a complex nose and 
is evocative on the palate, with good fruit, 
minerals, good acidity and a long finish.

Ceretto Blanghe Arneis 2009 – This white Ceretto Blanghe Arneis 2009 – This white Ceretto Blanghe Arneis 2009 –
is luscious, with a surprisingly simple style 
that serves as a reminder that a super wine 
does not have to be complex. Hints of pear 
and apple, with refreshing acidity. Grapes 

BY MICHAEL F. PARKER

May 2011 
Events at the Weinhaus

Friday, May 20
The Orchard at Broadmoor- Chef The Orchard at Broadmoor- Chef 
Steven Sauer will present a multi course Steven Sauer will present a multi course 
meal with the theme of slow food with a meal with the theme of slow food with a 
French twist. A competitor in the Chef’s French twist. A competitor in the Chef’s 
Challenge, he represented the Sunset Challenge, he represented the Sunset 
Terrace last year and will compete again Terrace last year and will compete again 
this year for the Orchard. The Weinhaus this year for the Orchard. The Weinhaus 
will provide wines for this unique dinner will provide wines for this unique dinner 
at the lovely Broadmoor Country Club. at the lovely Broadmoor Country Club. 
The time is 7 p.m. The cost is $60 all The time is 7 p.m. The cost is $60 all 
inclusive. Please call the Weinhaus for inclusive. Please call the Weinhaus for 
reservations at 254-6453.reservations at 254-6453.

Friday, May 27Friday, May 27
Friday night flights at the Weinhaus will 
present Fireworks in a Bottle, a wine 
tasting of four wines which would go 
well with outdoor grilling accompanied 
by light hors d’ ouvres. The price is 
$10. Time is 5:30-7:30 p.m. Held at the 
Weinhaus, 86 Patton, Ave. Asheville.

 The Weinhaus, 86 Patton Avenue 
Asheville, NC  (828) 254-6453

S

veryone knows art makes veryone knows art makes 
the food experience bet-the food experience bet-
ter, whether it’s due to ter, whether it’s due to 
using handmade salt and using handmade salt and 
pepper shakers, serving pepper shakers, serving 

on beautiful dishes, lighting 
candles in iron candlesticks or candles in iron candlesticks or 
even just art for art’s sake on the even just art for art’s sake on the 
table and walls. 

This month Constance Wil-
liams’ Gallery-Within-A-Gallery celebrates 
foodstuffs by some of our favorite local 
vendors, and highlights new functional 
and decorative art.  During the opening 
reception get acquainted with samplings of 
Spinning Spider Goat Cheeses, Spicewood 
Farms honey, Olive & Kickin’ oils, breads, 
condiments and more. Enjoy water from our 
official beverage sponsor, Blue Moon Water, 
and meet the vendors and artists. 

Work will be on display 
by Constance Williams, Jenny 
Mastin, Cassie Ryalls, Lucile 
Stephens, Greg Vineyard, Mary 
Farmer, Phil DeAngelo, Patty 
Bilbro, Mystery Masiello, Kelly 
Prestwood, Cynthia Wynn, 
and Naomi Diamond Rodgers. 
Plus work by the newest studio Plus work by the newest studio 
member, Angelique Tassistro.

Samplings: Food & ArtSamplings: Food & Art

Opening reception held Saturday, 
May 14, from 11 a.m. to 4 p.m., 
with food vendors from 11 a.m. to 

2 p.m. Free and open to the public. Show 
runs through June 9, 2011. 
Constance Williams Gallery, 9 Riverside 
Drive, in the CURVE studios & garden tri-
plex across from 12 Bones in Asheville. 

IF 
YOU 
GO

E
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never seen the names of Trakl, Ekelof, or 
Vallejo in contemporary American maga-
zines? Many of these poets engaged in an 
explosive attention to metaphor.” 

As Bly came to believe, metaphor was 
the ideal vehicle for unlocking the world’s 
mysteries (Bly’s term for this process, 
“deep image,” refers to the use of meta-
phorical language to plumb the depths of 
the natural world and the human collective 
unconscious). The Winged Energy of De-
light features many examples of the kind light features many examples of the kind light
of “deep image” poem that Bly particularly 
values, such as “The Cable Ship” by the 
Swedish poet Harry Martinson (1904-
1978), who was awarded the 1974 Nobel 
Prize for Literature:

In his headnote to the Martinson section 
of the book, Bly conveys his fascination for 
the work of this particular poet: “Often Mar-
tinson’s poems, by their sheer grace, shoot 
into the future and become prophetic.” Such 
an interpretation is anything but academic in 
tone, and all of Bly’s headnotes in this book 
reflect the translator’s passion for the varieties 
of poetry produced throughout the world. 
All of the book’s translations are enlivened by 
the release of the “winged energy of delight” 
from universally meaningful poems that were 
originally ushered into existence by people 
who communicated in various “foreign,” 
otherwise (to us) unfamiliar languages.

To Bly, “[t]ranslating allows one to 
go deeply into the adventures taking place 
inside another person’s poem.” Need it be 
said that, had Bly (and a few of his con-
temporaries, especially poets W. S. Merwin 
and James Wright) not devoted enormous 
energy to translating the world’s poetry over 

he most widely-read among the 
many books by poet Robert Bly are 
his prose works of popular sociol-
ogy, especially the best-selling Iron 
John: A Book about Men (1990). 

Indeed, Bly’s public persona as a leader 
of the men’s movement has somewhat 
overshadowed his many literary accomplish-
ments, including his approximately twenty 
collections of poetry (one of which—1967’s 
The Light Around the Body—received The Light Around the Body—received The Light Around the Body
the National Book Award for Poetry); his 
thought-provoking edited anthologies, such 
as News of the Universe: Poems of Twofold 
Consciousness; his books of literary criti-
cism, including American Poetry: Wildness 
and Domesticity and and Domesticity and and Domesticity Leaping Poetry; and Leaping Poetry; and Leaping Poetry
his translations of international poets. 

In translations, critical writing, and 
public lectures over the past half-century, 
Bly has championed poets from 
other nations, other literary tra-
ditions, and other eras. In the 
process he has played a major 
role in introducing American 
readers to such classic poets 
of the Middle and Far East as 
Kabir, Rumi, Ghalib, Mirabai, 
Basho, and Issa; such major 
twentieth century Western 
poets as Ranier Maria Rilke, 
Pablo Neruda, Cesar Vallejo, 
and Juan Ramon Jimenez; and 
such powerful if less familiar 
European voices as Georg 
Trakl, Tomas Transtromer, 
Gunnar Ekelof, and Rolf 
Jacobson. Bly’s translations 
of poems by these and several 
other poets form the core of 
the 2004 book The Winged 
Energy of Delight: Selected Translations. 

Unwaveringly practicing the elusive 
art/craft of poetry translation since his 
formative years in the 1950s, Bly viewed the 
perspectives of poets from other cultures 
as providing an antidote for the rampant 
cultural conformity and social repression of 
Cold War America. To Bly, translation was 
a way out of that America—and a way in to a 
deeper level of experience. 

“During the Fifties,” he conveys in 
the introduction to The Winged Energy of 
Delight, “there was very little sense in the 
poetry community [in the U.S.A.] of con-
temporary European and South American 
poetry. While in Norway a few years later I 
found Paal Brekke’s anthology Modernistisk 
Lyrikk [Lyrikk [Lyrikk The Modern Poem]. He included 
one poem apiece by seven or eight lively 
poets from each of the major European 
countries. There was a great freshness in 
many of these poets. How was it that I had 

T
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poetry poetry & poetspoets

Robert Bly and “The Winged Energy 	  Delight”

Winter’s Wane 

Billowy islands of light
     float across waning blue
Masquerade as soft,
     lofty views:
Curious, luminous shapes  
     with vast silences.

Pale smoke rises
     from old chimneys
Curls its scent
     around dense
        fir limbs
Circumscribes vague frames
      makes hazy contours,
Infiltrates lungs
     and marrows of bones,
Correctly guessing
     the dormancy
Of latent green things
     accustomed now to
Dark, brittle cold.

Thick grey sky
    drips bits of drizzle,
Cool, simple soak
     coating streets with glossy,
Patent polish.

Thin dark bands of vapor
     lurk and glide slowly, 
Inky above din and bustle
     watching forsythia

Erupt in yellow
And willows’ long stringy
      hair go green.       

~ Kirsten M. Walz

TRANSLATING THE WORLD’S POETRY An Evening of 
Poetry in Translation

Friday, May 6
Come sip a glass of wine and listen 

to five area poet-translators read their 
English-language adaptations of great 
works by Hafiz, Pablo Neruda, Fed-
erico García Lorca, Guillevic, Katalin 
Ladik, Yvan Goll, Claire Goll, Marc 
Ichall, Keszthely Reszo, Stella Vinitchi 
Radulescu, and Hugh-Alain Dal. 

This event, part of Asheville’s Word-
Fest weekend, features works from 
French, Spanish, German, Hungarian 
and Farsi. Each of the translators—
Thomas Rain Crowe, Emöke B’Racz, 
Nan Watkins, Luke Hankins, and 
Caleb Beissert—is a published poet in 
his or her own right.

Thomas Rain Crowe’s reading will 
be accompanied by music, as well as 
Caleb Beissert’s reading, which will 
feature Aaron Price on piano. The 
main readings will be followed by a 
poetry open mic.

the past half-century, at least two genera-
tions of Americans might never have had the 
kinds of life-enhancing adventures that such 
translations render possible.

BY TED OLSON

Ted Olson is the author of 
such books as Breathing 
in Darkness: Poems (Wind in Darkness: Poems (Wind in Darkness: Poems
Publications, 2006) and Blue 
Ridge Folklife (University Press Ridge Folklife (University Press Ridge Folklife
of Mississippi, 1998) and 
he is the editor of numerous 
books, including CrossRoads: 

A Southern Culture Annual (Mercer University A Southern Culture Annual (Mercer University A Southern Culture Annual
Press, 2009). His experiences as a poet and 
musician are discussed on www.windpub.
com/books/breathingindarkness.htm.

Poets who would like for their poetry to be 
considered for a future column may send their 
books and manuscripts to Ted Olson, ETSU, Box 
70400, Johnson City, TN 37614. Please include 
contact information and a SASE with submissions.

Asheville Wordfest
Poetry events and readings will take 
place around Asheville May 2-8.  

The festival includes screenings 
of The Day Sandburg Died, at 7 
p.m. on Tuesday, May 3, and 1 p.m. 
on Sunday, May 8 at the Fine Arts 
Theater. The documentary, Poetry of 
Resilience, by Katja Esson, will be 
shown at the Fine Arts Theater on 
Thursday, May 5 at 7 p.m.

Readings by local poets Britt 
Kauffman, Luke Hankins, Mendy 
Knott and Rose McLarney at 4 
p.m. on Friday, May 6 at Grateful 
Steps,159 S. Lexington. 

The William Matthews Poetry Prize 
winners will read Saturday, May 7 at 
the YMI Drugstore at 4 p.m. Landon 
Godfrey and Holly Iglesias read at 7 
p.m. at the YMI Cultural Center.

All poetry events are free. Films $10 
donation. Visit www.ashevilleword-
fest.com for more information.

An Evening of Poetry in 
Translation, Friday, May 6 
at 9 p.m., doors open at 8 

p.m. At the Altamont, 18 Church 
Street, Asheville, NC. Suggested 
donation of $10, or $5 for students. 
Arrive early to ensure seating. Visit 
www.ashevillewordfest.org for more 
information. 

IF 
YOU 
GO

We fished up the Atlantic Cable one day between the 
Barbados and the Tortugas,
held up our lanterns
and put some rubber over the wound in its back,
latitude 15 degrees north, longitude 61 degrees west.
When we laid our ear down to the gnawed place
we could hear something humming inside the cable.

“It’s some millionaires in Montreal and St. John
talking over the price of Cuban sugar, and ways to
reduce our wages,” one of us said.

For a long time we stood there thinking, 
in a circle of lanterns,
we’re all patient fishermen,
then we let the coated cable fall back 
to its place in the sea. 
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who has a prosthetic 
leg, and a living 
spouse. A dying 
woman fantasizes 
about persuading 
her selfish, bully-
ing neighbor to see 
the value of her 
ebbing life. 

A mother 
gains sympathy for her adult daughter’s 
infidelity even as her own world begins to 
expand in surprising ways. A man whose 
life is newly filled with love tries to recon-
nect with the daughter who staged her own 
disappearance years before. 

An accident on an Italian holiday and 
an unexpected connection with a stranger 
cause a woman to question her lifelong as-
sumptions about herself. These stories are 
populated with men and women who face 
losses both real and unexpected and who 
emerge from the experience sometimes 
stronger, sometimes newly uncertain, but 
never the same.

Fearlessly honest, If I Loved You, I 
Would Tell You This exposes the ironies of Would Tell You This exposes the ironies of Would Tell You This
our lives, the negotiations of everyday hap-
piness. It will dazzle you. 

The winner of many awards and a 
recipient of fellowships from the Leeway 
Foundation and the MacDowell Colony, 
Robin Black is a graduate of the Warren 
Wilson MFA Program for Writers. She lives 
in Philadelphia.

R A P I D  R I V E R  A R T S  &  C U L T U R E

authors ~ books ~ readings

grade show-and-tell session reveals the 
world to be stranger and more dangerous 
than one girl ever imagined. 

A father commits suicide on the same 
day his daughter’s bathwater is charged with 
electricity, leaving her struggling to find 
meaning in the coincidence. A young widow 
finds herself envious of an acquaintance 

ompared to the writing of Alice 
Munro, Mary Gaitskill, and Lorrie 
Moore, Robin Black’s debut collec-
tion of short stories is unconven-

tional, intelligent, fiercely uncompromising, 
and unforgettable. 

A philandering father learns the limits 
of his ability to fool his blind daughter about 
who he is. An artist paints the portrait of 
a man suffering from dementia while she 
mourns the end of a long love affair. A fifth 

If I Loved You, I Would Tell You This

C REVIEWED BY BARBARA FILLON

Robin Black reading, May 9 at 
Malaprop’s Bookstore & Cafe, 
55 Haywood Street in Asheville, 

Wednesday, May 11 at 7 p.m.

IF 
YOU 
GO

tory rediscovered through the lives of 
the people who made it happen. 

John Sayles’s previous novels include 
Pride of the Bimbos, Los Gusanos, and the 
National Book Award–nominated Union 
Dues. He has directed seventeen feature 
films, including Matewan, Lone Star, 
and Eight Men Out, and received a John 
Steinbeck Award, a John Cassavetes Award, 

t’s 1897. Gold has been discovered in 
the Yukon. New York is under the 
sway of Hearst and Pulitzer. And in a 
few months, an American battleship 
will explode in a Cuban harbor, plung-

ing the U.S. into war. This is the story of 
that extraordinary moment: the turn of the 
twentieth century, as seen by one of the 
greatest storytellers of our time.

Spanning five years and half a dozen 
countries, John Sayles’s new novel, A Mo-
ment in the Sun, takes the whole era in 
its sights—from the white-racist coup in 
Wilmington, North Carolina to the bloody 
dawn of U.S. interventionism overseas. Shot 
through with a lyrical intensity and stunning 
detail that recalls Doctorow and Deadwood 
both, this is a story as big as its subject: his-

A Moment in the Sun 
MONUMENTAL NEW NOVEL FROM MASTER STORYTELLER JOHN SAYLES

I
a Lifetime Achieve-
ment Award from 
the Writer’s Guild 
of America, and two 
Academy Award 
nominations. Sayles’s 
latest film, Amigo, was 
completed in 2010.

REVIEWED BY 
JULIET LITMAN

MARIJO MOORE PRESENTS “A BOOK OF SPIRITUAL 
WISDOM” AT CRYSTAL VISIONS BOOKSTORE

ormer Rapid River Maga-
zine Poetry Editor, MariJo zine Poetry Editor, MariJo zine
Moore, reads her latest 
book, A Book of Spiritual 

Wisdom: For All Days, at Crys-
tal Visions bookstore and gallery 
in Hendersonville.

Wisdom is designed as a 
month-to-month journey 
through the year in which 
Moore tells stories culled from 
her 20+ years as a spiritual intu-
itive. “I am gifted with spiritual insight,” 
Moore says, “the ability to be a ‘medium’ 
for those who have passed over…” She 
considers herself blessed with a gift 
strong enough to be able to “be used by 
Spirit” to help others in times of need. 

Her intuitive readings, eerily accurate 
and often quite funny, bring comfort in a 
unique way from other spiritual work-
ers — she’s a psychic with a practical 
touch. She finds more and more people 

seeking spiritual insights for 
today’s complex life situations. 
“We are now in a spiritual 
shift where we must deal with 
everything that has happened 
to us.” Moore says. “We need 
to consider the possibilities of 
future happenings.”

A question and answer pe-
riod will follow the reading and 
discussion.
For more information about 

MariJo Moore visit www. marijomoore.com

IF YOU GO: MariJo Moore presents A 
Book of Spiritual Wisdom, Saturday, 
June 4 at 1 p.m. Crystal Visions, 5426 
Asheville Highway, Hendersonville, NC 
28791. Phone (828) 687-1193 or visit 
www.crystalvisionsbooks.com for more 
details. Reservations not needed, but 
come early for a good seat.

“Crackling with rare historical 
details, spiked with caustic 

humor… his most spectacular 
work of fiction to date.” 

~ Booklist

On Saturday, May 7 at 7 p.m. 
John Sayles reads from and signs 
his new novel, A Moment in the 

Sun, at Malaprop’s Bookstore & Cafe, 55 
Haywood St., Asheville. Phone (828) 254-
6734, or visit www.malaprops.com

IF 
YOU 
GO

F

Monday-Saturday 9AM to 9PM
Sunday 9AM to 7PM 

828-254-6734 • 800-441-9829
55 Haywood St.

Tuesday, May 3 from 6-8 p.m. Kenneth 
Butcher – The Middle of the Air, about a 
radioactive shipment hijacking.

Wednesday, May 4 at 7 p.m. Localism & 
Social Enterprise with Chris Sullivan of 
Home Free Bagels.

Thursday, May 5 at 7 p.m. Gary Shteyngart 
– Super Sad True Love Story.

Friday, May 6 at 7 p.m. Michael Parker 
– The Watery Part of the World.

Thursday, May 12 at 7 p.m. Katie Crouch 
discusses her first young adult novel, The 
Magnolia League.

Friday, May 13 at 7 p.m. Tatjana Soli 
– The Lotus Eaters, the lives of three 
photographers during the fall of Saigon.

Saturday, May 14 at 7 p.m. Therese 
Fowler, author of the novels Reunion, 
Souvenir, and her latest, Exposure.

Wednesday, May 18 at 7 p.m. Tom 
Franklin – Crooked Letter – friendship, 
secrets and loneliness in rural Mississippi.

Thursday, May 19 at 7 p.m. Opening 
reception for Gary Hemsoth’s evocative 
black and white photographs.

Friday, May 20 at 7 p.m. Karl Marlantes 
– Matterhorn, a story about Vietnam.

Monday, May 23 at 7 p.m. Andrea 
Lankford – Ranger Confidential – tales of 
our National Parks.

Thursday, May 26 at 7 p.m. Karen Cox  
– Dreaming of Dixie: How the South was 
Created in American Popular Culture.

Friday, May 27 at 7 p.m. David Zurick 
– Southern Crossings: Where Geography 
and Photography Meet.

Saturday, May 28 at 7 p.m. Jon-Jon 
Goulian – The Man in the Gray Flannel 
Skirt! The first 5 men to show up in skirts 
will receive a free copy of the book.

We host numerous Readings, 
Bookclubs, as well as Poetrio! 
More events posted online.

MAY
PARTIAL LISTING

READINGS & BOOKSIGNINGS

a Lifetime Achieve-
ment Award from 
the Writer’s Guild 
of America, and two 
Academy Award 
nominations. Sayles’s 
latest film, 
completed in 2010.
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cooks then threw their spent 
green scouring pads out of 
the caboose and that’s why 
they frequent railroad beds.

Horsetails have a stark, 
architectural beauty all their 
own and look especially fine 
in combination with ferns 
or alone at the water’s edge. 
The tiny pennants that 
circle the rings, which in 
turn section off the stems, 
are primitive, scale-like 
leaves so the major part of 
photosynthesis occurs in 
the stem. Individual stem 
sections can be pulled apart 
and if pushed into damp 
sand or other growing me-
dium, will root.

And if you like small 
horsetails, look for Equise-
tum scirpoides, or the dwarf 
scouring rush, found at the 
edges of coniferous woods 
from Greenland south 
down to North Carolina. 

The threadlike stems reach a height of 
about nine inches. 

Let’s wind up our list of prehistoric 
plants with a visit to Ancient Egypt (ignoring 
the plagues) and Egyptian papyrus (Cyperus 
papyrus) probably the youngest plant (in 
geologic time) on our list. Likened to a grass, 
papyrus is really a sedge easily identified as 
such having a triangular instead of a round 
stem. The plant’s history began in the Mid-
Cretaceous Period some 65 million years ago.

By summer’s end in our mountain 
garden, the flowering stems reach a height 
of ten to twelve feet, with each stem topped 
by a circle of leaves (really bracts) and dense 
clusters of bright green stalks. Unroman-
tic folk would say they resemble a feather 
duster while romantics liken them to the 
fans probably used to cool Cleopatra on her 
journeys up and down the Nile River. With 
the heat of summer the stalks bear clusters 
of spikelets (really flowers).

So now Carolina gardeners can grow 
plants that once fed herds of brontosauruses 
or were buried under volcanic lava and 
ash, not to mention the paper used to write 
down The Egyptian Book of the Dead.

ome 250 million years ago wasn’t 
exactly a great time to be a gardener. 
Sure plants existed—there were lots 
of plants—but stepping around the 
wildlife that walked over and on the 

plants—not to mention the pterodactyls that 
flew above—would make dealing with deer 
and woodchucks, (not to mention rabbits 
and moles), easy as pie. And we overlook 
persistent volcanoes, earthquakes, swamps, 
storms, and generally very hot weather.

So what was growing when T-Rex and 
his buddies were walking the earth dur-
ing the Mesozoic Era? Well, there were the 
leftovers of the Carboniferous Period (some 
300 million years—or more—ago), includ-
ing plants like our everyday mosses, the odd 
and wonderful horsetails, plus a bevy of 
ferns (both low to the ground and some as 
tall as trees).

I live next door to a moss garden that 
is more beautiful than any lawn could ever 
hope to be. It’s a shaded retreat cared for by 
neighbor John Cram and made of mosses 
like pincushion moss (Leucobryum lon-

gifolium) or the triangular 
wood-reveler (Hylocom-
nium triquetrum), mosses 
that drink the morning dew 
and only ask that leaves 
from overhanging trees are 
raked up before the mosses 
become dormant in late fall.

Majella LaRochelle, an 
old garden friend now living 
in Canada, actually planned 
a small moss garden about 
the size of a closet door, and 
using interesting stones, bits 
of wood, and errant seed-
lings of other forest plants, 
created a miniature land-

scape only lacking wee 
elves to walk the shaded 
pathways.

When growing 
horsetails, remember 
you need a contained 
area (these wonders 
are pernicious spreaders) for a plant 
that looks like a miniature model of a 
Carboniferous plant that once grew over 
fourteen feet high and often became a 
place where dragonflies with 20-inch 
wingspans looked out for other insects 
to have for dinner. The single extant 
genus Equisetum is truly prehistoric in 
form and history, actually looking like 
a stem made of ridged and greenish 
pop-its, bearing no seeds or flowers but 
reproducing with spores.

The most common species is 
Equisetum hyemale, found growing along 
streams, lakes, ditches, and the edges of old 
railroad beds. Because the horsetails have 
a high silica content, they were often used 
to clean and polish pots and pans—railroad 

S
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thoreau’s gardengarden
Prehistoric Plants: Jurassic Park in Your Backyard!

BY PETER LOEWER

Peter Loewer, 
shown here, 
examining the 
blossoms of 
early-blooming 
Lenten roses, 
is a well-
known writer 

and botanical artist who has written and 
illustrated more than twenty-five books on 
natural history over the past thirty years.

Illustrations by Peter Loewer

he Spring 2011 issue of The Great 
Smokies Review, a web-based liter-
ary magazine published by UNC 
Asheville’s Great Smokies Writing 

Program (GSWP), is now online at www.
thegreatsmokiesreview.org.

This fourth issue begins with Editor 
Elizabeth Lutyens’ musings on writing 
about place, and then takes readers on 
a literary journey through the one-lane 
Carolina roads of GSWP Executive 
Director Tommy Hays’ boyhood, and 
then makes stops in the North Slope of 
Alaska, Sichuan, China, and colonial-era 
Massachusetts. Readers will view the 
Cretaceous Period through the eyes of a 

hasty time-traveler, and visit a suburban 
house that a grieving mother refuses to 
leave. This issue also includes an inter-
view by Nancy Russell-Forsythe with 
popular novelist and GSWP instructor 
Vicki Lane. “We are growing new layers 
within the creative writing community,” 
says Hays. “The Great Smokies Review
is a forum for discussion and learning as 
well as a place for good work.”

IF YOU GO: Contributors from the Fall 
and Spring issues will present a reading 
of their works at 3 p.m. Sunday, May 
15, at Malaprop’s Bookstore & Café, 55 
Haywood St., in Asheville. The reading 
is free and open to the public.

READING BY GREAT SMOKIES REVIEW AUTHORS

T
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ong ago, while practicing clinical 
psychology, I came to two con-
clusions. The first was that true 
psychological health and spiritual 
health are the same thing – to have 

one we must also have the other, and the 
second conclusion was that a principle 
characteristic of every form of mental ill-
ness is some inappropriate state of self-ab-
sorption. Further, I realized that these two 
insights are basically the same. 

Both psychological health and spiritual 
health are based in becoming free of the 
dualistic mind-state of self-absorption, of 
placing yourself as the center of a world ex-
perienced as “out there” and separate from 
“me.” True spirituality requires experienc-
ing a self-transcending connection with Life 
and with others, but when we live trapped 
within this disease of self-absorption, the 
truly spiritual experience is impossible. 

As for mental illness being connected 
to inappropriate self-absorption, consider 
just what is going on in the mind of anxiety 
or depression, of mania or paranoia, of psy-
chopathy, hysteria or narcissism. In each of 
these neurotic, psychotic, or character disor-
dered states, the idea of this self as put upon 
by the world, or inadequate and undeserv-
ing, or the recipient of “special” knowledge, 
or threatened, or entitled, is completely out 
of proportion to reality, and it has taken 
over as the centerpiece of experience. A 
person is drowning in their self-absorption. 
These are what we consider pathological 
states of mind. 

Also consider, however, that it is only 
a matter of degree that separates these 
disorders of mind from what is considered 
“normal” in our society. We are all, to some 
degree, lost in self-absorption because it 
is what our society teaches us is normal! 
Increasingly, the basic motto of contempo-
rary society is that “it’s all about me.” We are 
trained from the time we are small children 
to enter each situation sizing it up as to what 
is in it for us. 

We are trained that it is normal to get 
for ourselves as much as is legally possible, 
always looking for our advantage, and to be 
fending off as much as possible anything 
that detracts from us. We have at the center 
of our experience, ourselves. And as every-
one is doing this, we compete, subtly or not 
so subtly, like playing a vast game of “king 
of the hill,” scrambling up and pushing 
others down (even if only in our fantasies) 

to get to the top (or perversely 
for the “victim identity” – the 
lowest-bottom) of what-
ever circumstance we 
enter into.

The result is that 
anxiety, depression, 
anger, low self-esteem, 
narcissism, selfishness 
and sociopathy are 
epidemic on levels 
that are consid-
ered “normal.” 
Consider that we have 
constructed a materialistic society that places 
status and well-being through acquisition of 
money, possessions and power as the object 
of life. We have mistaken competition for 
“human nature.” 

Addictive behaviors are ubiquitous. On 
the collective level, we have no long-term 
vision for creating a human society that is 
in harmony with itself or with the planet 
that is its source and sustenance. This self-
absorption cuts us off from sanity, wis-
dom, compassion, interconnectedness and 
sustainability as the underpinning of our 
society and our lives. This has to be seen as 
just plain crazy. But sadly, it’s just normal.

Most of all, this way of living com-
pletely cuts us off from the miracle it is 
to be alive. As we are psychologically lost, 
so too, we are spiritually lost. To quote 
psychologist Abraham Maslow, we fail 
to see the “sacred in the ordinary.” Many 
consider themselves religious, but one 
very big mistake we make, with far-reach-
ing consequences, is in confusing religious 
faith for spirituality. We use having a 
“personal relationship” with Jesus or God, 
and loyal obedience to one of the vari-
ous exclusive religious sects, as another 

ually gives way into a full human-being, 
healthy in mind and spirit – and uniquely 
for religious teachings, no allegiance to the 
religion of Buddhism is necessary. This 
is not a perspective exclusively “revealed” 
by a jealous divine source. This is simple 
human truth arrived at by a human being 
looking deeply into their own “conscious 
and unconscious possibilities.” 

The little self, the personality of “me,” 
is then experienced in a much lighter, 
impersonalized way. We begin to have eyes 
that can see that the “Kingdom of Heaven is
spread across the land,” that “everything is 
miraculous.” Gradually a process of healing 
psychologically and spiritually into full and 
natural, compassionate, effective and wise 
“awakened” living occurs. 

Buddhism teaches that an enlightened 
being resides slumbering within every per-
son, and it teaches us that if we only “wake 
up,” we will find who we truly are – fully 
sane and spiritual. 
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artful livingliving
Psycho-Spiritual Healing way of being special and blessed 

or “saved.” Astoundingly, hu-
man ego even manages to co-opt 
that which is inherently about 

transcending human ego. We fail 
to understand and experience 

that true spirituality is in the 
ecstasy and compassion of 
losing our “self” in the daily 
life of Creation, whether 
you believe Creation is 
God’s work or just the 
Universe happening in its 

own divine way. 
The Gospel of 

Thomas tells us 
that Jesus said, 
“The kingdom of 
Heaven is spread 
across the land, 

but people do 
not have eyes 
to see it.” We 
ignore the 
instructions to 

“judge not,” or 
that a materialistic life is an impediment to a 
spiritual life. We neglect to practice forgive-
ness and tolerance. We are unable to be “like 
the lilies of the field” in our naturalness, or 
like the “little children,” who are not lost, 
for they see miracles everywhere. We have 
lost, as Joko Beck says, “The natural life.” 
We go crazy looking for meaning in our so-
cial status, our possessions and our religious 
uprightness, rather than in living altruistic, 
wondrous and natural lives.

The very radical premise of Buddhism 
is that (apart from severe brain chemistry 
disorders) mental and spiritual health are
the same thing and that we are capable as 
human beings of accomplishing the absolute 
in both. Buddhism just happens to call this 
enlightenment. The key, however, is that 
you have to get yourself out of the center of 
your experience to allow the experience of 
Life – Creation, the Universe unfolding - to 
be the center of you. This is the puzzling 
Buddhist concept of being nobody or no-
self or empty of self. 

The paradoxical miracle of this teach-
ing and practice (accomplished through 
meditation, guidance by a teacher and con-
templation of teachings) is that this little, 
anxious, unhappy, grasping self then grad-

L

“What we really want is a natural life…(and) once we begin 
to see that life can be more open and joyful than we had ever 

thought possible…we enter a discipline like Zen practice 
so that we can learn to live in a sane way.” 

~ Charlotte Joko Beck – Zen Master

Bill Walz teaches meditation 
and mindfulness at UNCA 
and public forums, and is a 
private-practice meditation 
teacher and life-coach for 
individuals in mindfulness, 
personal growth and 
consciousness. He holds a 

weekly meditation class, Mondays at 
7 p.m., at the Friends Meeting House, 
227 Edgewood in Asheville. 

“Awakening! – Psycho-Spiritual Healing 
through Buddhist Meditation,” lecture, 
meditation and discussion, Sunday, May 15, 
from 2 to 4:30 p.m., at Jubilee Community 
Church, 46 Wall St. in Asheville. Info 
on classes, personal growth and healing 
instruction, or phone consultations at (828) 
258-3241, or e-mail at healing@billwalz.
com. Visit www.billwalz.com

to get to the top (or perversely 
for the “victim identity” – the 
lowest-bottom) of what-
ever circumstance we 

The result is that 

anger, low self-esteem, 
narcissism, selfishness 

Consider that we have 
constructed a materialistic society that places 
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man ego even manages to co-opt 
that which is inherently about 

transcending human ego. We fail 
to understand and experience 

that true spirituality is in the 
ecstasy and compassion of 
losing our “self” in the daily 
life of Creation, whether 
you believe Creation is 
God’s work or just the 
Universe happening in its 

own divine way. 
The Gospel of 

Thomas tells us 
that Jesus said, 
“The kingdom of 
Heaven is spread 
across the land, 

but people do 
not have eyes 
to see it.” We 
ignore the 
instructions to 

“judge not,” or 
that a materialistic life is an impediment to a 

“What we really want is a natural life…(and) once we begin 
to see that life can be more open and joyful than we had ever 

thought possible…we enter a discipline like Zen practice 

BY BILL WALZ

“The sacred is in the ordinary. It 
is to be found in one’s daily life… 
in one’s own back yard… To be 
looking elsewhere for miracles 
is a sure sign of ignorance that 

everything is miraculous.” 

~ Abraham Maslow 
(1908 – 1970), Founder of Humanist 

School of Psychology

“Meditation helps us wake up 
from this dream of automaticity 
and unconsciousness, thereby 
making it possible for us to live 
our lives with access to the full 
spectrum of our conscious and 

unconscious possibilities.”  

~ Jon Kabat-Zinn
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the ratio is 24:1 which throws the 
balance toward greater inflammation, 
greater blood clotting, and a more reac-
tive immune system – a major cause of 
many chronic diseases – not to men-
tion the other disease processes caused 
by such a diet. What is the answer to 
this imbalance? Correct the imbalance 
through diet.

The obvious assumption is – de-
crease the intake of omega-6 fatty acids 
and correct the imbalance. But that 
would require decreasing the intake of 
America’s favorite fatty foods. Instead 
nutritionists suggest taking in more 
omega-3 fatty acids by supplementa-
tion – with cold water fish, flax seed, 
canola oil and others. In other words, 
they assume that people will not 
choose to eat more healthfully and add 
supplements to correct the problem.

Two Lessons 
Two assumptions seem obvious. 

1) If one eats a diet that is already well-
balanced in the omega-6:omega-3 ratio 
(Mediterranean diet), no supplementa-
tion is necessary. It is only intended for 
those not eating a good diet. 2) If one 
eats a diet that is out of balance, change 
the diet – don’t ignore the imbalance 
or correct the imbalance with supple-
ments. Oh, yes – breast milk gives the 
infant the same balance of omega-6:
omega-3 as that which the mother eats. 
Obvious assumption.

ietary information is of two 
kinds: simple and complex. 
The simple information 
categorizes everything into 
a few groups, either stigma-

tizing the bad groups or promoting a 
particular good group. The complex 
information breaks everything down 
into multiple options that require a 
chemistry/physiology degree to under-
stand and implement.

This is especially true when try-
ing to understand fatty acids: their 
intake, their functions in the body, 
and their proper balance in the diet. 
Let’s try a middle ground for consid-
eration – a little complex information 
without too much chemistry and a 
little simple information without too 
much stigmatizing.

Most of the complex nutrients 
required for optimum human health 
can be made by the human body. But 
there are a few nutrients that humans 
cannot make. These nutrients are 
labeled “essential” nutrients – which 
means they must be supplied in the 
diet. In the category of fats, two fatty 
acids must be supplied in the diet. The 
human body cannot make alpha-lino-
lenic acid (an omega-3) fatty acid and 
linoleic acid (an omega-6) fatty acid. 

From both of these two fatty ac-
ids, the human body can manufacture 
on its own (with some effort) the rest 
of a myriad of fatty acids that make 
up most of the human brain, much of 

the human nerve cells, and the major 
building blocks of the capsule of all 
human cells. Various fatty acids are the 
messengers that make possible blood 
clotting, passing of various elements 
through cell walls, natural pain killers, 
and the immune inflammatory system 
that recognizes, isolates, and eliminates 
foreign material: bacteria, viruses, and 
cancer cells.

EPA and DHA are two omega-3 
fatty acids that can be made from the 
essential fatty acids, even by children. 
These two have been shown to be es-
pecially important for brain and nerve 
growth and in lowering the risk of 
inflammation, heart disease, arthritis, 
mental health problems, and possibly 
some cancers. They are more easily 
absorbed from the diet than made in 
the body, especially by children. They 
are both added to various foods, espe-
cially formula for infants.

Arachidonic acid is an omega-6 
fatty acid that is made in the body and 
is important for blood clotting, repair 
and growth of muscle and nerve tissue, 
improved sensitivity to insulin, and 
control of eczema. It is the precursor 
for the fatty acids that cause degenera-
tive arthritis.

Omega-3 and omega-6 fatty acids 
both play vital roles. They are best 
absorbed in the diet in a ratio of 5 
(omega-6) to 1 (omega-3). In the typi-
cal American diet with its emphasis on 
fatty animal products (meat and dairy) 

D
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healthy healthy lifestyles
BY MAX HAMMONDS, MDThe Obvious Assumption

source for local food in the country, 
and the Appalachian region leads a 
national local food movement that is re-
shaping our farms and the way we eat.”

Those unable to attend can browse the 
guide online at buyappalachian.org.  

ver the last decade, Appa-
lachian Sustainable Agri-
culture Project (ASAP) has 
spearheaded a Local Food 
Campaign to support those 

on a journey to reconnect with their 
food. At the center of it all has been 
the Local Food Guide. Since 2002, 
nine editions and almost one mil-
lion copies have been printed to help 
people get to know area farmers, find 
CSAs, and easily seek out local food at 
grocery stores, tailgate markets, restau-
rants, and other businesses.

To celebrate the new 10th edition, 
as well as the growth of the local food 
movement in the Southern Appala-
chians over the years, ASAP is hosting 
a Local Food Guide release party. The 
event, to be held May 7 from 4 to 8 
p.m. at Asheville’s Highland Brewing 
Company, is an opportunity to pick 

up the 2011 guide 
hot off the press, 
enjoy giveaways 
and music by local 
act Uncle Mountain, and kick off the 
growing season with other local food 
enthusiasts.

Of course, what would a lo-
cal food guide party be without local 
food—washed down with local brews? 
Tupelo Honey Café will be on hand to 
prepare farm-fresh bites, as well as sell 
their new cookbook, Tupelo Honey 
Cafe: Spirited Recipes from Asheville’s 
New South Kitchen, with sales to 
benefit ASAP.

“Ten years ago when we printed 
the first Local Food Guide, we could 
not have imagined how much could 
change in a decade,” says Charlie 
Jackson, ASAP’s director. “Today, 
the guide is the most comprehensive 

ASAP’s Local Food 
Guide Turns 10

O

ASAP’s Local Food Guide 
release party is free and open 
to the public at Highland 

Brewing Company’s new Tasting 
Room, 12 Old Charlotte Highway, 
Suite H, Asheville. For more 
information, visit asapconnections.
org/lfgparty.html. 

IF 
YOU 
GO

BY MAGGIE CRAMER
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oin us on Friday, May 6, from 
noon until 2 p.m., as we kick off 
the fourth season of Pickin’ on 
the Porch of the Old Kentucky 
Home. The series, hosted by the 
Thomas Wolfe Memorial State 

Historic Site, located at 52 N. Market 
Street, in Asheville, features 
some of the finest musicians 
in western North Carolina 
in informal performances 
on the front porch of the 
boyhood home of Thomas 
Wolfe, noted author of the 
classic American novel Look 
Homeward, Angel.

Pickin’ 2011 gets un-
derway with local favorites 

Carol Rifkin and the Paul’s Creek 
Band. Rifkin is an accomplished 
guitarist, vocalist and dancer. She is a 
regular on radio station WNCW and 
appeared in the film Songcatcher. The 
Paul’s Creek Band is Jamie Soesbee 
on bass; Troy Harrison on banjo; and 

Michael Pilgrim on fiddle. 
They appear regularly at 
festivals including MerleF-
est, LEAF, and the Moun-
tainSong Festival, perform-
ing a wide range of material 
from the American string 
band tradition.

The series continues 
with three members of the 
Whitewater Bluegrass Com-

pany performing as the Time Bandits 
on Friday, June 3. On Friday, July 1, 
the Belfast Boys will perform traditional 
Irish music. Singer, banjo player, author 
and storyteller Sheila Kay Adams joins 
us on Friday, August 5. 

Pickin’ on the Porch of the Old 
Kentucky Home is free, family-friendly 
and open to the public, so bring a 
snack or lunch and enjoy two hours of 
the finest entertainment to be found 
in western North Carolina. Limited 
seating is available in the rockers on 
the front porch of the Old Kentucky 
Home, and there is room for chairs and 
blankets on the front lawn.

A JOURNAL OF SHORT STORIES BY JUDY AUSLEY
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southern comfort

Older Birth Mothers: Silent Women in Society

locked and sealed for years because, 
back then, it was pure humiliation for 
birth mothers to be involved in an 
adoption in Florida. We were called the 
Silent Women in society.

But, be careful and do not assume 
anything if you have the experience I 
had. I haven’t heard from my son now 
for around three years, and that is not 
unusual for him. To say we have a great 
relationship would be a lie. I know 
where he is and a little about him, but 
I do not really know him. I probably 
won’t ever know him. Too many years 
have passed. But I know now I cannot 
cure every single thing that comes 
down the pike in life. I have learned 
there are some things that have no an-
swers. You just have to take yourself in 
your own hands and reach a peace and 
understanding within yourself.

I have done that for myself.

he way adoption stories are 
told on television and in the 
movies are absurd and far 
from the real story. Every 
single adoption does not turn 

out the way some people may imagine. 
It is not always sunshine and roses 
with this issue. Every story is differ-
ent. And, mine was no different. I am a 
proud birth mother.

I gave my son up to adoptive par-
ents I never met. It was July in 1965. 
I never saw him at birth. There was 
no bonding between us like in normal 
deliveries.

The silent secret of pregnancy 
out of marriage or “out of wedlock” 
was, in many families, just that. No 
one must ever know! (I can still hear 
my parents warning me.) Then, the 
big cover-up began for me until the 
unblessed event occurred.

It took me moving to North 
Carolina to get away from that constant 
reminder from my family. As I grew 
and learned, we birth mothers have a 
world of sisterhood among us. Many of 
them are older than I am. After joining 
birth mother groups when I moved to 
Chapel Hill and became involved with 
like-minded women, I was secretive 
no longer. My life took on more of an 
advocate position and I started talking 
and writing about the issue.

For all the birth mothers out 
there, whatever your situation may 
be, I want to share words from a letter 
I found recently in Dear Abby. The 
letter is written by a son who was ad-
opted and is addressed to his biological 
mother who gave him life. It reads:

“I would like to say something to 
my mother, although I do not know 
who my mother is. I was adopted 
when I was a baby. I have yet to find 
her but I have a message for her on 
Mother’s Day.

“Mama, I don’t know the circum-
stances of my birth and I don’t really 
care. All I know is two loving parents 
adopted me and shaped me into what 
I am. Today I am successful and have 
a wife and children. I imagine that is 
what you wanted for me. Therefore, I 
have decided that I do not need to find 
you to say thank you. You made a good 
choice. I am doing fine and I love you.” 
Signed, “Your thankful son.”

This letter really touched my 
soul. With all the years of wondering 
where my son was or if he was alive in 
this world, a letter such as that would 
have satisfied me immensely. But, I 
never received such a letter.

Concerning my case, it was very 
hard in those days to get any informa-
tion or records. I knew nothing, ever. 
It went on for years and yes, it affected 
my life. I always wondered and felt 
sad every single birthday he had.

In 2000, I got a little money, 
enough to pay for a private investigator 
in Florida that I hired to search for my 
son. The searchers found his records in 
two days. He was in Jacksonville right 
where I always thought he would be. 
He was 30 years old and married with 
a son of his own. I became a mother 
and grandmother all on the same day 
when I got the call from Florida. I was 
ecstatic beyond words.

The adoption records had been 

T

Writer Judy 
Ausley has been 
a reporter with 
newspapers 
in NC for 40 
years. She 
retired in 2005 
and continues 

to freelance at her home in Asheville. 
She can be contacted by e-mail at 
Judyausley@aol.com. If you know a 
character in Asheville who has not had 
a conventional life, put them in touch 
with Judy for an article in this column, 
Southern Comfort.

Pickin’ on the Porch

BY JUDY AUSLEY

For more information go to 
www.wolfememorial.com or 

call (828) 253-8304.

IF 
YOU 
GO

Paul’s Creek Band

J
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Sunday, May 1
The Bill Gerhardt Jazz Trio 
With vocalist Sharon LaMotte per-
forming works from the American 
Songbook. 3 p.m. at Hendersonville’s 
First Congregational Church, corner of 
Fifth Avenue and White Pine. Tickets 
are $17 available at Hendersonville 
Visitors Center, and at the door on day 
of performance. More information at 
hendersonvillechambermusic.org.

May 6-11 
Spring Sesshin
Great Tree Zen Temple, 679 Lower 
Flat Creek, Alexander, NC 28701, 
(828) 645-2085. Register online at 
www.greattreezentemple.org

Friday, May 6 
A Close and Distant View 
Asheville Gallery of Art’s featured artist 
for May is Olga Michelson. An opening 
reception will be held from 5:30 to 8 
p.m. at 16 College Street in Asheville. 
Call (828) 251-5796 or visit www.
ashevillegallery-of-art.com.

Friday, 
May 6 
Turtle 
Island 
Quartet 
A favorite 
of Ashe-

ville classical and bluegrass audiences, 
Mike Marshall joins two-time Gram-
my winning Turtle Island Quartet to 
conclude the Mainstage Music Series 
at Diana Wortham Theatre at Pack 
Place, 8 p.m. Tickets: Regular $30; 
Seniors $28; Students $25; Child $12; 
Student Rush day-of-the-show (with 
valid ID) $10. Tickets/Info: (828) 257-
4530 or at www.dwtheatre.com.

Friday-Saturday, May 6-7 
Auditions for 
All’s Well That Ends Well
The Montford Park Players will hold 
auditions for “All’s Well That Ends 
Well” by William Shakespeare from 2 
p.m. to 8 p.m. at the Hazel Robinson 
Amphitheatre, 99 Jersey St., Asheville. 
The production will be directed by 
Scott Keel with performances July 8 
through July 31.

The director is looking for the follow-
ing: 2 children – 1 male, 1 female; 2-3 
men over forty; 2-3 women over forty; 
several of each gender between 16 and 
30. For more details: (828) 254-5146 or 
info@montfordparkplayers.org.

Saturday, May 7
Songbird Celebration
At the Cradle of Forestry 
in the Pisgah National 

Forest near Brevard; guided bird 
walks at 8 a.m. and 10:30 a.m. Family 
oriented activities begin at 1 p.m. that 
focus on bird adaptations, conservation, 
bird migration, and natural history. 
For details call (828) 877-3130 or visit 
www.cradleofforestry.org

Saturday, May 7
Nesting Party
For Parents and Parents-to-be at Nest 
Organics, 51 N. Lexington Ave. in 
downtown Asheville. Join local mama, 
Mary Densmore, from 2 to 4 p.m, to 
learn about cloth diapering, baby wear-
ing, harmful chemicals to avoid and 
much more! The event is free and in-
cludes complimentary organic refresh-
ments and a 10% in-store discount. 
RSVP by calling (828) 258-1901. 

Saturday, 
May 7 
The Paul 
McKenna 
Band
One of the 

hottest, fastest-rising young groups in 
Scotland, the band blends traditional 
instrumentation and influences with 
a touch of folk and rock. 8 p.m. Diana 
Wortham Theatre at Pack Place. Regu-
lar $30; Senior $28; Student $25; Child 
$12; Student Rush day-of-the-show 
$10 (with valid I.D.) Tickets/Info: (828) 
257-4530 or at www.dwtheatre.com

Saturday, May 7 
The Family Tree 
A dark comedy 
about eco-activ-
ism and familial 
relations. Opens 
May 7 after preview performances May 
5-6. Tickets $12/14. For tickets or res-
ervations, please visit www.themagnet-
icfield.com, call (828) 668-2154, or stop 
by The Magnetic Field at 372 Depot 
Street in Asheville’s River Arts District.

Saturday, May 7
Jack’s 
Adventure in 
North Carolina 
History 

The Bright Star production, best for 
ages 8+, will be performed on the ACT 
Mainstage at 2:30 p.m. Tickets are 
$5 and are available at the door only. 
Following the performance audience 
members are invited to meet the actors 
in the ACT lobby. Light snacks will 
be provided free of charge. For more 
information please call (828) 254-1320 
or visit www.ashevilletheatre.org. 

Sunday, May 8
Mother’s Day Greek Luncheon 
& Bake Sale
The Annual AHEPA Mother’s Day 
Luncheon will be held at the Hellenic 

Center of the Holy Trinity Greek Or-
thodox Church, 227 Cumberland Ave. 
from 11 a.m. to 2 p.m. Cafeteria Style 
with a variety of Greek Gourmet dish-
es, pastries, cookies, and breads. Greek 
folk dance troupe will perform. Tours 
of our newly renovated Byzantine Style 
Sanctuary will also be available.

Carry out from 10:30 a m to 2 p.m. To 
place your order call the church office 
at (828) 253-3754 between 9 a.m - 1 
p.m. or the Hellenic Center at (828) 
254-7424 the day of the Luncheon.

May 12-23
Pan Harmonia
Producer and flutist Kate Steinbeck 
launches her 11th Annual Spring Fes-
tival, “Tapas de Musica,” an innovative 
collaboration of early music and world 
groove. Gail Ann Schroeder on viola de 
gamba, Barbara Weiss on harpsichord, 
and River Guerguerian on percussion, 
will play the music of Marin Marais, 
Manuel De Falla, Diego Ortiz and Lou 
Harrison. Concerts take place in more 
than a dozen locations throughout 
WNC. Tickets in advance, $15 per 
person, two for $25. At the door $18 
and two for $30. For more information 
visit www.pan-harmonia.org

Friday-Saturday, May 13-14
Annual Book Sale
Thousands of good-condition used 
books. From 9 a.m.to 4 p.m., at Unitar-
ian Universalist Church of Asheville, 
1 Edwin Place. For more information 
phone (828) 254-6001.

Saturday, May 14 
Black Mountain 
Garden Show 
and Sale
The 6th Annual 

Black Mountain Garden Show and Sale 
will be held on May 14, 2011, on Sut-
ton Avenue in front of the Old Depot 
from 9 a.m. to 4 p.m. Children’s activi-
ties from 1-4 p.m. and a silent auction. 
Vendors sell perennials, annuals, 
ornamentals, herbs, vegetable plants, 
native trees and shrubs, and garden 
accessories. There is no admission fee 
charged for this event.

Saturday, May 14 at 7 p.m.
Diva*Licious Cinq!
Concert and gala sparkles on ACT’s 
mainstage for the fifth year. Watch local 
Asheville talent compete for the title 
of ACT Diva, based on the audience’s 
vote. Come to the fabulous concert on 
Friday night ($20) or attend the even 
more fabulous pre-show Gala and 
Concert on Saturday night ($35). Tick-
ets available by calling (828) 254-1320, 
or online at www.ashevilletheatre.org.

Sunday, May 15 
The Conductor’s Favorites 
The Haywood Community Band’s free 

concert series in Maggie Valley begins 
at 6:30 p.m. and includes memorable 
music from Tuxedo Junction, Lion 
King, and Phantom of the Opera. Visit 
www.haywoodcommunityband.org.

Sunday, May 15
Awakening! 
Psycho-Spiritual Healing – Bill Walz, 
consciousness teacher will talk and lead 
a discussion and meditation on healing 
our mind and spirit through Buddhist 
teachings and meditation. At Jubilee!, 
46 Wall St. in Asheville, from 2 to 4:30 
p.m. Donation $10, $20 suggested. 

Tuesday, May 17
Free Ascended Master 
Guided Meditation
From 8 to 9 p.m. est. Phone (213) 406-
8520, access code: 457-2382#. Details 
at www.LotusHeartBlessings.com

May 17-21
Writers’ Retreat, Folly Beach, SC
Annual retreat near Charleston, SC. An 
ideal place to relax, write and review 
each other’s work. $395 private room; 
$345 shared. Carpooling from Asheville 
is available. Call (828) 254-8111 or 
email writersw@gmail.com.

Friday, May 20
American Babies 
Rootsy and rambling country-infused 
short stories of man attempting to navi-
gate through the obstacles of modern 
day life. 9 p.m. at Mo Daddy’s, 77 Bilt-
more Ave., Asheville. 21+, $5. More 
details at www.modaddysbar.com. 

May 26
Being the 
Diablo
Award-winning 
local filmmaker 
Rod Murphy 

presents his documentary about Ashe-
ville native Mickey Mahafferty, who 
finds spiritual solace in his visits with 
the Tarahumara Indians of Mexico. 
Screening at 7 p.m. at the White Horse 
Black Mountain, 105c Montreat Road. 
Tickets: $5 for adults, $3 for students. 
For more details call (828) 669-0816 or 
visit www.sevensisterscinema.com

May 27-29
Twin Rivers Media Festival
Shown at the Phil Mechanic Studios 
and other venues in the River Arts 
District. Special categories like “Made 
on Mac”, “Outdoor/Environmen-
tal” and “Western North Carolina 
Achievement” will be featured, as well 
as Animation, Short Drama, Feature 
Film, Experimental, Documentary, 
Audio and Commercial categories. 
Check www.twinriversmediafestival.
com or call (828) 273-3332. Free event 
presented by the Courtyard Gallery.

How to place an event/
classified listing with 

Rapid River Art Magazine
Any “free” event open to the public can 
be listed at no charge up to 30 words. 
For all other events there is a $14.95 
charge up to 35 words and 12 cents for 
each additional word. 65 word limit 
per event. Sponsored listings (shown 
in boxes) can be purchased for $18 per 
column inch. 
Deadline is the 19th of each month. 
Payment must be made prior to printing. 
Email Beth Gossett at: 
ads@rapidrivermagazine.com 
Or mail to: 85 N. Main St, Canton, 
NC 28716. Call (828) 646-0071 to 
place ad over the phone.

– Disclaimer –
Due to the overwhelming number 
of local event submissions we get for 
our “What to Do Guide” each month, 
we can not accept entries that do not 
specifically follow our publication’s 
format. Non-paid event listings must 
be 30 words or less, and both paid and 
non-paid listings must provide infor-
mation in the following format: date, 
time, brief description of your event, 
and any contact information. Any en-
tries not following this format will not 
be considered for publication.

MAY EVENTS ~ ANNOUNCEMENTS ~ OPENINGS ~ SALES
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what to do what to do what guide ™

Concerts at 
St. Matthias Church

May 1 – Reynolds-Miller Chorale

May 8 – A jazz program featuring 
Russ Wilson and Rich Willey

May 22 – Musicke Antinqua, a 
Renaissance ensemble

Concerts are held on Sundays at 
3 p.m. A free-will offering will be 
taken up for the restoration fund 
for the historic church, located just 
off South Charlotte Street at Max 
Street on the hill across from the 
Asheville Public Works Building 
(1 Dundee St.). 

Long Branch Studios
May 6-8  Phenomenal Color. 
Painting Atmosphere in Oils, 
9 a.m. to 4 p.m. Cost: $200.

May 20-21  Oils or Acrylics? 
What’s the difference? How to use 
one or both. Materials supplied. 
Cost: $200.

June 3-4  Painting Texture: Foli-
age, bark, grass. Develop a vocabu-
lary for landscape.

On-Going  Saturday studio and 
landscape classes in oils. Beginners 
welcome. Join anytime.

John Mac Kah
122 Riverside Drive, Asheville

(828) 225-5000, www.jmkah.com
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by Amy DownsCallie & Cats

Corgi TalesCorgi Tales by Phil Hawkinsby Phil Hawkins

CLASSES ~ AUDITIONS ~ ARTS & CRAFTS ~ READINGS

Best in Show by Phil Juliano
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Asheville Pizza & Brewing 
Beer Coaster Art Contest

Entry Deadline: May 31, 2011
1st Prize $400, 2nd Prize $200, 3rd Prize $100. 
Ten Honorable Mentions receive a free pizza of 
your choice. Five $10 prizes for kids 12 and under.

Contest rules, regulations, fine print, and details: 

All entries must be submitted on our 4 inch blank 
coasters. Stop by either of our locations to grab your 
“blank canvas,” 77 Coxe Ave., and 675 Merrimon 
Ave. in Asheville. Prizes will be announced and 
awarded around June 15.

All artwork entered becomes the property of Ashe-
ville Brewing Company, no submissions will be 
returned. Limit five entries per person. The judges’ 
decisions are final.

Please make sure your name and phone number, or 
email address appear on the 
back of your coaster entries, 
so we can contact you if you 
have the raddest design to rule 
them all. 

Sunday, May 29 
Free Concert by Asheville 
Community Band
Free Memorial Weekend Patriotic 
Concert by Asheville Community 
Band, 3 p.m. at the Folk Art Center on 
the Blue Ridge Parkway. Inside seating 
or picnic on the lawn. Call (828) 254-
2234 for information.

Through May 
Serious Play
Paintings by Moni 
Hill – Reconnect 
with the simple 
urge to play. Hill 
uses paints and a 

brush to lay the grids, and sandpaper 
to uncover and reveal. It is magical 
when, as adults, we can reconnect with 
the simple desire to play. Atelier, 24 
Lexington Ave. in Asheville.

Every Thursday
The Flat Rock Tailgate Market
Open from 3 to 6 p.m. beginning 
Thursday, May 5 in the parking area 
behind the Cherry Cottage and next 
to Hubba Hubba Smoke House along 
Little Rainbow Row in Flat Rock. 

Dragin by Michael Coleby Michael Cole

310 ART: Contemporary Works from the River Arts District
An artist’s reception will be held Friday, May 6 from 6 to 9 p.m. at Gallery 86, 
located at 86 N. Main Street in Waynesville, NC. The exhibit features work 
by artists at the 310 Art Gallery at Riverview Station: Karen Weihs, Fleta Wells 
Monaghan, Karen Ives, Bob Martin, Mary Farmer, Betty Carlson, Mark Holland,  
Julie Robinson, Elizabeth Henderson, Marsha Balbier, and Sarah Wells Rolland. 
On display May 4 through May 30, 2011. Presented by the Haywood County Arts 
Council, and held in conjunction with Waynesville’s Art After Dark. Free and 
open to the public. 

Classicopia Chamber Music Series

Classicopia will present a Mother’s 
Day concert at The Altamont The-
ater, 18 Church Street in downtown 
Asheville. The program will feature 
young soprano Jennifer Smith, per-
forming a wide variety of music from 
opera to musical theater, and from 
lieder to jazz, all accompanied by 
Daniel Weiser on piano. The concert 
will take place 

on Sunday, May 8 at 2:30 p.m. 
Tickets are $20 and are available 
online at www.thealtamont.com 
or by calling (828) 270-7747

On Sunday, May 29 at 2:30 
p.m. Classicopia returns to The 
Altamont with “Brahms and the 
Blues” featuring Rachel Patrick, 
violin; John Reem, french horn; 
and Daniel Weiser, piano. The 
show will also be performed at the 
White Horse in Black Mountain 
on Friday, May 27 at 7 p.m. 

Two “Brahms and the Blues” 
house concerts will take place on 
Thursday, May 26 at 7 p.m. and 
on Saturday, May 28 at 7 p.m. 
The May 26 show will be held at a 
beautiful home in the Grove Park 
area, while the May 28 show is in 
Arden. The cost for each is $40 
per person or $70 per couple and 
includes food and drinks. 

For more information, contact 
Daniel Weiser at (828) 505-2903 
or at daniel@classicopia.org. 
Checks should be made out to 
Classicopia, 75 Edwin Place, 
Asheville, NC 28801. Visit www.
classicopia.org

John Reem

Rachel Patrick

Call For Artists

Poster Art for the LAAF Festival
Deadline: May 15, 2011
Lexington Ave. Arts and Fun 
Festival is looking for local art-
ists to create poster art for the 
10th annual LAAF Festival. The 
festival will be held September 
3 and 4, 2011. Poster art will 
be used in all advertisements, 
posters, on staff shirts, and on 
the LAAFF map. Please submit 
a brief artist statement and 3 to 
5 portfolio images, or a link to a 
website. Send portfolio submis-
sions to LAAFFasheville@gmail.
com, ATTN: LAAFF Poster Art. 
For more information visit www.
LexFestAsheville.com

Bring Us Your Best 
The Arts Council of Hender-
son County announces a call 
for artists for the eighth annual 
exhibition hosted by Blue Ridge 
Community College, 180 West 
Campus Drive in Flat Rock, 
and presented in the Technol-
ogy Education & Development 
Center. Show dates are August 19 
through September 3.

The show is open to original 
works of art in any media. The 
fee for each submission is $25. 
Additional information and ap-
plication at www.acofhc.org, or 
contact the Arts Council at (828) 
693.8504 or info@acofhc.org. 

Daniel Weiser

 Jennifer Smith
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nn Dunn has choreographed 
the steamy, funny, tragic 
love story using a blend of 
classical, contemporary and 
flamenco dance styles. With 

Bizet’s memorable music, flamboyant 
costumes, a set evoking old Seville, 
and the hot dancing Asheville Ballet is 
known for, this evening promises to 
be a thoroughly delightful and moving 
experience. Definitely a must for the 
whole family. 

The dance cast for Carmen fea-
tures local favorites. Lyle Laney, known 
for his classical roles in such ballets as 
The Nutcracker and The Nutcracker and The Nutcracker Swan Lake, will 
explode into much more dramatic 
movement as Don Jose, who falls hope-
lessly in love with Carmen, in spite of 
having a sweetheart back home. His 
many solos explore a range of emo-
tion from lyrical romance to desperate 
pleading to uncontrollable wrath. 

Allison Hertzberg, who wowed 
audiences in the rock ballet ANNA!
and slinks through the Arabian in 
Nutcracker every year, interprets the Nutcracker every year, interprets the Nutcracker
sensuous seductress, Carmen, who 
is driven only by her own desires 
and lives life fully in the moment, at 
whatever cost to herself or to others. 
Her signature solo, The Habanera, 
in which she proclaims “Love is a 
rebellious bird no-one can tame,” will 
leave no doubt in anyone’s mind why 
everyone falls in love with her. 

Jaimon Howell, unforgettable in 
this season’s new work, Free Fall, and 
as the Nutcracker Prince, dances the 
role of the local rock star, the bull-
fighter Escamillo, to whom even Car-

men loses her heart. His signature 
solo, The Toreador Song, is pos-The Toreador Song, is pos-The Toreador Song
sibly the most famous melody 
from Bizet’s work.

Other solos 
will be filled by 
Asheville Ballet 
professionals and 
local advanced teens 
from many studios and 
university dance departments. 
These include Micaela, Don 
Jose’s peasant fiancé, Mercedes 
and Frasquita, Carmen’s gypsy 
friends, Dancairo and Remen-
dado, the smugglers, and Zuniga, 
the officer in charge of Don Jose’s 
regiment. The full cast of over 
50 dancers moves through all the 
passions portrayed in this most 
passionate of stories.

In addition to the toreadors, 
soldiers, gypsies, factory girls, and ele-
gantly dressed senoritas of the dramat-
ic story ballet Carmen, Asheville Ballet 
is proud to present new work by two 
remarkable young choreographers, 
Garth Grimball and Lindsey Kelley.

Drawing from similar Spanish 
themes, Garth Grimball is choreo-
graphing an original contemporary 
ballet to Rimsky-Korsakov’s Capriccio 
Espagnol, “a Spanish-accented tour de 
force completed in 1887.” This ballet 
will have no direct narrative but will 
draw on inspiration from the music to 
create a physical representation of the 
orchestra with the dancers.

Constantly drawing inspiration 
from surrounding people and space, 
Lindsey Kelley creates work that is 

it many benefits for their students.  
Students are not only winning awards 
at competitions, but gaining entrance 
into programs that lead to careers with 
professional dance companies.

n Sunday, 
May 8, 
Asheville’s 
professional 
ballet compa-

ny, Terpsicorps Theatre 
of Dance, and Michele 
Lee’s Center Stage Dance 
Studio will come together 
to present the second an-
nual showing of some of 
Asheville’s finest young talent. 

The success of the inaugural 
performance inspired many new 
students, eleven in fact, to commit 
to the grueling hours of classes 

and rehearsals that it takes to put on a 
show of this caliber. 

This year’s precocious art-
ists, ages 7th grade through high 

school, will perform a 
variety of works display-

ing a range of abilities. The 
program includes Salvatore 

Aiello’s “The Waiting Room,” origi-
nal contemporary and neo-classical 
work by Terpsicorps artistic director 
Heather Maloy, and traditional pas de 
deux from the virtuosic classical works 
“Coppelia,” and “Esmeralda.” 

The close tie that Center Stage 
has with Terpsicorps brings with 

R A P I D  R I V E R  A R T S  &  C U L T U R E

performanceperformance

O
The Muses of Terpsicorps, 

Stars of Tomorrow, May 
8 at 7:30 p.m. at the Diana 

Wortham Theater. To purchase 
tickets, call (828) 257-4530 or visit 
dwtheatre.com. 
For more information on Center Stage 
Dance Studio call (828) 654-7010 or 
visit www.centerstage1.com

IF 
YOU 
GO

Carmen: the Ballet 
Presented by the Asheville Ballet 

A
honest. In fact, her main 

goal as a dancer is to move 
in the most non-artificial way 

possible, which is a direct reflec-
tion of her choreography. With 
minimal muscular force, she de-
rives movement from the use of 

natural momentum and weight 
in the body. A combination of 
working from the joints and 

bones and improvisa-
tions based on 

these ideas 
are the 

building blocks 
for her vocabulary. 

Kelley finds it 
important to display 
herself and her dancers as 

people rather than performers. people rather than performers. people
Nothing is overly dramatic, 
yet it is far from monoto-
nous. In her work, as in her 
life, nothing is taken too 

seriously, yet underlying 
messages and meanings 
are up to the audience to 

interpret for themselves. She tends to 
create work based on personal experi-
ences and is constantly inspired by 
the people in her life. Multi-faceted, 
beautiful art is what she is constantly 
trying to create and always wishing to 
bring to her audience. “I just wanna 
keep it real!”

The Asheville Ballet presents 
Carmen: the Ballet, May 13 
& 14 at 7:30 pm at the Diana 

Wortham Theatre at Pack Place. 
Tickets are $25-45, $20-35 students, 
$15 children. A graded scale will be 
available for patrons purchasing tickets 
early. For reservations call the box 
office at (828) 257-4530

IF 
YOU 
GO

CENTER STAGE DANCE STUDIO AND TERPSICORPS THEATRE OF DANCE PRESENT 

The Muses of Terpsicorps, Stars of Tomorrow
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RRM: When did you first start selling your 
art and when did you know creating art 
would be your life’s work?

GV: My very first trade was in 1978, an il-
lustration in exchange for a couple books 
on drawing the human figure. Real selling 
didn’t occur until I went back to school for 
ceramics, but I had always known I wanted 
to be an artist as far back as I can remem-
ber. I have a BFA, with a concentration in 
Graphic Design. In my design career, it was 
about creating visions and concepts, so I 
still felt involved in an artistic process, but 
nothing’s quite the same as conté crayon on 
newsprint, or hands in clay. Once I started 
having annual conceptual salons with my 
clay pieces, sales became a regular thing. 

RRM: How has your work developed 
over the years?

GV: In ceramics, I think the major devel-
opments are in my head — that I came to 
embrace imperfections and trust that they 
are interesting, and to firmly believe that 
creating is more important than selling. 
And that ideation is more important than 
functionality. I think every creation has a 
function. A rice bowl displayed in a glass 
case is still serving a purpose. In a hands-on 
way, my work keeps evolving to be more 
tactile, more interactive. 

RRM: A lot of your work tells stories or 
allows the viewer to create or work out 
stories about themselves. Why approach art 
this way? 

GV: I think many kids - and adults - need 
art activities and art in their lives in order 
to simply feel OK on the planet. For some 
of us it’s like air, for others it can even be 
therapy. When people are given the oppor-
tunity to play with a pairing or grouping of 
animals, sometimes with word tiles or other 
assemblage items, they have a chance to 
identify, connect, decide and resolve. 

will show you how to keep more 
of your money by spending less of it. You can barter for 
many of the goods and services you are currently using 
your hard earned money to buy.

@
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PART 1 OF 2: 

A CANDID TALK WITH

Greg Vineyard

Greg Vineyard is an artist and 
creative consultant.

Greg Vineyard is an artist and 

apid River Magazine: Who is 
Greg Vineyard?

Greg Vineyard: Like so many in 
the art world, I’m an amalgam of 

experiences, and fluidly changing... I’m 
currently a ceramic studio artist upstairs at 
Constance Williams Gallery in the River 
Arts District, an art consultant advising 
clients on design and branding and a writer. 
And I don’t think a day goes by that I 
haven’t drawn or doodled. 

Drawing was my first love and I still oc-
casionally illustrate and create mixed-media. 
My career includes activities in both fine 
art and corporate creative work, along with 
some unusual jobs here and there, like ice-
rink life guard, pet nanny and art museum 
tour guide.

RRM: Tell us about your creations.

GV: Consistent themes you will find 
running through my work are medita-
tion, contemplation, communication and 
connectivity. Bowls are colorful, tactile and 
out-of-round so both your eyes and your 
fingers can engage. While some are highly-
carved with patterns, my “Communication 
Animals” are purposely simplistic so that a 
person can more easily overlay their own 
definitions as they engage with the art. 

Some are in pairs and have interchange-
able word or symbol tiles to further the 
communication activity. I originally went 
into ceramics to design tiles, and I still enjoy 
doing that, too. It’s like my clay version of 
drawing.

Another theme is alteration. Being 
off-center or out-of-round evokes ideas 
from Japan, where there is a sincere ap-
preciation for that which is perfect in its 
imperfection. When I let the bowl become 
what it wants to be, the results can be both 
humbling and beautiful.

Kinda SortaKinda Sorta by Greg Vineyard by Greg VineyardKinda Sorta by Greg VineyardKinda SortaKinda Sorta by Greg VineyardKinda Sorta

R

Part two of this interview will run next month 
in our River Arts District special section.

INTERVIEWED BY DENNIS RAY
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the delicate Laceleaf maple on 
the east side of the Inn during 
my first garden tour. 

With more than 300 varieties 
of perennials, hostas and roses it’s 
easy to see why this is the only 
Asheville garden to win an award 
in two categories - 2002 and 2007 
Best Water Garden and the 2003 Best Land-
scape Garden from the Men’s Garden Club 
and Quality Forward Annual Contest. 

The WhiteGate Inn graciously opened 
the gate to its award winning garden and is 

hosting a walking tour with lunch 
catered by Everyday Gourmet as 
a fundraiser for Pack Square Park 
Conservancy. Better yet, the Inn is 
conveniently located within walk-
ing distance of Pack Square Park. 

The walking tour and spring 
inspired lunch, catered by Everyday 
Gourmet, is $25 per person but 
only $15 for members of Friends of 

ather a bouquet of ideas for your 
next landscaping project from the 
award winning gardens at the 1889 
WhiteGate Inn and Cottage on East 
Chestnut Street in Asheville. 

“It’s actually designed to be a winter 
garden with lots of interest and eye appeal 
so it’s never out of season,” says Dr. Ralph 
Coffey, the garden’s designer and co-owner 
of the historic inn.

To get a taste of the garden’s features 
check out the Inn’s wonderful website. It 
invites you to ...“Feel the calm in our award 
winning gardens.” But many visitors are too 
excited to take a deep breath and sit quietly. 
There’s too much to see and you never 
know what surprise waits for you 
around the next bend in the path. 

Like the sound of water as it 
gently flows over a rock staircase 
and into the pond, this tropical 
oasis rests inside a 1,200 square foot 
greenhouse. The greenhouse can be 
filled with orchids in every size and 
color, or with more than a dozen 
Japanese maples. I fell in love with 

Plant a Winning Garden

G
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Pack Square Park. Join today and start sav-
ing. Visit www.packsquarepark.org.

BY RUTH PLANEY

Sunday - May 15, Garden Tour & 
Luncheon at the 1889 WhiteGate 
Inn & Cottage, 173 E. Chestnut 

Street, Asheville, NC. Tour begins at 
noon, rain or shine.
Space is limited so please reserve your 
tickets today by calling Pack Square 
Park Conservancy at (828) 252-2300. 
Reservations must be made by Wednesday, 
May 11, 2011. Everyone must have a ticket 
to attend this event. No strollers please. 

IF 
YOU 
GO
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about new possibilities 
and how HP could offer 
useful innovations to the 
working world. We were 
encouraged to ask the ques-
tion rather than accept the 
status quo. The simplest of 
thoughts can lead to inter-
esting solutions.

As you’re ponder-
ing new ideas, invite a 
few friends in to liven up 
a brainstorming session. 
Some easy questions to get 

things moving might be:

1) What if we could do/make/have...?
2) What skill could each of us contribute?
3) Can we do it now?
4) Who can we partner with?
5) Does this benefit everyone?

So, I was watching Eat, Pray, Love the Eat, Pray, Love the Eat, Pray, Love
other night (OK, OK, yes, I’ve seen EVERY 
Julia Roberts movie. But my favorite is The 
Pelican Brief, where a car blows up and stuff Pelican Brief, where a car blows up and stuff Pelican Brief,
— do I get any points for that?), and that 
great story about the guy praying to a statue 
to please, please help him win the lottery was 
mentioned, where the statue finally comes to 
life and in exasperation tells the guy to then 
please GO BUY A LOTTERY TICKET. 

It’s about combining action with our 
dreams and taking steps toward our wishes. 
The result could be the next big thing that 
benefits the artists — and therefore the city 
— and keeps us all enjoying the fruits of our 
combined labors as we welcome all those 
great visitors who come to see our ‘Ville.

K, I’m not even 
sure HOW I’m 
going to work my 
usual sci-fi refer-
ences into this 

column, ‘cause I’ve got a se-
rious topic about something 
really great for Asheville 
artists. It may require me 
to go into “chick-flick/
tear-jerker” mode instead. 
Which would mean I would 
have to admit I watch those, 
too. (Either way, I retain my 
“Shut-In” title...)

Earlier this year, the 
Asheville Convention and 
Visitors Bureau (ACVB) got input from 
River Arts District leaders, and will be 
launching a program named “Collect Art 
Asheville,” which is intended to encour-
age people to visit on the Second Saturdays 
of each month because there is even more 
going on with the arts than usual here those 
days in places like the River Arts District. 

Several artists have embraced the idea. 
Constance Williams Gallery, where I studio, 
developed a plan to open a new show on the 
second Saturday of every month this year 
with a variety of themes and full publicity 
efforts. Collectively and singularly, artists in 
Pink Dog Creative, The Cotton Mill, River-
side Studios, Riverview Station, The Wedge 
and 240 Clingman have started participating 
very quickly, and new events are happening 
every month. And it’s not just the River Arts 
District — the effort will become region-
wide. The more there is to promote, the 
better the outreach.

The ACVB’s job is to promote Ashe-
ville and environs outside the state and 
help get “heads in beds,” so to speak. Every 
visitor who spends money in Asheville, on 
anything, helps us all. Since the arts are a 
known economic driver here, having an ap-
proach that specifically relates to the artistic 
offerings of the region is a brilliant tie-in. 

How does something like this come 
about? When people start talking, things 
happen. Years ago when I worked with 
Hewlett-Packard (no, I was NOT there 
when they started...), their main slogan was 
“What if...?”, and all employees and contrac-
tors at all levels were encouraged to think 

Community and Arts Promotion
IT TAKES A VILLAGE... WELL, A “VILLE”, ACTUALLY

O BY GREG VINEYARD 

Greg Vineyard is an artist 
and creative consultant 
in Asheville’s River Arts 
District. He and his 
Ceramics for Contemplation 
& Connectivity can be found 
at Constance Williams 

Gallery (the middle building in CURVE), 
9 Riverside Dr. Open seven days 11-4. 
Visit creativewayfinding.byregion.net

Brainstorming, Brainstorming, 
by Greg Vineyard, 2011
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The Southern Highland Craft Guild is authorized to provide services on the Blue Ridge Parkway under the authority of a cooperative 
agreement with the National Park Service, Department of the Interior.

Allanstand Craft Shop
at the Folk Art Center
Milepost 382 Blue Ridge Parkway, Asheville, NC
Open Daily 9am-5pm | 828-298-7928

Guild Crafts
930 Tunnel Road/Hwy 70, Asheville, NC
Open Mon.-Sat: 10am-6pm 
828-298-7903D
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I really enjoy your magazine, and two contributors 
in particular, whose columns I make sure I never 
miss. Clara Sofia’s film reviews are intelligent, 
well-written and succinct. She’s my favorite local 
movie reviewer, teen or adult.

I also enjoy Greg Vineyard’s columns on art-
related topics, often with an eye for business. His 
writing style is very conversational and interesting.

~ S. Curtis, Brevard, NC

COMPLIMENTS

FRIEND US ON FACEBOOK!
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mental artist of the year who understands 
the impact of well-crafted artwork on the 
preservation and appreciation of the earth. 
He says, “My art is intended to suggest the 
atmosphere or feeling of a place as it once 
was, or could be. [I want my art] to sing my 
songs of the wild.”

Other artists on display include: Mark 
Durham and his unique style of pop art; Lee 
Roberson, “artist laureate of the Smokies,” 
and his mountain scenes of past days,; and 
the painter of light, Thomas Kinkade, with 
his inspirational pieces; and more.

Join us for viewing, visiting, giveaways, 
refreshments, daily drawings, a grand prize 
drawing on Saturday, and more as we open 
our house to you. Artists will be present most 
times during the open house. At GSC, great 
pride is taken in providing quality artwork 
and framing design for your treasured piece.

Each purchase increases our contribu-
tion to the Wounded Warrior Project as a to-
ken of appreciation for all that has been given 
to allow the unlimited enjoyment we have.

GSC Open House May 17-21
tage from the mountains to the 
coast as he creates works in 
a variety of mediums. “Each 
medium can produce a differ-
ent effect.”

Our paintings and prints 
will capture the sense of all that 
you love about the Smokies. 
Raymond M. Byram of Pisgah 
Forest will whisk you down 
a tree-lined path through the 
woods. “There are so many beautiful roads, 
[especially those that are] well-traveled, 
where it’s difficult or impossible to just stop 
in your tracks and take it all in. . . . [There is 
a] sense of realness to me. It is a very special, 
spiritual, magical thing.”

Michael M. Rodgers of Franklin, nick-
named the Silver Fox, “shares the beauty” of 
the old church deep in the cove. “For I have 
walked through the grandest cathedral of all. 
These precious mountains are my home,” 
he says. “My purpose is to share the beauty 
with you” with original watercolors, music, 
DVDs and more.

Jo Ridge Kelly of Waynesville presents 
“offerings of the earth and little miracles 
of light and color.” This accomplished 
mountain watercolortist says, “I am con-
stantly experimenting and discovering with 
various pigments, supports and drawing 
mediums, keeping my heart and mind 
open to all possibilities.”

Terri Waters of Gatlinburg invites you 
into the woods with her beautiful sunbeams. 
This artist’s ancestors have lived in the 
shadow of the Smoky Mountains for over 
200 years. Through oil and watercolor the 
Smoky Mountain landscape comes alive 
beneath her brush.

Rick Hills of Waynesville puts you face 
to face with the wildlife. He is an environ-

reat Smokies Creations, located at 
85 Muse Business Park across from 
the Barber’s Orchard, is having 
an open house during the week of 
May 17th-21st. Meander through 

the gallery and delight in the many works 
available by our local artists and more. 

Come visit with the artists as they share 
their own personal style and talent. See our 
broad selection of prints, frames, pre-cut 
mats, and accessories which allow you to 
frame-it-yourself, or have our professionals 
create with you the one-of-a-kind design 
you seek for your special treasure. Don’t 
miss our large collection of religious and 
inspirational pieces as well.

Perhaps your interest in photography 
will lead you to Robert Ludlow of Canton. 
His photo will take you into the waterfall. 
“For years people have been telling me my 
photographic prints look like paintings. My 
main artistic goal is to render my impres-
sions of the beauty and richness of visual 
experience.”

Joseph Meigs of Cullowhee draws you 
onto the lake to swim with the ducks. At-
tention to the tiny details is apparent in the 
works of this watercolorist, photographer, 
and author. “When someone looks at my 
paintings … I want the viewer to feel what I 
felt when I chose to paint the image.”

Don Grant of Franklin presents a 
bird’s-eye view as you crawl under the old 
cabin’s foundation. “Often I go many miles, 
time and again, looking for the next shot. 
[Everything is] in black and white with no 
color to distract from shading, form and 
lines of composition.”

Terri Clark of Sylva will delight you 
with her black & white view of children 
on the hillside. Terri provides award-win-
ning photos that are fresh, rich in content, 
and timeless. She captures those perfect 
moments.

Charles Heath of Bryson City takes 
you into the clouds to view the sunset. 
This versatile artist reflects his NC heri-

G

Easiest Starting 
Tiller EVER!

Our
2-Cycle

free DVD & info Kit 1-888-758-3096
mt116300 ©2011 Schiller Grounds Care, Inc.

WiWiW th a lightweight Mantis Tiller, one machine
enables you to tackle many tough jobs in your
garden and yard. And, when you choose the NEW FastStart
engine option, your tiller will start with 75% less effort.

Plus, so many advantages!
P Easy to Use - Lightweight
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Great Smokies Creations is located at Great Smokies Creations is located at 
85 Muse Business Park in Waynesville, NC.

Great Smokies Creations Art Gallery 
Owned and operated by “the Winchesters,” 

Russel & Rona, and Charles & Sue 

Phone (828) 452-4757 
email orders@gscframing.com

Save 20%
Offer only available at: 

www.berries.com/big
or call 1.888.743.1347

*20% discount will appear upon checkout. Discounts may 
not be used in conjunction with other special offers, coupons 
or discounts. Discount applies to item cost only and does not 
include discounts on shipping and handling or taxes. Discount 
only applies to items over $29. Valid now through 12/31/2011.

100% Satisfaction 
Guaranteed!

Over 20 Million Berries, 
Hand-Dipped.
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For the best in baby & children’s gifts, 
look no further. From keepsakes to 
toys, we can help you fi nd unique and 
personalized gifts to fi t every budget. 

gifts forgifts forgifts for

For the best in baby & children’s gifts, 
look no further. From keepsakes to 
toys, we can help you fi nd unique and 
personalized gifts to fi t every budget. 

great gifts
starting at
$ 9519+s/h

To redeem this offer, go to www.RedEnvelope.com/down
or call 1.888.506.9740

stainless steel wine 
stoppers

handprint canvas

personalized 
signs

personalized 
animal storybook

n the fairy tales, 
Rumplestiltskin 
turned straw into 
gold. But at the 
Jackson County 

Green Energy Park in Dillsboro, NC, artisans 
Aaron Shufelt and John Burtner turn trash 
into treasures — for real!

 Glassworkers and metalsmiths at 
JCGEP use flames at over 2000° F to turn 
recycled materials — glass, steel, aluminum, 
and bronze — into fabulous pieces of art. And 
the source for all that heat, believe it or not, is 
the old, abandoned landfill across the street. 
The decomposing trash inside the landfill 
creates methane, a potent greenhouse gas that 
is extremely damaging to the environment, 
but which can also be burned as a fuel in the 
same way that propane or natural gas is used.

At the JCGEP, this landfill gas is used to 
heat the glass and metals so that the various 
craftspeople can work their artistic magic, 
transforming old railroad spikes into burly 
knives, and old wine bottles into beautiful 
platters and glasses. The gas is also used as 
fuel to heat a series of greenhouses, which are 
both rented to a local florist, and used by the 
County Grounds Department to grow their 
own landscaping plants, saving over $40,000 
per year in plant costs for the County.

 By offering fully-equipped studios 
spaces and free fuel, the JCGEP acts as 
a business incubator, encouraging arti-
sans to use their skills to create jobs for 
themselves. As artisans emerge from the 
Penland or JC Campbell Folk School, or 
complete their college coursework, the 

Green Energy Park BY TIM MUTH

I

Continued on next page
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as a creative talent so an artist needs to 
continue to challenge themselves. 

RRM: I’m really curious about the 
lighting you use to illuminate the still 
lifes; can you say a bit about that?

KG: My still lifes are always from a set 
up in my studio. It usually takes me a 
couple of days to find the right com-
bination of objects for a composition. 
Lighting is very important to define 
the form. I use either my window or a 
lamp for lighting so that I can control 
cast shadows for effect. I find that 
studio lighting allows me to create still 
lifes with interesting shapes and color.

RRM: How would you like to see your 
art develop over the next several years?

KG: I recently discovered the Appala-
chian Pastel Society. This has renewed 
my interest in using my pastels. I strive 
to continue to paint with passion and 
improve my art over a lifetime. 

Help Protect Your Home and FamilyHelp Protect Your Home and Family
A home is burglarized every 9.1 seconds, donít let yours be the next!

FREE Home Security System!Home Security System!

$99.00 Customer Installation Charge.  36-Month Monitoring Agreement required at $35.99 per month ($1,295.64). Form of payment must be by credit 
card or electronic charge to your checking or savings account.  Offer applies to homeowners only.  Local permit fees may be required.  Satisfactory 
credit history required.  Certain restrictions may apply.  Offer valid for new ADT Authorized Dealer customers only and not on purchases from ADT 
Security Services, Inc.  Other rate plans available.  Cannot be combined with any other offer.  Licenses:  AL-10-1104, AZ-ROC217517, CA-ACO6320, 
CT-ELC.0193944-L5, DE-07-212, FL-EC13003427, EC13003401, GA-LVA205395, IA-AC-0036, ID-39131, IL-127.001042, IN-City of Indianapolis: 
93294, KY-City of Louisville: 483, LA-F1082, MA-1355C, MD-107-1375, Baltimore County: 1375, Calvert County: ABL00625, Caroline County: 1157, 
Cecil County: 541-L, Charles County: 804, Dorchester County: 764, Frederick County: F0424, Harford County: 3541, Montgomery County: 1276, 
Prince George’s County: 685, Queen Anne’s County: L156, St. Mary’s County: LV2039R, Talbot County: L674, Wicomico County: 2017, Worcester 
County: L1013, MI-3601205773, MN-TS01807, MO-City of St. Louis: CC354, St. Louis County: 47738, MS-15007958, MT-247, NC-25310-SP-LV, 
1622-CSA, NE-14451, NJ-34BF00021800, NM-353366, NV-68518, City of Las Vegas: B14-00075-6-121756, C11-11262-L-121756, NY-Licensed by 
the N.Y.S. Department of State UID#12000286451, OH-53891446, City of Cincinnati: AC86, OK-1048, OR-170997, Pennsylvania Home Improvement 
Contractor Registration Number: PA22999, RI-3428, SC-BAC5630, TN-C1164, C1520, TX-B13734, UT-6422596-6501, VA-115120, VT-ES-2382, 
WA-602588694/PROTEYH934RS, WI-City of Milwaukee: 0001697, WV-042433, WY-LV-G-21499.  For full list of licenses visit our website 
www.protectyourhome.com. Protect Your Home – 3750 Priority Way South Dr., Ste 200, Indianapolis, IN 46240. "Crime data taken from 
http://ovc.ncjrs.gove/ncvrw2008/pdf/crime_clock_eng.pdf"

Available two-way voice that allows 
you to instantly communicate with 
an ADT Security Specialist.

850 Value!$

Call Now and Help Protect Your Family!

24/7 PROTECTION only 
$35.99/mo.

Get up to a 20% DISCOUNT
on home owner’s insurance!

FREE wireless remote 
control with PANIC BUTTON!

At no cost to you for parts and activation with only a $99 installation fee and the 
purchase of alarm monitoring services. Terms & Conditions below.

Mon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm EST

Call NowCall Now and Help Protect Your Family! and Help Protect Your Family! and Help Protect Your Family!

Mon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm ESTMon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm ESTMon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm ESTMon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm ESTMon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm ESTMon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm ESTMon-Fri 8am - 11pm - Sat 9am- 8pm - Sun 10am - 6pm EST
1-888-791-9189

To redeem this offer, go to www.ProFlowers.com/spirit
or call 1.888.431.1230
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on our

“All the Frills”

Bouquet

 SAVE

 
      

 50
%

* 50% discount is applied to “All the Frills” bouquet regular site price.  Take an additional 20% off any 
other bouquet on ProFlowers over $29.99. Discount does not apply to gift cards or certi� cates, same-day 
or international delivery, shipping & handling, taxes, or third-party hosted products (e.g. wine). Offer expires 
05/06/2011.

Site Price: $4499

Sale Price: $2499

You Pay:

$1999
+s/h

R A P I D  R I V E R  A R T S  &  C U L T U R E

fine art

KG: Working with nature 
has always felt very 
comfortable for me since 
I lived on a farm in my 
early years . I had fields, 
woods, streams and many 
barnyard animals in my 
environment which all 
contributed to my art in 
later years. 

I feel a sense of won-
der walking through the 
forest with the light and 
dark shadows hitting the 
trees and paths. Nature 
abounds with beauty.
Painting is a way of ex-
pressing myself by escap-
ing into my own world of 
patterns, colors and problem solving. 

RRM: What do you find stimulating 
right now? How does this influence 
your creative process?

KG: Springtime is here and I’m 
excited about going outside to paint 
plein air. The many gardens in the 
area are filled with beautiful flowers 
just waiting to be set on canvas. There 
are so many beautiful scenes in North 
Carolina that as an artist I can’t paint 
fast enough. 

RRM: One of the things that really 
strikes me about your work is the sty-
listic consistency – working in a very 
individual style. Can you say a little 
bit about how you arrived at this style, 
and how long it took you to master it?

KG: I think painting (at least for me) is 
a long process of learning what works. 
I didn’t set out to create a style, it just 
evolved over time. It’s important to 
keep experimenting with many differ-
ent projects. Art is a discipline as well 

rom June 16 through August 2, 
2011 Studio B Custom Framing 
& Fine Art will host an exhibit 
of works by the Appalachian 
Pastel Society. One of the 

participants is Karen L. Garwood, a 
NC artist who lives in Asheville. Her 
work is a reflection of western North 
Carolina’s beautiful natural setting. 

Rapid River Magazine: How long have 
you been creating?

Karen Garwood: I started taking art 
classes in college and workshops 
over 25 years ago and have continued 
painting ever since. My creative time 
actually began in my childhood when 
my mother would give me art supplies 
to keep me busy. Truthfully my art 
started when I was three years old with 
a box of crayons and a bedroom wall.

RRM: How would you describe 
your work?

KG: I work in pastel and oil painting 
landscapes, florals and still lifes in a 
representational style. Although I paint 
realism, impressionism has been a ma-
jor influence in my work because I like 
their use of bold color. I greatly enjoy 
using color in my work and pastels are 
such a rich medium to express myself. 

RRM: What are your motivations 
for creating?

F
INTERVIEW 

WITH Karen Garwood
INTERVIEWED BY DENNIS RAY

Pastel artist Karen GarwoodPastel artist Karen Garwood

Hydrangeas,Hydrangeas, pastel by Karen Garwood pastel by Karen GarwoodHydrangeas, pastel by Karen GarwoodHydrangeas,Hydrangeas, pastel by Karen GarwoodHydrangeas,

An opening reception will 
be held for the Appalachian 
Pastel Society on Thursday, 

June 16 from 5:30 to 7:30 p.m. 
at Studio B, 171 Weaverville Hwy., 
one-tenth of a mile north of Exit 23 
(Merrimon Ave./Woodfin) off I-26. 

IF 
YOU 
GO

Studio B, Custom Framing & Fine Art 
171 Weaverville Hwy. 

Tuesday – Friday 10 to 5:30 p.m. 
Saturday 10 a.m. to 3 p.m. 

Patti Bell, (828) 225-5200
www.galleryatstudiob.com 

Spoil the Moms 
in your life.

55 reviews460 reviews 234 reviews

*�Discount�does�not�apply�to�gift�cards�or�certificates,�same-day�delivery,�shipping�and�handling,�taxes,�third-party�
hosted�products�(e.g.,�wine)�or�Bose�products.�Offer�expires�5/09/2011.
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Unique & memorable gifts fromUnique & memorable gifts from 

y now and receive y now and receive an extra

yoUr order.* 

to redeem this special offer, o redeem this special offer, to redeem this special offer, t go to

www.RedEnvelope.com/down
or call 1.888.506.9740or call 1.888.506.9740

Sculpted Jewelry Tree Large Leather Jewelry Box Loving Arms Necklace

The Chorus,The Chorus, pastel by Karen Garwood pastel by Karen GarwoodThe Chorus, pastel by Karen GarwoodThe Chorus,The Chorus, pastel by Karen GarwoodThe Chorus,

Green Energy Park offers them a 
place to come practice their craft and 
develop their business skills, without 
a huge amount of start-up costs.

 The Green Energy Park is more 
than just an business incubator, 
though. It has also become a vital arts 
center for the local community, offer-
ing low-cost classes in glassblowing 
and blacksmithing to people through-
out the region. Community members 
with little or no experience can create 
a keepsake Christmas tree ornament or 

glass Easter egg, swing a hammer and 
turn plain steel into a fanciful bar-
beque fork, or even learn the ancient 
art of making chainmail. And each year 
in Spetember, the Youth Arts Festival 
gives kids of all ages a chance to play 
with clay, metal, chalk, bubbles, paint, 
fabric, and many other materials to 
make some art of their own.

 For more information on the Green 
Energy Park, to schedule a tour, or sign 

up for a class, call (828) 631-0271 
or visit www.JCGEP.org. Come make 

some treasures of your own.

 ‘Green Energy’ continued from page 38
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50 Broadway ~ Asheville, NC

(828) 236-9800
Open 7 Days a Week

Wireless 
Internet Access!

Specialty Pizzas • Spring Water Dough • Salads 
Vegan Soy Cheese, and other Vegetarian Options!

Hoagies & Pretzels

Fresh-Baked Calzones

Delicious

15% Off

Bring in this Ad 
and We’ll Take

Your Order 
Excluding Alcohol

1 Coupon Per Table


